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Paintings. 


ARTISTS. 


No. 


Paca 

45.  Antigna,  J.  P.  A.  -  -  .  .  !6 

46.  Bertrand,  J.  •  16 

5.  BOUGHTON,  G.   H.  -  -j 

8.  Boigiereau,  W.  A.   -  -  -  -  .  g 

31.  Braith,  A.  -  -  ... 

20.  Bripgman,  F.  ..... 

n.  Brookk,  R.  N.     - 

21.  Broun.  J.  G.  -  ... 
30.  Bkown,  J.  Lewis              -           -  -  -  .  I2 

74-  Chase,  H.        -  -  ...  2I 

58.  Chelminski,  J.      ......  !g 

28.  Chirici,  G.      - 


47-     Deschami  L  L 


'3 
10 

9 

11 


12 


54.77-  Corot,  J.  B.  C.      -            -            -            -  .            -17.22 

37,52.  Daibigny,  C.  F.          -            -            .            -  .            14,  i7 

50.  Daii:i.nv,  K    P.  -            -            -            -  .            .             it 

19.  De  Haas,  F.  H.          ....  I0 

39.  De  Jonche,  G.      .....  I4 

69.  De  La  Mar,  I.  20 

66,  72.  De  Neiville,  A.  M.        -           -           .  -20.  21 

32.  Decamps.  A.  G.            -            -            -            .  .                   iy 

3S.  DELrv,  H.  C.                                  -            -  -                          I4 


16 


22,  81.  Détaille,  E.  -           .                                   -  11,  23 

36.  65.  Dia.\  N.  V.  .....  ,4[  ,9 

40.  Durai,  Jii.es  ----..  i4 

68.  EcosQDBà,  R.  20 

3.  Fromentin,  Eit.ene         .....  7 

80.  Galoeré.  B.    -  22 

64-  '                 .  J.  A.  -                        -            .  ,9 


No.  Pa*c- 

29.  Hagborg,  A.    -  -                       -                                          I2 

53.  Hamon,  J.  L.  j7 

2.  Haquette,  G.  -            -            -            -            -                    7 

42,  60.  Harpignif.s,  H.    -  -            -            -            -            -       15,  l8 

14.  Henner,  Jean  J.  9 

27.  Holbekg,  F.  I2 

76.  Holmes,  W.  H.  22 

23.  HUMBORG,  A.            -  -                -                "                _                "                 lï 

63.  Inness,  G.        •  -----                  19 

9,  18.  Jacque,  CE.-  -             -            -            -            -         8.  10 

59,  61.  Jacquet,  J.  G.  -            l8>  x9 


79.     Jones,  H.  Bolton 


i  . 


49.     Knight,  D.  R. 


22 


Kaemmerer,  F.  H.  7 


16 

6,  25.  Lambinet,  E.  8>  n 

13.  Leloir,  L.  9 

7S.  LlIF.KMITlE,   L.  22 

44  Makovski,  C.        -----  15 

4.  M ERi.E,  H.       -           -           -           ■           -           "  7 

41,  57.  Mirali.es,  F.          -            -            -            -            -  -       15.  l8 

5r.  Morf.au,   A.     -  '7 

62.  PBSKOPF,                             ....  19 

70.  QlARTLEY,  A.  2° 

35.  Rousseau,  Th.     -  x3 

55.  RoviiET,  Ferdinand  -----  17 


Schreyer,  A. 

56.  SCHUTZE,  W.      -                                 ...  18 

34.  SlEBERT,  E.                                 ...  13 

17.  Sievens,  Alfred        -----  10 

26.  Thkdy,  M.             ------  12 

15,  67.  Toulmouche,  A.        -  -  -  -  9.  2° 

12,  45.  Troyon,  C.  -  -  -  -  -        9.  J5 

16.  TURNER,  J.   W.   M.          ---                 -  IO 

33.  Valicntini,  V.       -----  13 

24.  Unknown,        ------  n 

10.  Van  Schaick,  S.    -----  8 

73.  VlBERT,  J.  G.     -  2I 

71.  Villegas,  Josef    ------  21 

43.  Weyl,  Max     ------  15 

75.  Ziem,  F.  F.  G.  P. 2I 


PAINTINGS. 


F.  H.   KAEMMERER.  ......         Brusscls 

Med.il,  Pans  Salon,  1S74. 

I  Waiting. 


ANTON  MAUVE  (Dece-ed) Mo„and 

Pup.l  ol  M    I»    K    van  (K 
Third  Medal.  P  • 
Oied.  Fch 

2  Moutons  Sortent  De  La  Foret. 

^°-  '<>37.  Paris  Salon,  1S87. 

EUGENE  FROMENTIN  (Dcceased), Paris 

Medals,  Paris  Salon,  1J4  ,-'s7-'$<)- 
Medal,  Paris  Exposition,  1867. 
Cross  of  Légion  of  Honor,  1859. 
Officer  Légion  of  Honor,  1869. 


Arabs  en  Voyage. 


HUGUES  MERLE  (Deccased), Paris 

Medals,  Paris  Salon,  i86i-'63. 
Cross  of  Légion  of  Honor,  1S66. 

4  The  Good  Sister. 


London 


G.  H.  BOUGHTON, 

N    A.  and  A.  R.  A. 

5 

Winter. 

7 

E.   LAMBINET  (Deceased),       -        - Paris 

Medalt,  Paris  Salon,  i843-,53-'s7. 
Cross  of  Légion  of  Honor,  1867. 

6  The  Pasture  by  the  Sea 


ADOLPHE  SCHREYER. Paris 

Medal,  Brussels  Exposition,  1863. 
Medals,  Paris  Salon,  i864-'65. 
Medal,  Paris  Exposition,  1867. 
Medal,  Vienna  Exposition,  1874. 

7  Wallachian  Team  at  a  Ford, 


WILLIAM  ADOLPHE  BOUGUEREAU.        ....        Paris 

Medals.  Exposition  Universelle, 
Crcated  Knight  of  the  order  of 
Leopold,  Grand  Medal  of  Honor 
at  Paris,  1883,  &c. 

8  Going  to  the  Well. 


CHARLES  EMILE  JACQUE, Paris 

Medals,  Paris  Salon,  iS6i-'63-'64. 
Medal,  Paris  Exposition,  1867. 
Cross  of  Légion  of  Honor,  1867. 

o  Homeward  Bound. 


S.  VAN  SCHAICK, Brussels 

10  The  Convalescent. 

8 


R.   N.   BROOKE, Wa^hin^ton 

il  A  Quiet  Corner. 


CONSTANTINE  TROYON  (Deccased),  Paris 

Medals,  Puis  Salon,  îSjS-'io-V-Vi. 
Medal.  Paris  Exposition,  1855. 
Cross  of  Légion  of  Honor,  : 

12  Cattle  at  Rest. 


LOUIS  LELOIR  (Deceased).  Paris 

Medals,  Paris  Salon,  iS64-'68-'7o. 
Mcdal,  Paris  Exposition,  1S78. 
Cross  of  Légion  of  Honor,  1876. 

13  The  Martyr. 


JEAN  JACQUES  HENNER.  •  ...  Paris 

Medals,  iSoj-'ôs-^oô. 
Légion  of  Honor,  1873. 

14  A  Head. 


M.   RICO,  .        .        . 

■ad  légion  of  Honor 

J5  Canal  San  Trovaso,  Vcnice. 


J.  W.  M.  TURNER  (Deceased), London 

16  New  Weir  on  the  Wye. 


ALFRED  STEVENS, Brussels  and  Paris 

Medals,  Paris  Salon,  i853-'55. 

Medals,  Paris  Expositions,  :867-'78 

Commander  Légion  of  Honor,  1878. 

Officer  Order  of  Leopold. 

Commander  Order  of  St.  Michael  of  Bavaria. 

Commander  Order  of  Ferdin;ind  of  Austria. 

17  By  the  Shore. 


C.   E.  JACQUE, Paris 

Medals,  Paris  Salon,  i86i-'63-'64. 
Mcdal,  Paris  Exposition,  1867. 
Cross  of  Légion  of  Honor,  1867. 

18  Chickens. 


F.   H.   DE  HAAS,  N    A, New  York 

19  Moonrise  and  Sunset. 


F.   BRIDGMAN.         -  - Paris 

Medal,  Paris  Salon,  1877. 
Medal,  Paris  Exposition,  1878. 
Cross  of  Légion  of  Honor,  1878. 

20  An  Oriental  Head. 


J.   G.    BROWN.    SA,  New  York 

21  Dull  Times. 


EDOUARD  DETAILLE,  -  ...  Paris 

M  ci  aïs,  Paris  Salon,  1869-'- 
Cross  of  Légion  of  Honor,  1873. 
Officer  Légion  of  Honor,  18S1. 

22  An  Equestrian  Study. 


A.   HUMBORG, Munich 

Medals  at  Munich  and  Berlin. 

23  Among  the  Casks. 


UNKNOWN. 

24  The  Progress  of  Christianity. 

iRescmbles  Guilio  Romane.  1 


E.   LAMBIN  ET, Pa»s 

Medals,  Paris  Salon,  i843-*53-'57- 
Cross  of  Légion  of  Honor,  : 

25  On  the  Upper  Seine. 


M.  THEDY, Munich 

26  A  Musical  Enthusiast. 


F.   HOLBERG, Munich 

27  In  the  Choir— Santa  Maria 

Novella — Florence. 


GAETANA  CHIRICI, Rome 

28  Warming  Dolly's  Hands. 


AUGUSTE  HAGBORG,  ....  Paris 

Pupil  of  Palmaroli. 
Medal,  Paris  Salon,  1879. 

29  The  Fisherman's  Departure. 


J.  LEWIS  BROWN, Paris 

Medals,  Paris  Salon,  i865-'66-'67. 
Cross  of  Légion  of  Honor,  1870. 

30  Dull  Times. 


ANTON   BRAITII.  Munich 

Medals,  Munich,  iSoo-'ré. 

MeJals,  Vicnna,  1873;  Dusseldorf,  1880. 

31  Calves. 


ALEXANDRE  GABRIEL  DECAMPS  (Deceased),         -  Paris 

Pupil  of  Abel  de  Pujol,  Medals,  i83i-'39. 
Légion  o(  Honor,  1839,  died,  1S60. 

32  A  Hait. 


V.  VALENTINI, Rome 

33  Head  of  a  Peasant  Woman. 


E.  S1EBERT, -.  New  York 

34  A  Cavalier. 


THEODORE  ROUSSEAU  (Deceased),  ....  paris 

Medals,  Taris  Salon,  t&u-'tv-'ss- 

Grand  Medal  of  Honor,  Paris  Exposition,  1867. 

Cross  of  Légion  ot  Honor,  1853.     Dicd,  1867. 

35  A  Fisherman's  Hut. 

'3 


N.  V.  DIAZ  (Deceased), Paris 

Medals,  Paris  Salon,  i844-'46-'48. 
Cross  of  Légion  of  Honor,  1851. 

36  Cupids  at  Play. 


C.   F.  DAUBIGNY  (Deceased), Paris 

Medals,  Paris  Salon,  i843-'s3-57. 
Medals,  Paris  Expositions,  i8s5-'67. 
Cross  of  Légion  of  Honor,  1850. 
Officer  Légion  of  Honor,  1869. 

37  Early  Morning— A  Study. 


H.  C.   DELPY, Paris 

Pupil  of  C.  F.  Daubigny. 

38  A  Normandy  Village. 


G.   DE  JONGHE, Brussels 

Medal,  Paris  Salon,  1863. 
Knight  of  the  Order  of  Leopold. 
Ordcr  of  the  Rose  of  Hrazil. 

39  A  Lady  at  Home. 


JULES  DUPRÉ, Paris 

Medal,  Paris  Salon,  1833. 
Medal,  Paris  Exposition,  1867. 
Cross  of  the  Légion  of  Honor,  1849. 
Officer  Légion  of  Honor,  1870. 

40  A  Summer  Landscape. 
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F.  MIRALLES         -  l..ins 

Pupil  of  MaJnuo, 

41  Shall  I  or  shall  I  not. 


HENRI  HARPIGN1  Paris 

Mev! 

Cross  of  Légion  of  Honor,  187$. 

42  Twilight. 


MAX  WEYL, Washington,  D.  C 

43  Twilight. 


C.   MAKOVSKI.  .......         st.  Petcrsburg 

44  A  Head. 


CONSTANTIME  TROYON*  (Deceased),         ....         Paris 

Medïls,  i84o-'46-'48-'55. 
Légion  of  Honor,  1840. 

45  The  Return  to  the  Farm. 


J.  BERTRAND, Paris 

Medals,  Paris  Salon,  i86i-'63-'6g. 
Medal,  Paris  Exposition,  1878. 
Cross  of  Légion  of  Honor,  1878. 

46  Marguerite. 


LOUIS  DESCHAMPS, Paris 

Medals,  Paris  Salon,  1877. 

47  A  Chacun  Sa  Part. 


J.   P.  A.  ANTIGNA  (Deceased), Paris 

Medals,  Paris  Salon,  i847-'^8-'5i. 
Medal,  Paris  Exposition,  1855. 
Cross  of  Légion  of  Honor,  1861. 

48  The  Convalescent. 


D.  R.   KNIGHT, Paris 

PupiJ  of  Meissonier. 

49  By  the  Seine  (Poissy). 


KARL  P.   DAUBIGNY, Paris 

Medals,  Paris  Salon,  i868-'74- 
Son  and  Pupil  of  C.  F.  Daubigny. 

50  Early  Morning. 
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A.   MOREAU,  ..  .     p,rls 

Medal,  Pvti  s.iK>n, 
51  Anne  Boleyn. 


CHARLES  FRANÇOIS  D.UHIGNY  (Deceased).         -  Paris 

Medals,  iS4&-'sj-,$s-'ST-'s<>-,67- 
Légion  of  Honor,  iSjg  Diploma. 

52  Sunset  on  the  borders  of  the  Oise. 


J.  L.  HAMON  (Deccased), Paris 

Med.U,  London  Exposition,  1857. 
Medal.  Paris  Salon,  1853. 
Medal,  Paris  Exposition,  1855. 
Cross  of  Légion  of  Honor,  1855. 

53  The  Bird  Charmer. 


J.   B.  C.  COROT  (Deceasedï. paris 

Medals,  Paris  Salon,  tS3S-'4S-'55. 
Officer  Légion  of  Honor,  1867. 
Medal,  Paris  Exposition,  18*7. 

54  On  the  Seine  (A  Study). 


FERDINAND  ROYBET, paris 

Medal,  Paris  Salon,  1866. 

55  The  Page. 

»: 


W.  SCHUTZE, Dtlsseldorf 

56  Little  Gooseherds. 


F.  MIRALLES, Paris 

Pupil  of  Madrazo. 

57  In  the  Parc  Monceau. 


Berlin 
L.  KNAUS,         ----•" 


58 


Kedala,  Parto,  i^M-'55-'59- 
Medal,  Parii  )'M""-lli  on,  1867. 
Légion  of  Honor,  1S59. 

Le  Salut  des  Amours. 


J.  G.  JACQUET, Paris 

Medals,  Paris  Salon,  i868-'75. 
Medal,  Paris  Exposition,  1878. 
Cross  of  Légion  of  Honor,  1870. 

59  A  Head. 


HENRI  HARPIGNIES, Paris 

Medals,  Paris  Salon,  i866.'68-'6q. 
Cross  of  Légion  of  Honor,  1875. 

60  A  Sunny  Road. 
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J.  G.  JACQUET, Pari» 

Mettais,  Paris  Salon,  i8/SS-'7$. 
Med.il,  Taris  Exposition,  187g. 
Cross  o(  Légion  of  Honor,  1879. 

61  Pauline. 


nt.        - parii 

Third  Medal  in 

Bseoad  Mcvi.ii  m 
62  Aftcr  Sundown  the  Guards  Home. 


GEORGE  INNESS,   N.  A., New  York 

63  Summer  among  the  Catskills. 


J.  A.  GONZALES, paris 

Medal,  Paris  Salon,  1876. 

Grand  Medal,  Paris  Exposition,  1878. 

64  A  Lady. 


N.  v.  DIAZ. Paris 

Mcdals,  Paris  Salon,  tS^-V-'^- 
Cross  of  Légion  of  Honor,  1351. 

65  A  Landscape. 

»9 


ALPHONSE  M.  DE  NEUVILLE  (Deceased),         -        -        -  Paris 

Medals,  Paris,  i859-'6i, 
Légion  of  Honor,  1873. 

66  The  Bridge. 


A.  TOULMOUCHE, Paris 

Medals,  Paris  Salon,  i852-'s9-'6:. 
Cross  of  Légion  of  Honor,  1870. 

67  Leisure  Hours. 


R.   EGUSQUIZA, Madrid 

68  His  Portrait. 


I.   DE  LA  MAR, Paris 

Pupil  of  Jules  Breton. 

69  The  Favorite  Flower. 


ARTHUR  QUARTLEY, New  York 

70  A  Marine. 
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JOSEF  VILLEGAS. M.idrld 

71  The  Standard  Bearer. 


ALPHONSE  If.   DE  NEUVILLE  (Deceased),  -         Paris 

Medals,  Pans,  iS5^-'6t. 
Légion  of  Honor,  1S73. 

72  The  Flag  of  Truce. 


J.  G.  VIBERT. Paris 

Medals,  Paris  Salon,  :8d»-'68. 
Medals,  Paris  Exposition,  :867-'7S. 
Cross  of  Légion  01  Honor,  1870. 

73  Le  Champs  de  Repos. 


HARRY  CHASE, New  York 

74  Coast  of  Massachusetts. 


FELIX  FRANÇOIS  GEO.   PHILIBERT  ZIF.M,  -  Paris 

Medals  at  Paris.  i85i-'s»-'j3. 
Cross  of  Légion  of  Honor,  1857. 

75  Venice. 

ai 


WILLIAM  H.   HOLMES,  ....  Washington,  D.  C. 

76  A  Chioggian  freight  boat.    Venice. 


J.   B.  C.  COROT  (Deceased),         ---...  Paris 

Medals,  Paris  Salon,  i838-'48-'s5. 
Officer  Légion  of  Honor,  1867. 
Medal,  Paris  Exposition,  1867. 

77  Near  Fontainebleau. 


L.   LHERMITTE, Paris 

(The  most  celebrated  charcoal  draughtsman  now  living.) 

78  A  Sabot  Maker. 


H.  BOLTON  JONES,  N.  A., New  York 

79  The  Summer  Pool. 


B.  GALOFRE, Rome 

Medal,  Naples,  1876. 
Medal,  Rome,  1877. 
Medal,  Venice,  1879. 
Medal,  Melbourne,  1881. 

80  Near  Naples. 
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EDOUARD  DETAILLE, 


Medals,  Pari»  Salon,  i86cf-',To-'jj. 
Crosa  of  Légion  of  Horn  i 
Officcr  Légion  of  Honor,  1881. 


81 


A  Carabinier. 


Paris 


I.   P.   LAURENS, 

Légion  of  Honor 
82 


Fredegonda. 


I.  L.  GBROMK,     - 

'al»,  Paris  Salon,  i^7-'4S-"55. 
Mcilal.  l'aris  exposition.  1878. 
légion  of  Honor 


83 


Majesty  and  Impudence. 


Paru 
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KIKU  MON. 

IMPERIAL  (CHRYSANTHEMUM) 
CREST. 


KIRI  MON. 


l'RIVATE  CREST  OF 
EMPEROR. 


TOKUGAWA  MON. 


CREST  <>K  THK  TOKUGAWA  SHOGUNS. 


=4 


Keramics,  &c. 


INTRODUCTION. 


The  magnificent  collection  of  Oriental  works  of  art 
made  by  the  doyen  of  American  connoisseurs,  and,  in  the 
sweet  cause  of  charity,  so  generously  opened  to  the  public 
in  Baltimore,  was  the  incentive  that  led  nearly  ail  our  col- 
lectors  to  study  thèse  beautiful  productions.  Among  the 
number  was  the  owner  of  this  gallery,  who,  availing  him- 
self  of  the  dispersai  of  the  Brinkley  and  other  collections, 
began  the  acquirement  of  the  various  objects  I  hâve  herein 
described,  the  classification  and  arrangement  of  which 
hâve  been  a  source  of  great  pleasure  to  me.  I  hâve  divided 
the  Keramics  into  four  sections,  viz  : 

First. — 1-230.  Japanese,  and  the  unique  collection  of 
Japanese,  Chinese,  Korean  and  Cochin-Chinese 
Figures. 

Second. — 231-330.     Chinese. 

Third. — 350-366.     Korean. 

Fourth. — 367.     Cochin-Chinese. 

The  Chinese  and  Japanese  ivory  carvings  and  métal 
work,  400-427,  I  hâve  placed  under  the  heading  of  : 

Fifth. — Bric-a-Brac, 
my  aim,   throughout,  being  to  make  the  study   of  thèse 
interesting  objects  plain  enough  for  a  child. 

Their  owner  is  the  first,  to  my  knowledge,  to  plan  a 
gallery  in  which  both  paintings  and  other  works  of  art  can 
be  arranged  without  detracting  from  the  beauty  of  or 
interest  in  either — indeed  has  accomplished  what  has  been 
considered  impracticable. 
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The  descriptions  of  the  larger  number  of  thc  Keramic 

spécimens  are  from  the  catalogue  of  the  l'.rmkley  collec- 
tion, re-arranged,  to  include  placet  of  manufacture,  and 
classified  by  Provinces;  the  otbera  being  compiled  from 
the  catalogues  of  the  various  sales  at  which  the  rere 

purchased,  or  from  information  supplied  by  former  owners; 
foremost  among  whom  was  Mr.  II.  Shugio,  whose  con- 
tributions are  initialed  (•'  H.  S.") 

With  regard  to  the  dates,  &c,  of  those  ezamples  with 
which  no  reliable  information  was  furnished,  I  hâve  i 
sulted  the  MSS.  of  Brinkley's  "History  of  Japanese  K 
mies."  which  valuable  work  will  shortly  be  simultaneously 
published  hère  and  in  Europe.  Neither  time  nor  pains 
hâve  been  spared  in  preparing  the  descriptions,  which  I 
hâve  endeavored  to  make  both  concise  and  accurate  ;  in  ail 
cases  under  rather  than  over-estimating  the  antiquity  of 
the  spécimens;  the  exact  period  of  manufacture  being,  in 
many  instances,  a  matter  of  approximation.  Marks,  seals 
and  signatures  hâve  when  practicable  been  translated,  they 
sometimes  showing  that  the  Chinese  and  Japanese  potters, 
hâve  in  their  anxiety  to  exactly  reproduce  the  Works  of  their 
masters,  included  even  the  signatures,  and  that  the  Ilizen 
men  had  a  weakness  for  using  Chinese  dates  of  the  Ming 
Period.  Therefore,  while  a  mark  is  désirable,  it  is,  by  no 
means,  an  infallible  proof  of  genuineness  ;  besides  wh 
many  of  the  most  famous  potters,  like  Koyemon,  never 
signed  their  productions. 

It  is  yearly  more  diffieult  to  obtain  spécimens  of  thèse 
"  old  masters"  and  the  time  is  not  far  distant  when  the 
Japanese  will  be  compelled  to  go  abroad  in  order  to  study 
the  works  of  some  of  their  great  Keramists. 

EDWARD  GREEV 

to  East  i;th  Street,  New  York. 
Februa: 


PROVINCIAL  GROUPING  OF 

JAPANESE    KERAMICS 

IN     THIS     COLLECTION. 


POTTERV, 

Faïence 

•Namesof  PROVINCE, 

&c. 

AND   PORCKLAIN. 

TOTAL. 

V  \^KS,  &C. 

FlGUSBS. 

Awaji  (Is).    Tanshiu.     - 

- 

3 

I 

4 

Bizen.  Bishiu. 

- 

i 

13 

14 

Buzen.   Jfoshiu. 

. 

i 

I 

Chikuzen.  Chikushiu. 

- 

- 

3 

3 

Harima.  Banshiu. 

- 

I 

1 

Higo.  Hishiu. 

- 

4 

4 

Hizen.  Hishiu. 

- 

33 

12 

45 

Iga.   Ishiu. 

- 

i 

I 

Ise.  Seishiu. 

- 

2 

1 

3 

Iwaki,  Mutsu,  Iwashi.  Osh 

iu. 

I 

1 

2 

Iwashiro,  Mutsu.  Oshin. 

- 

• 

1 

1 

Izumi-Idzumi.  Sens/du, 

■ 

. 

2 

2 

Izumo-Idzumo.   Unshiu. 

- 

4 

4 

Kaga.   A'ashiu. 

- 

II 

4 

15 

Kii.   A'is/iiti. 

. 

ir, 

2 

7 

Mino.  Noshiu. 

. 

I 

4 

Musashi,  Bushiu. 

. 

I 

3 

1 

Nagato.    Choshiu. 

. 

2 

2 

Omi.  Goshiu. 

- 

I 

1 

2 

Owari.  Bishiu. 

- 

6 

2 

8 

Ozumi.  Gusliiu. 

- 

I 

1 

Satsuma.  Sasshiu.     - 

- 

7 

6 

13 

Settsu.  Sesshiu. 

- 

2 

3 

5 

Suwo.  Boshiu. 

- 

I 

I 

Tamba.    Tanshiu. 

- 

I 

1 

Tosa.    Toshiu. 

- 

I 

1 

Totomi.  Enshiu  or   Yetuhiu.     - 

. 

1 

1 

Tsushima.  (Is).   Taishiu.    ■ 

- 

3 

3 

Yamashiro.  Joshiu. 

• 

35 

29 

64 

Yamato.    IVashiu. 

- 

2 

2 

Made  by  Japanese  Potters 

in  Korca,  - 

2 

2 

133  85  218 

*The  names  of  Provinces  in  italics,  are  derived  from  thc  Chincsc  character  for  the 
first  syllable  of  the  native  name,  with  the  affixof  s/n'u  (province.)  Somctimcs  both 
forms  are  in  common  use.  

The  Empire  is  divided  into  85  Provinces,  which  includc  the  Is.  of 
Liu-Kiu  and  the  Hokkaido  (Yezo  and  Kurile  Is.)  leaving  73  home  Provin- 
ces. Many  of  the  latter  lack  the  clays,-  etc.,  suitable  for  making 
keramic  objects.  while  in  others  the  attempts  to  found  kilns  hâve  pro- 
duced  little  worthy  of  notice. 

This  collection  contains  représentative  spécimens  from  ail  the  princi- 
pal Provinces,  and  when  those  of  Aki,  Chikugo,  Echizen,  Sanuki,  etc., 
(now  on  their  way  from  Japan)  are  added,  it  will  be  one  of  the  most  com- 
plète and  interesting  in  the  world. 
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S  E C  TI  O  N     F  I  K  S  1. 


J  AP  A  N  i.  S  E  . 


II  -  recorded  by  potsherds  rescucd   from  the 

earth,  proves  that  t!ie  antochthons  of  Japan  made  objecta 
of  clay  four  thousand  years  ago,  and  from  legend  and  early 
record  \ve  learn  how  the  ancestors  of  the  présent  race, 
aided  by  Korean  teachers,  made  pottery  when  Cassar  in- 
vaded  England. 

The  fragmentary  spécimens  of  the  more  archaic  wares, 
show  little  skill  in  technique;  they  beingin  fact  mère  "pot- 
tery infants"  destitute  of  glaze  and  "possessing  only  the 
charms  of  a  barbarie  youth,"  and  this  description  is  equally 
applicable  to  the  ancient  productions  of  the  Japanese, 
which,  prior  to  the  close  of  the  eighth  century,  were  un- 
glazed  and,  even  clown  to  the  thirteenth,  insignificant  and 
inartistic  when  compared  with  the  pottery  of  the  early 
races  that  inhabited  our  own  continent.* 

The  révérence  for  antiquity,  which  is  an  inheritcd  trait 
in  ail  Eastern  races,  has  led  the  Japanese  virtuoso  to  place 
an  extravagant  value  upon  the  works  of  their  ancient  potters 
and  to  regard  them  as  superior  to  those  of  the  great  per 
1520-1S71.  This  vénération  has  impressed  itself  upon  con- 
noisseurs  and  collectors  ail  over  the  world  and  has  gene- 
rated  the  fallacy  that  the  wonderfully  quaint  spécimens 
made  during  the  last  three  centuries  were  productions  of 
the  older  period. 

•Vide  the  admirable  monographs  of  Mr.  Wm.  H.  Holmes,  published  at  the  Govern- 
ment Printinjc  Office,  Washington,  D.  C,  vii  : 

"  Prchistoric  Textile  Fabrics  of  the  United  States  derived  frnm  impressions  on 
Pottery."  1SS5,  "  Pottery  of  the  Ancient  Pueblom,"  1SS6,  "Ancient  Pottery  of  thr 
sissippi  Valley,"  1886,  and,  the  most  Taluable  of  ail  to  the  student  of  Japanese  K 
fia  and  Dcve'.'ipment  of  Fora  in  Ceramic  Art,"  18M. 


In  1223,  a  scion  of  the  noble  house  of  Fujiwara,  named 
Kagemasa,  popularly  knovvn  as  Kato  Shirozayemon,  later 
as  Toshiro  and  by  the  artist-name  of  Shunkei,  visited  China 
for  the  purpose  of  improving  the  pottery  of  his  country  ; 
which  at  that  time  resembled  the  rudest  examples  in  the 
Korean  section  of  this  collection.  He  was  absent  six  years 
and  upon  his  return  made  tea-jars  and  other  articles,  for 
the  aesthetic  institution,  Cha-no-Yu  (cérémonial  tea  drink- 
ing)  (No.  72,) — which,  while  almost  worshipped  by  the 
dilettante  among  his  countrymen,  are  caviare  to  most  for- 
eigners.  After  his  death  he  was  honored  by  the  title  of 
"The  Father  of  Pottery"  and  a  temple  was  erected  in  his 
memory  where  he  is  to  this  day  worshipped  under  the 
title  of  "The  Prince  of  Potters"  or  "The  God  of  Kilns" 
and,  twice  a  year,  festivals  are  held  in  his  honor. 

The  utmost  that  can  be  said  about  his  productions  is 
"  they  were  an  improvement  upon  the  wares  of  his  pre- 
decessors." 

The  record  of  the  artistic  Keramics  of  Japan  really  be- 
gins  about  1510,  A.D.,  when  Gorodayu  Go-Shonzui  visited 
China  to  acquire  the  art  of  making  porcelain  ;  which  ware 
forms,  with  pottery  and  stoneware,  a  Keramic  trio,  so  inter- 
locked  that  the  history  of  one  includes  the  other. 

Porcelain  was  the  dainty,  younger  daughter  born  into 
the  Keramic  family  of  Japan  during  the  refined  Feudal 
period  ;  therefore,  while  we  thoroughly  appreciate  and  ad- 
mire the  rugged  vigor,  breadth  and  artistic  feeling  ex- 
pressed  in  the  productions  of  the  potters  who  worked  in 
the  coarser  material,  we  must  pay  the  highest  tribute  to 
porcelain  ;  foremost  among  which  is  Hirado,  a  production 
of  a  kiln  in  Hizen. 

This  collection  contains  a  spécimen  of  porcelain  made 
by  Shonzui  (No.  11)  and  of  an  imitation  of  his  ware  made 
in  China,  (No.  300.)  It  is  in  fact  an  object-lesson  to  which 
the  connoisseur,  collector,  and  student  can  refer  for  stand- 
a-d  examples  of  the  productions  of  the  famous  potters  and 
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kilns  of  Japan,  and   proves  that   nearly  ail   the  deligbtfully 
quaint  spécimens  we  so  greatly  admire  vrere  made  lii 
1600.  a  I).;  the  comparatively  modem  being,  in  many  in- 
stances, the  most  artistic  and  înteresting. 

It  is  diriïcult  tu  classify  thèse  obje  miallv,  the 

native  archreologists,  wtm  primarily.  were  our  only  reliable 

authorities,  never  having  attempted  such  a  task  ;  bcsides 
which  nearly  ail  the  records  arc  historiés  of  individual  pot- 
ters  and   their  kilns,  the  Japan-  having  worked   in 

factories.  The  student  also  finds  himself  utterly  bewil- 
dered  by  a  multiplicity  of  désignations  for  some  of  the 
spécimens,  which  prevents  many  persons  from  continuing 
what  is  really  a  most  fascinating  study.  Thèse  stumbling- 
blocks  include,  the  maker's  names  (which  hâve  as  many 
artistic  aliases  asobjects  in  "Alice  in  Wonderland  ")  names 
of  kilns  and  ports  of  shipment,  real  and  poetical  titles  of 
localities  and  places  where  the  wares  were  sold,  and  the 
commercial  désignations  used  by  Japanese  curio-men  ; 
added  to  which  are  the,  still  more  confusing,  foreign, 
scientific  names,  I  hâve  therefore  adopted  Provincial 
classification  solely  on  account  of  its  being  most  intel- 
ligible to  students,  and  to  enable  them  to  recognize,  11  n- 
der  any  title,  the  ware  of  any  Province. 

The  artistic  influence  of  the  potters  who,  during  the 
three  centuries  they  were  practically  isolated  from  the 
world,  produced  the  admirable  ware  known  as  "  Old  Jap- 
an" has  inoculated  their  brethren  in  Europe  and  this 
country  ;  proofs  of  which  can  be  seen  in  nearly  every  Am- 
erican home.  The  créations  of  thèse  men,  whose  names 
may  be  unpronouncable  to  a  majority  of  people,  but  whose 
works  are  mute  expressions  of  their  national  feeling  and 
love  of  the  beautiful  in  nature,  and  who  lived  under  social 
conditions  that  can  never  again  obtain  in  their  countrv,  are 
exceedingly  precious,  both  for  those  reasons  and  as 
mémentos  of  the  artist-artizans  whose  legacies  havc  revo- 
lutionized  the  keramic  forms  of  two  continent-. 
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The  Japanese  potter,  unlike  the  Chinese  master- 
workman,  whose  superb  forms  and  glazes  he  aimed  to  excel, 
seldom  subdivided  the  labor  of  production,  and  in  most 
cases  the  man  who  threw  the  clay  upon  the  wheel  deco- 
rated  the  pièce  with  brush  or  spatula,  glazed  it,  and  fired 
his  work  in  a  kiln  built  by  himself.  He  often  worked 
under  the  patronage  of  his  Feudal  Lord,  whose  refined 
tastes  greatly  aided  his  efforts  and  who  sometimes  honor- 
ed  him  by  assisting  in  his  occupation  ;  thèse  causes 
and  the  spur  of  émulation  created  by  the  demand  for  tea- 
jars,  bowls  and  other  vessels,  used  in  Cha-no-  Yu,  which  be- 
came  a  potent  factor  in  developing  the  potter's  art,  result- 
ed  in  the  production  of  the  wares  now  so  highly  prized  by 
persons  of  refined  taste  and  which  are  carefully  kept  in 
muséums  and  private  collections,  ail  over  the  world. 

The  long  list,  of  thèse  wonderful  manipulators  of  clay, 
contains  many  names  of  men  and  one  of  a  woman,  whose 
works  are  treasured  in  this  collection  ;  among  them  being 
those  of  : 

Nomura  Seisuke  "  Ninsei,"  1 

Kenzan,        .... 
Gozayemon,    whose    mark    was 

"Banko," 
Benshi,         .... 
Kahei,      ----- 
Hokiu,         ...         . 
Hozan,    ----- 
Kimura  Sei-kin, 
Tomickichi,      - 
Hansuke,     ...         - 
Sosendo,  - 

Rokubei,     - 

Semba,    -         -         -         -         - 
Sampo,         ...         - 
Shuhei,    ----- 
Dohachi,      - 
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94. 

and 

Fig. 

187. 

a 

194. 

45- 

and 

1 1 
ti 

a 

160. 
171. 
209. 

a 

145- 

a 

201. 

u 

139- 

74. 

75- 

76. 

ti 

175- 

108, 

109,  IIO. 

ti 
a 

202. 
169. 

33- 

97- 

"4, 

"5- 

\  . 

146. 

•'    60. 

Il 

"    m. 

'•   .. 

and       "      131. 

••   117. 

<'l.   ' 

•  46. 

126. 

Their  art 

has  "  madc  t  lie 

Shigc-chika.  ... 

KichiiOj      .... 

1 1  tkikudOj      - 

Kaiu  ••  Mimpei," 

Zoroku,  .... 

Zengoro  Hoxea  "Eiraku," 

Yusetsu,   who    used    the    stamp 

"Banko,"     - 

Rengetsu,  (Woman,) 

of  whom  it    may   truly  be  said  : 

glory  of  Japan  shine  beyond  the  leur  seas"  and  tliat,  prior 

to   the  révélation  of    their  Works,   the    foreign   potter  was 

completely  ignorant  of  the  charms  of  the  u asymmetrical  ; 

of  which,  even  to-day,  he  has  but  a  dim  conception. 

Old  Satsuma,  that  beautiful,  ivory-like  ware,  c;m 
scarcely  be  termed  a  purely  Japanese  faïence,  being  the 
production  of  Koreans  and  their  descendants,  who  were 
kept  apart  from  the  natives  in  the  Province  of  Satsuma. 
It  only  dates  from  1;  ,  A.D.,  and  was  never  made  in  the 
form  of  large  tlower-vases,  or  incense-burners  claborately 
decorated  with  gods  and  parti-colored  diaper-work.  There 
has  probably  been  more  commercial-perjury  COncerning 
this  ware  than  about  any  otlier  in  the  world. 

While  ail  the  forms  and  décorative  motives  u>-ed  by 
Japanese  potters  originated  in  China,  or  were  drawn  from 
the  source  from  whence  the  Chinese  obtained  their  inspir- 
ations, it  is  no  less  true.  that  the  first  named  artists  modi- 
fied  and  glorified  ail  they  borrowed  from  their  elder 
brothers. 

anese  collectors,  and  the  people  generally,  affix  the 
term  yaki  :  lit.  "  baked  "  or  "  fired,"  to  ail  Keramic  objects, 
exactly  as  we  use  the  word  "  ware  :"  viz.,  Awaji-yaki — Awaji 
ware.  Satsuma-yaki — Satsuma  ware.  Its  employment  by 
foreigners  is  pedantic  and  unnecessary. 
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I. — Cup,    *Awaji  Faience.      Made  at  Iga,  Island  and 
Province  of  Awaji.H.  3  in.  ;  D.4  in.  Date,  1830-40. 

Body  glaze,  cream  white,  crackled.  Décoration  a  bunch  of 
flowers  and  leaves  delicately  executed  in  green,  black,  gold, 
red,  pink,  and  purple.  Mark,  Mimpei.  Made  by  Kajû 
Mimpei. 

(No.    374.     Brinkley  Collection.) 


2. — Bowl,  Awaji  Porcelain.  Made  at  Iga,  Island  and 
Province  of  Awaji.  H.  zl/±  in.;  D.  6  in.  Date, 
1830-40. 

Covered  with  a  rich  mustard-yellow  glaze,  and  decorated 
with  flowers  and  leaves  in  green,  white  and  purple.  Made 
by  Kajû  Mimpei. 

(No.  376.     Brinkley  Collection.) 


3. — Bowl,  Awaji  Porcelain.     Made  at  Iga,  Island  and 
Province  of  Awaji,    H.  2%  in.;  D.  5^  in.    Date, 

1830-40. 

Covered  with  green,  purple,  yellow,  and  white  glazes,  run 
in  patches  to  imitate  tortoise-shell.  Mark,  an  illegible  char- 
acter  in  blue.     Made  by  Kajû  Mimpei. 

(Aro.  377.     Brinkley  Collection.) 


4. — Incense  Burner,  Archaic  Shape,  with  perforated 
sides  (silver  top)  flmbe  Stoneware.  Made 
at  Imbe,  Province  of  Bizen.  H.  4J/.  in.;  W.  5^. 
Date,  1660. 

A  hard,    reddish   stoneware,    the  surface  covered  with  im- 
pressed  diapers. 

(No.  345.     Brinkley  Collection.) 


*  The  Island  of  Awaji  is  off  the  Provinces  of  Settsu  and  Idzumi. 
t  GUzed    Bizen    ware    is   termed  "Imbe;"    unglazed,    "Bizen."     Ninagawa 
Naritane. 

34 


5- — Cup,   Agano    Faïence.      Made    in     Proviaci    of 
Bvtea      H    $}i  in.;   D.  4<4  in.     Date.   1(120. 

Covered  with  ■  cUrk  rcd  slaze.    (From  the  Collection  of  Nina 
gawa  Noritane.) 

(.\\<.  444.      Brini:  m.) 


6.— Vase,  Himeji  Porcelain.     Made  at  Himeji,  Prov- 
ince of  Harima.    H. 4^  in.;  D.3X  in.  Date,  1840. 

Decorated  with  figure  and  floral   designs  in  blue  under  the 
glaze. 

(No.  431.    BrinkUy  Collu lion.) 


7.— Bowl,  *Higo  (Yatsushiro)  Faïence.  Made  at 
Toda,  Province  of  Higo.  H.  3  in.;  D.  i1/-  in. 
Date,  1630. 

Body  glaze,  a  dark  brown.       The  inside   and  outside  hâve 
inlaid  designs  in    white  clay  to  imitate  the  marks  of  a  brush. 
Copied  from  the  Korean  ware  known  as  Hakime  Mishima. 
(No.  354.     Brinkley  Collection.) 


8.— Incense  Burner,  Higo  (Yatsushiro)  Faïence. 
Silver  top.  Made  at  Toda,  Province  of  Higo. 
H.  zy2  in.;  D.  2^  in.     Date,  1750.  (H.  S.) 

Very  fine  pâte,  incised  décoration  of  storks  among  con- 
ventionalized  flowers  filled  with  white  clay,  covered  with  a 
rich  brown  glaze. 


•  Higo  faïence  i«  »l*o  terme  I  .  from  the  namc  of  the  port  and  district  in 

the  Province  of  Higo,  from  which  the  ware  wu  thipped. 
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ç.— Bowl   and   Cover,   Octagonal,    Udo  Porcelain. 

Made  at  Amita-yama,  District  of  Udo,  Province 
of  Higo.  H.,  with  cover,  3  in.;  D.  4%  in.  Date, 
1780. 

Fine  pâte,  décoration,  crânes  and  clouds  in  blue  under 
crackled  glaze.  Marked,  Higo.  Udo  gori  Amita-yama  sei. 
(Made  at  Amita-yama,  District  of  Udo,  Higo.)  Front  the  De 
Joug  Collection. 

Thèse  examples  are  very  rare. 


10. — Vegetable  Bowl,  cylindrical,  indented  so  that 
the  section  is  a  figure  of  eight.  Higo  (Yat- 
sushiro)  Faience.  Made  at  Toda,  Province 
of  Higo.  H.  3  in.;  Section,  3^  in.  x  2  in.  Date, 
1820. 

The  body  glaze,  brown,  flecked  with  blue.  The  décoration 
is  inlaid,  and  consists  of  sheaves  of  rice  in  white  clay.  Mark, 
a  cross. 

(No.  360.     Brinkley  Collection.) 


11. — Wine-bottle,  gourd-shaped,  octagonal  in  sec- 
tion. Blue  and  White  Porcelain.  Made 
by  Shonzui  Gorodayu  in  Arita,  Province  of 
Hizen.     H.  8%  in.;  D.  2^  in.     Date,  1520-30. 

Decorated  in  eight  vertical  strips  of  various  diapers,  each 
alternate  strip  containing  figures  and  floral  subjects  in  white 
on  a  rich  blue  ground. 

Shonzui  Gorodayu  (or  Gorodayu  Go-shonzui)  a  native 
of  the  Province  of  Ise,  was  the  first  Japanese  potter  to 
make  porcelain.  In  1510  he  vvent  to  China  and  remained 
there  five  years,  studying  in  Foo-chovv  and  Kin-te-chang. 
On  his  return  to  Arita,  he  took  with  him  clay,  glaze, 
and  coloring  material,  but  when  his  supply  came  to  an  end 
the  manufacture  of  blue  and  white  porcelain  ceased  for  awhile. 
After  his  death  materials  for  making  porcelain,  were  fouud 
within  a  few  miles  of  his  grave. 

(ATo.  3.     One  of  a  pair.     Brinkley  Collection.) 
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12.— Flower  vase,  trumpet  shaped.    (The  npper  rim  is 
surroumled  l>y  a  tillet  of  silver  with  ru  h  filigree 

work  itretchiog  into  the  Interior  of  the  vase  ta 
préserve  it  froan  Injury.  Enameled  Imari 
Porcelain.     Made  at  Arita,  Province  of  Hisen. 

H.  .23  in.;   D.  oi  Deck,  io'.-  in.      Date,  1650. 

Decoratcd  in  bluc  under  thc  glaze  and   colors  over  it.     The 
centre  is  occupied  by   an   irrci;iil.irly  ihaped  !>anj  surroui; 
by    bl.uk  lincs.    within    which    are    Boirai  and  convcntional 
lions  (skiiht)  in  blue.  red,  green,  and  gold.     Abovc  this  band 
the  spaecs  are  fillcd  with  diapersand  floral  designs. 
7.     Brinkley  Colle,.. 


I3-— Plate,  round,  Enameled,  Imari  Porcelain.    M 

at    Arita.    Province    of     Ili/en.       H.  1  ■  _•  in  :  I» 
91.-  in.     Date,  1700. 

Central  design,  red  peonies  with  rich  blue  leaves  on  a  white 
ground,    surrounded  by   a  deep   border  of  green,   red.   and 
purple  diapers,  with  medallions  in  red  and  blue. 
-       Brinkley  Collection.) 


14.— Bowl,  round,  Enameled,  Imari  Porcelain.    I 

at  Arita,  Province  of  Hizen.    H  3^  in.;  D.11  in. 

Date,   1700. 

Outside,  a  scroll  of  chrysanthemums  and  Aoi  leaves. 
Inside,  a  red  ground  with  gold  and  white  floral  scroll,  spring- 
ing  from  blue  chrysanthemums  and  separating  large  medal- 
lions with  floral  designs:  the  bottom  is  white  with  a  central 
design  in  blue.  Shtshi  and  peonies.  Mark,  Fuku,  (pros- 
peritjr)  in  square. 

Brinkley 


15- — Bowl,  round,  Enameled,  Imari  Porcelain.  Made 
at  Arita,  Province  of  Hizen.  H.  2^  in.;  D.  Zl/2 
in.     Date,  1730. 

Outside,  fishes  in  blue  and  red.  Inside,  on  bottom.three  howo 
separated  by  medallions  containing  formai  designs  in  gold  on 
red  ground.  The  sides  decorated  with  rich  combinations  of 
diapers  and  medallions. 

{No.  49.     Brinkley  Collection.') 

16. — Bowl,     round,     Enameled,     Imari    Porcelain. 

Made   at  Arita,  Province  of  Hizen.     H.  2^  in.; 
D.  8  in.  Date,  1750. 

Outside,  a  green   ground    with  Howo  and  dragon  in  white, 
gold,  yellow,  and  red.     Inside,  landscapes,  clouds,  and  purple 
and  green  diapers.     Exceedingly  delicately  executed. 
{No.   25.     Brinkley  Collection.) 

17. — Plate,  square,  Enameled,  Imari  Porcelain. 
Made  at  Arita,  Province  of  Hizen.  H.  2  in.; 
Square,   7  in.      Date,  1750. 

Décoration,  blue  and  red  diapers  with  red  and  blue  med- 
allions. Mark,  Taimin  Banrcki  Nensei.  (Copied  from  the 
Chinese  mark  of  the  WanJcih  period.) 

{No  37.     Brinkley  Collection.) 

18.  Incense  Burner,  rectangular,  with  perforated 
sides  and  top.  *  Enameled,  flmari  Por- 
celain. Made  at  Arita,  Province  of  Hizen.  H. 
4^  in.;  base,  4^  in.  x  4^  in.;  body,  3^  in.  x  3  in. 
Date,  1750. 

The  sides    hâve    triple,  lozenge-shaped   panels,  with  raised 
designs  of  pine  trees  and  clouds,  and  scrolls  on  a  red  ground. 
Round  the    edges   are   délicate  red  diapers.      Inner    portion 
covered  with  rich  diapers  and  medallions  with  floral  designs. 
{No.  45.     Brinkley  Collection.) 


•Decorated  with  blue  under  and  with  colored  enamels  over  the  glaze. 
tlmari  is  the  name  of  the  port  from  whence  this  ware  was  first  shipped  to  Europe  ; 
hence  foreigners  hâve  always  termed  it  Imari. 
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io.— Incense  Burner,  rectangular,  with  perforated 
sides  and  top.  Enameled  Imari  Por- 
celain.      Made  at  Arita,  Province  of  Hizen.    H. 

4  in.;   Sides,  3  %  and    ;  '  .•  in.      Date,   1750. 

Sides  dccoruted    with   flowers  and    butterflics,    round  which 
are  bands  of  cherry-blossom  diapers  on  red  ground.       The  lid 
is  perforated  in  shape  of  coiled  dragon. 
(.Vo  4S.     BrinkUy  1 


20.— Bowl,  round,  Enameled,  Imari  Porcelain.    Made 
at  Arita,  Province  of  Hizen.     II    1  I  ).  6J4 

in.     Date,  1750. 

Outside,  simple  scrolls  of  dragons  and  floral  sprays  on  pure 
white  ground.  Inside,  covered  with  very  rich  décoration, 
viz.,  on  the  bottom  a  Shishi  in  yellow  and  red  entangled  in  a 
net  with  white  meshes  on  a  rich  blue  ground.  Round  this 
are  disposed  medallions  with  tlor.il  ipnyï  .ind  tfèw*  on  rich 
green  ground. 

fO.      BrinkUy  Colîtr. 


21. — Bowl.  Enameled,  Imari  Porcelain.  Made  at 
Arita.  Province  of  Hizen.  H.  25s  in.;  D.  3^ 
in.     Date,  1750-60. 

Decorated,  outside,  with  rabbits  in  fine  enamels.  Inside, 
a  rabbit  in  blue  under  the  glaze.  Marked,  l'aimin  ffmttt, 
(Copied  from  a  Chinese  mark  of  Ming  period.) 

22. — Bowl,  with  cover.  Enameled,  Imari  Porcelain. 
Made  at  Arita,  Province  of  Hizen.  H.,  with  lid, 
4  in.;    D.  5  in.      Date,  i  ; 

Lid  and  body  decorated  with  figure  subjects  and  landscapes, 
delicately  executed.  Some  of  the  figures  arc  enclosed  in  cir- 
cular  medallions  with  rich  red  ground.  Mark,  on  lid  and 
cover,  Banrtki  Ntnsti.  (Copied  from  the  Chinese  mark  of 
the  Wan-leih  period.) 

32.     BrinkUy  ColU.  ■ 


23. — Bowl,  round.  Enameled,  Imari  Porcelain.  Made 
at  Arita,  Province  of  Hizen.  H.  2^  in.;  D. 
6%  in.     Date,  1780. 

Outside,  décoration  very  slight,  floral  sprays  in  médaillons 
and  flowers.  Inside,  covered  with  rich  red  glaze  in  which 
are  medallions  with  floral  subjects  and  between  thèse  the 
Sacred  Jewel  and  fiâmes  in  green.  On  the  bottom,  a  land- 
scape. 

{No.  51.    Btinkley  Collection.) 


24. — Water-holder.  Enameled,  Imari  Porcelain. 
Made  at  Arita,  Province  of  Hizen.  H.  11^8  in.; 
D.  13^2  in.   Date,  1780. 

Décoration,  a  large  medallion  with  a  deep  black  border, 
containing  a  hawk  on  a  perch,  with  curtains  overhead,  in  red, 
gold  and  black  ;  the  rest  of  the  surface  richly  decorated  with 
peonies  and  chrysanthemums. 

{No.  60.    Btinkley  Collection.) 


25. — Bowl.  Enameled,  Imari  Porcelain.  Made  at 
Arita,  Province  of  Hizen.  H.  3^  in.;  D.  8}4  in. 
Date,  1780. 

Decorated  outside  with  howo,  fabulous  animais  (Kirin)  and 
conventional  fiâmes,  in  blue,  red,  purple,  yellow,  and  green, 
forming  a  scroll;  inside,  with  a  diaper  of  squares  in  red, 
among  which  are  medallions  with  floral  subjects,  and  in  the 
centre  a  shishi  and  leaves  in  blue.  Date,  1780.  Mark, 
Taimin  Banrcki  Nensei.  (Copied  from  the  Chinese  mark  of 
Wanleih  period.) 

{No.  64.     Brinklcy  Collection.) 
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26.— Wine-bottle,  globular  body  with  long  tapering 
neck.  Enameled,  Imari  Porcelain.  Made 
at  Arit.i,  Province  of  lli/en.  H.  S '4  in.;  1  >.  4 
in.  1  >ati\  1S00. 

Rich  décoration  o(  sprays  and  llowers  with  nrcuUr  medal- 
lions  of  diapers  on  a  pure  white  ground. 

t  A'.-  44 .      On;  cf  a  pair.     Brinklty  Collection.) 

27. — Incense-box,  double  clove-shaped.  Blue  and 
white  Imari  Porcelain.  Made  at  Arita,  Prov- 
ince of  Hizen.  H.  1,'s  in.;  D.  3JB  in.  x  ^}i  in. 
Date.  1S00. 

The  sides  covered  with  diapers  ;  top  decoratcd  with  i«o 
IIowo  and  bands  of  diamonds  enclosing  chrysanthemum 
petals. 

-1.     Brinklty  Collection.) 

28.— Incense-box,  elliptical  with  straight  ends. 
Form  of  the  Hammer  of  Daikoku.  Blue 
and  white  Imari  Porcelain.  Made  at  Arita, 
Province  of  Hizen.  H.  1%  in.  Side,  3  x  zy?  in. 
Date,  1820. 

Design,  Takara-dzukuski  (Collection  of  Treasures),  in  white 
on  a  blue  ground. 

(No.  70.     Brinklty  ColUction.) 

29. — Vase,  bulb-shape,  with  spreading  neck,  and 
crâne  handles.  Blue  and  white  *Hirado 
Porcelain.  Made  at  Mikama-ucki  kiln,  Province 
of  Hizen.     H.  8  in.;    D.  8^3  in.     Date,  1740-60. 

Exquisite  milk-white  pâte.  Décoration,  pine  tree  and  bam- 
boo  (emblems  of  longevity)  in  blue  under  a  lustrous,  white 
glaze. 


•Tcrcned  Hirado,  becaux,  in  i-r,  Mutsura.  Daimio  of  Hirado,  an  islaod  oft  the 
coast  of  Hizen,  took  the  kilns  of  tfitau-a-u.ki-yama  under  hi*  protection,  ifiiawa- 
miki,  u  pronounced  MU»-cAs  mai  Mii*-u>**Ai. 


30. — Ash-holder,  cylindrical  with  lid.  Blue  and 
white,  Hirado  Porcelain.  Made  at  Mikawa- 
uchi  kiln,  Province  of  Hizen.  H.  with  top,  4X 
in.;    D.  2^  in.     Date,  1760. 

Décoration,  delicately  executed  landscapes  in  deep  blue. 
(No.  107.     Brinklty  Collection.) 


31. — Incense-burner,  pierced  lid  and  sides.  Blue 
and  white,  Hirado  Porcelain.  Made  at  Mik- 
awa-uchi  kiln,  Province  of  Hizen.  H.  3^  in.;  D. 
4  in.;  base,    iyé  in.     Date,  1760. 

Lid  pierced  in  the  form  of  a  chrysanthemum.  Sides  pierced 
to  represent  a  bamboo  basket  with  two  reserved  panels: 
"  View  of  Fuji,"  and  "  Flowers  and  Sage."  Inside,  deco- 
rated  with  sages,  etc.,  in  blue. 


32. — Water-holder,  cylindrical.  Blue  and  white, 
Hirado  Porcelain.  Made  at  Mikawa-uchi  kiln, 
Province  of  Hizen.  H.  7^  in.;  D.  6  in.  Date, 
1800. 

Covered  with  a  boldly  executed  leaf  scroll. 
(No.  83.    Britikley  Collection.) 


33.— Cup.  Blue  and  white,  Hirado,  Egg-shell  Por- 
celain. Made  at  Mikawa-uchi  kiln,  Province  of 
Hizen.     II.  2  in.;  D.  4  in.   Date,  1820. 

Décoration,  eight  vertical  bands  with  floral  subjects. 
Mark,  Zôshuntei  Sampo-sei.  (Made  by  Sampo  at  the  kiln 
called  Zoshun.) 

(No.  Iio.     Brinkley  Collection.) 
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34-— Water-jar,  bulb-shaped,  with  lid.  Blue  and 
white  Hizen  Porcelain.  Made  in  Province  of 
Hizen.       H.  7  in.;   D.  jji  in.      Date,  1850-75. 

Lid  plain.     Body  decorated  with  Chinese  figures  in  blue. 


35. — Perfume    Box,  irregular  oval.      *White  Hizen 
(Hirado,)    Porcelain.     Made  at  Mikama-mckt 

kiln.   Province  of    Hizen.       H.   2_Jé   in.;  length, 
v-3.     Date,  1700. 

Ground  tamped,  after  glazing,  to  make  it  look  like  sponge 
or  porous  stone.  Covcred  with  archaic  designs,  representing 
plura  blossoms,  fo-.tv,  dragons,  crânes,  bamboo,  pine-tree,  etc., 
with  red  overglaie  in  patches.  AU  thèse  forms  are  emble- 
matic  of  longevity. 


36.— Bottle,  White,  (Hirado)  Hizen  Porcelain.  Made 
at  Mika-wachi  kiln,  Province  of  Hizen.  H.  \o% 
in.;    D.  6  in.     Date,  1700.     (H.  S.) 

L'nglajred.     Body   decorated    with    figures   of  dragon   and 
tiger,  modeled  in  relief.     Vide  Note  to  No.  35. 


37. — Water-jar,  Cylindrical.  White  Hirado  Porce- 
lain. Made  at  Mika-wachi  kiln,  Province  of  Hi- 
zen.    H.  ~,%  in.;    D.  6  in.     Date,  1750.  (H.  S.) 

Decorated    with  conventional    wave  pattern,  carve'l  in  the 
pâte,  covered  with  a  fine  white  glaze. 


•'*  Tlu»  Yiriety  of  porcelain  u  Tery  rare."—  BrinkUy. 
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38.— Plate.  Enameled,  *Nabeshima  Porcelain.  Made 
at  O-kawa-uchi  (Okochi)  yama,  kiln,  Province  of 
Hizen.     H.  2  in.;    D.  12^  in.     Date,  1780. 

The  central  subjects  are  figures  in  a  garden.    The  rest  of  the 
surface  is  divided  by  double  red  Unes  into  eight  panels  in  which 
are  various   floral   and   figure  subjects.     Colors,  red,  green, 
black  and  yellow  over,  and  blue  under  the  glaze. 
(Xo.  132.     Brinklty  Collection.) 


39. — Plate,  with  raised  base.  Enameled,  Nabeshima 
Porcelain.  Madeat  O-kawa-uchi  (Okochi)  yama 
kiln,  Province  of  Hizen.  H.  i}i  in.;  D.  4^  in. 
Date,  1780. 

External  décoration,  floral  sprays  in  blue  ;  internai,  con- 
ventional  waves  in  blue  and  white,  among  which  are  two  fan- 
shaped  spaces  containing  floral  designs  in  red  over,  and  blue 
under  the  glaze. 

(No.  139.     Brinkley  Collection.) 


40.— Incense-burner,  dome-shaped,  with  sides  and 
lid  pierced  in  Genji  crest.  Enameled, 
Nabeshima  Porcelain.  Made  at  O-kawa-uchi 
(Okochi)  yama  kiln,  Province  of  Hizen.  H.  3X 
in.;    D.  4  in.     Date,  1820. 

Design,  the  seven  flovvers  of  autumn.     Blue  under  and  col- 
ored  enamels  over  the  glaze. 

(No.  134.     Brinkley  Collection.) 


•Termed   Nabeshima,  because  in  1716,  Nabeshima,   Daimio  of  Hizen,  establishcd 
the  kiln  of  O-kawa-uchi-yama,  the  productions  of  which  were  entirely  for  his  own  use. 
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41.— Incense-burner,     globular     form,     Nabeshima, 
Céladon,    Faience.       Made  at    O-JCmm* 
(Okochi)    Ymma  kiln.  Province  ol    Hizen.     II. 

%yi  in.;    D.    3  in.      Hâte,   i74°-5°- 

cred  with  an  exquisite  soft  ^reen  ghM. 


42.— Plate,   octagon    shape,    indented    at    sections. 

Nabeshima,  blue  and  white  Porcelain.    Made 

I  Hcochi-yama  (c1-  the  hill  with- 

in  t  Province  of  Hi/cn.     II.  i# 

in.;    D.  9'.-  in.     Date,  1780.  (H.  S.) 

Décoration,  inside  bottom.  in  ■  circular.  reserved  space. 
Cm/  (plum)  blossoms,  in  white  on  a  rcticulated  pale  blue 
base,  Cm/  blossoms  on  rim.  Fine  glaie,  the  surface  of 
which  is  slightly  pitted. 


43.— Bottle,    bulb    form    with     tapering     neck    and 
spreading  mouth,  (silver  top,)  Karatsu  Fa- 
ience.    Made  at    Karatsu,   Province   of   Hizen. 
II.    15  ■■,  in.;    Greatest  D.  9*8  in.     Date,  about 
(H.  S.) 

Very  hard.  coarsc.  gray  pâle  covered  with  a  thin  coating  of 
brown  clay,  in  which  are  inciscd  conventional  forms  of  cherry 
and  chrysanthemum  blossoms  and  curious,  vertical,  spiral 
lincs;  the  incisions  being  filled  with  white  clay.  The  upper 
section  is  decorated  with  brush-made  bands  of  white  clay  in 
The  wh<>lc  covered  with  a  heavy,  bluish  glaze. 
the  lower  part  of  which  is  crackled  in  patches. 
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44- — Tea-jar,  gourd  shaped,  with  lid.      Iga  Faience. 

Made  in  the  Province  of  Iga.     H.  3^}  in.;    D.  3 
in.     Date,  i335-5°- 

Coarse,  hard,  granulated,  reddish,  unglazed  pâte,  covered 
with  incised  marks  as  though  the  surface  had  been  "  pecked  " 
over  with  a  sharp  instrument. 

Probably  an  attempt  to  imitate  an  old  Korean  faience. 

Very  curious  and  interesting  spécimen  of  ancient  Iga-ware. 
(Front  the  De  Jong  Collection.') 


45. — Cup.     Banko  Faience.     Made  at    Kuwana,  Prov- 
ince of  Ise.     H.  3  in.;    D.  3^  in.     Date,  1770. 

Body  glaze,  a  reddish  white,  crackled.  Decorated  with 
archaic  designs,  flowers  and  a  bird,  in  rcd  and  green.  Imi- 
tation of  the  old  Chinese  painted  porcelain.  Mark,  Banko, 
(everlasting.) 

(No.  361.   Brinkley  Collection.) 


46. — Wine-holder,  with  handle  and  spout.  Banko 
Faience.  Made  at  Kuwana,  Province  of  Ise. 
H.  ty2  in.;  D.  6>4  in.     Date,  1832-5. 

Covered  with  a  grass  green  glaze  running   into  rich   blue 
round   the   neck.     Made  by  Yusetsu  Banko.     Mark,  Banko. 
(No.  367.     Brinkley  Collection) 


47. — Bowl  or  Cup,  of  irregular  form.    Soma  Faience. 

Made  at  Nakamura  in    the  Province  of    hvaki. 
H.  3>éin.;    D.  3^  in.     Date,  1840. 

Hand  molded,  grey  pâte.  Greenish  speckled  glaze,  flambé 
edge  through  which  are  seen  brown  speckles. 

Décoration,  outside  in  semi-relief,  the  tethered  Horse  of 
Soma,  from  the  design  by  Kano  Naonobu,  and  the  mon  (crest) 
of  the  Daimio  of  Nakamura,  Soma  Yoshitane,  for  whom  this 
ware  was  named.  Inside  a  galloping  horse  and  stamp  so-ma 
(together  galloping  horse). 
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48.— Cup,  circular,  with  indented  side.  Izumo  Pot- 
tery.  Made  in  M.itMiye,  Province  of  I/uiim. 
H.  %Y),  in.;  D.  4  in.      Date,   1770. 

•e,  a  brownish  white,  with  roughly  exccuted  floral 
décoration  in  green,  rci'.  blue  .111. 1  whitc.     (From  the  collec- 
tion ol  HlnigllU  N'orit.mc.)   This  spécimen  illustrâtes  thc  Izu- 
mo potiers'  c.irliest  css.iys  in  enamcl  décoration, 
i.     BrimkUy  CèlUctlm.) 


49. — Cup,    Izumo    Faience.     M. nie  at  Fujina,  Province 
of  Izumo.     H.  3  '4'  in.;  D.  5 3b  in.  Date,  iN 

Body  glaze.  a  brownish  white,  finely  cracklcd.     Décoration, 
floral  subject  in  green.  red,  and  gold. 

\,.Y.\  3^5.     BnnkUy  Collection.) 


50. — Tea-holder,  Izumo  Pottery.  Made  at  Fujina, 
Province  of  Izumo.  II.  1  '■  ;  in.;  D.  2l/z  in. 
Date,  1830. 

Body  glaze,  yellow.     Décoration,  delicatcly  exccuted  floral 
design  in  green,  blue,  red,  and  gold. 

(Xc  3S3.      BrinkUy  Collection.) 


51. — Cup,    Izumo    Pottery.     Made  at  Fujina,  Province 
of  Izumo.      II.  3'.-  in.:  I).    4'.-  in.      Date,    1840. 

Body  glaze,  mille  white.     Round  therim  a  bandof  diapers  in 
green,  red,   yellow,    and   blue   cnamels.      On   the   sides  are 
delicately  executed  chrysanthemums  in  the  same  colors. 
'  387.     Brinkley  Collection.) 
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52. — Plate,  *Kutani  Stoneware.  Made  at  Kutani, 
(Nine  Valleys)  Province  of  Kaga.  H.  i  in.; 
D.  8^  in.     Date,  1700. 

Upper  surface  covered  with  a  green  glaze,  in  which  are 
diapers  in  dark  blue  disposed  round  a  flower  and  leaves  in 
purple  and  yellow.  On  the  rim  are  two  strips  of  purple  and 
yellow.  The  outside  is  yellow  with  black  scroll.  Mark,  1-uku 
in  sealcharacter. 

(No.  308.     Brinkey  Collection.) 


53. — Incense-burner,  square,  (silver  top).  Kutani 
Porcelain.  Made  at  Kutani,  Province  of  Kaga. 
H.  3^  in.;  square,  3^  x  3  in.      Date,  1710. 

Covered  with   a  diaper  of  russetred:  on  the  sides  are  re- 
servcd    medallions,  containing  floral    subjects,   a   bird  on   a 
bough,  etc.,  in  ^recn,  yellow,  blue,  and  purple  enamels. 
(No.  319.     Brinkley  Collection.) 


54. — Jar,  with  lid,  Kutani  Porcelain.  Made  at  Kutani, 
Province  of  Kaga.  H.  with  lid,  11^2  in.:  D.  6^5. 
in.    Date,  1710. 

On  the  sides,  large  panels  with  rock  and  flowers;  between 
the  panels  scrolls  of  vine-leaves  and  tendrils.  Round  the 
neck  and  base  are  bands  of  leaves  and  diapers  in  icd.  The 
colors  of  the  body  décoration  are  green,  blue,  purple,  and 
red. 

(No.  334.  Brinkley  Collection.) 


*  Tbe  common  name  for  this  ware  is  Kaga. 
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55  —  Incense-box,     cylindrical,      Kutani      Porcelain. 
at  Kutani,  Province  of  K  II    .•  in.j 

1>.  -  !  .•  in.   1  >.i!<-.  1740. 

Hody  decorated    with    Irregolv   b.mds    ol    rcd   diap<  1 
twccn    which  arc    bamboot    and    pincs  in    grccn  and  purplc. 
the  top  arc  rocks  and  plum  blossoms  in  rcd.  purplc,  bluc, 

'•n. 

Brinkley  Collection.) 


56.— Bowl,   Kutani   Porcelain.     Made  at   Kutani,  Prov- 
ince   of    Kag&      H.    ;'_•    in.:      I)    =;'..    in.      Date, 

1750.  (H.  S 

Covercd  «ritfa  a  dark.  mustard-colored  glaze,  decorated  with 
Botta  (tree-peony)  flowers,  in  bluc,  purple  and  green. 


56.7  —Vase,  with  elongated  handles.  Kutani  stone- 
ware.  Made  at  Kutani,  Province  of  Kaga.  H. 
io'j  in.      D.  4's  in.      Date,  1750-1800. 

Decorated  with  archaic  flowers.  birds,  Shishi,  &c,  in  green 
and  purple.  under.  and  rcd  enatnels  over  the  çlaze. 
(From   the   IV.  If.  ffurlbert  Collection,  1 


57—  Dish,  Kutani  Porcelain.  Made  at  Kutani,  Prov- 
ince of  il  in.;  D.  17',  in.  Date, 
1S20. 

Covered  inside  and  outside  with  a  light  green  glaze.  in  which 
i  scroll  of  tendrils  in  ycllow  with  chrysanthemums  in  bluc. 
3>>Q.      Hniikley   Collection  ) 
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58. — Incense-burner,  square.  Kutani  Porcelain. 
Made  at  Kutani,  Province  of  Kaga.  H.  2  in. 
Side,  2  in.      Date,  1820. 

Covered  with  a  rich  green  glaze  and  black  diapers.  On  each 
face  is  a  reserved  medallion,  circular,  with  floral  designs  in 
red,  yellow,  green  and  purple.  (From  the  collection  of  Nina- 
gawa  Noritane.) 

(No  317.     Brinkley  Collection.') 


59. — Dish,  Kutani  Porcelain.  Made  at  Kutani,  Prov- 
ince of  Kaga.  H.  3^  in.;  D.  15^2  in.  Date, 
1830. 

A  cream  white  glaze,  the  inner  surface  elaborately  decorated 
with  three  gumbai  (war-fans)and  bunches  of  flowers  and  leaves 
in  rich  green,  blue,  yellow,  and  purple  enamels.      Round    the 
outside  a  leaf  scroll.    Mark,  Fuku  in  seal  character. 
(No.  310.     Brinkley    Collection.) 


60. — Wine-bottle,  hexagonal  in  section  with  round- 
ed  base  and  neck.  Kutani  Porcelain.  Made 
at  Kutani,  Province  of  Kaga.  H.  5^4  in.  D. 
2%  in.     Date,  1830. 

The  shoulders  hâve  medallions  containing  coiled  dragons 
in  light  red  on  a  red  ground  with  floral  scrolls  in  gold.  The 
body  is  covered  with  diapers  in  green  and  yellow.  Round  the 
base  is  a  scroll  of  blue.  Mark,  Shoteido,  Kichizo  Seisu  (Made 
by  Kichizo  at  the  kiln  Shoreido),  and  seal  of  Tozan. 
(No.  324.     Brinkley  Collection.) 


61. — Cup,  square,  Kutani  Porcelain.    Made  in  Kutani, 
Province  of  Kaga.     H.  1^  in.     Square,  2}4  in. 
Date,  1850-60. 
Fine  décoration  in  red  and  gold.     Marked,  Kutani. 
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62.— Bowl,  with  cover.  *Eiraku  (Kishu)  Faience. 
Made  by  Zengoro  Hozen  ut  Wakayama, 
in   thc  precincta  of  the  Castle  of    Tokugawa 

Harunori,  Dairnio  of  Kii,  Province  of  tKii.      H. 
in.;    D.  6'4  in.     Date,  1817-35. 

Covercd  with  a  rich  green  glaze.     On  thc  outsidc  arc  Hem* 
•ad  (lames  in  relief,  in  yellow,  bluc,  purple  and  white.     On 
the   inside,  incised    flowers.       Mark.   Eiraku.      By    Zengoro 
■en. 

269.     BrinkUy  Collection.) 


63.— Bowl,  with  spreading  neck  and  narrow  base. 
Eiraku  (Kishu)  Faience.  Made  by  Zen- 
goro Hozen  at  Wakayama  in  the  precincts  of 
the  Castle  of  Tokugawa  Ilarunori,  Dairnio  of 
Kii,  Province  of  Kii.  H.  6/i  in.;  D.  j}i  in. 
Date,  1S27-35. 

The  base  is  a  rich  purple  ;  the  body,  yellow  with  archaic 
mountains  and  pines  in  relief.  The  inside  is  covered  with 
gold  leaf.     Mark,  Eiraku. 

(Xo.  270.     BrinkUy  Collection.) 


64.— Wine-bottle,  Eiraku  (Kishu)  Faience.  Made 
by  Zengoro  Hozen  at  Wakayama,  in  the  pre- 
cincts of  the  Castle  of  Tokugawa  Harunori, 
Daimio  of  Kii,  Province  of  Kii.  H.  4JJ  in.;  D. 
3#  in.     Date,  1827-35. 

Ribbed  horizontally  ;  the  edges  of  the  ribs  being  green,  the 
hollows  golden  brown.  The  bottom  and  inside  are  covered 
with  green  glaze.     Mark,  Eiraku. 

(Xo.  278       Brinkley  Collection.) 


•The  Japanex  sound  of  the  Chinese  Penod  Yung-lo— a  «cal  conferred  upon  Zen- 
(oro  Hoien  by  bis  patron  Tokugawa  Harunori. 
—  Kiik  rV 


Si 


65.— Vase,  pierced  for  hanging.  Kairaku-yen  Fa- 
ience.  Made  at  Wakayama,  Province  of  Kii. 
H.  6-%  in.;    D.  3 Je  in.     Date,  1827-35. 

Body  glaze,  a  rich  purple,  with  archaic  designs  in  turquoise 
blue  in  relief.  Mark,  Kai-raku ycnsei.  (Made  at  the  Park  of 
Ease  and  Fellowship.) 

(Xo.  400.     Brinkley  Collection.) 


66. — Vase,  Kishu,  Céladon,  Porcelain.  Made  in 
Province  of  Kii.  IL  22'^  in.;  D.  11  in.  Date 
1830. 

Covered  with  céladon    green  glaze.      The  upper  and  lower 
portions  are  fluted   horizontally  and  vertically.       Round    the 
middle  is  a  band  of  peonies  and  Ieaves  in  relief. 
(.Vo.  4Q2rt.     Brinkley  Collection.) 


67. — Sake-cup,  Mino,  Egg-shell,  Porcelain.  Made 
at  Ichi-no-kura,  Province  of  Mino.  H.  1  in.;  D. 
5  in.     Date,  1810-25. 

Very  thin,  délicate  pâte,  almost  equal  to  fine  Ilii 
Décoration,  flight  of  geese   crossing  a  mountain    stream  at 
night,  in  red  and  green   enamels    and    gold.     Rim  of  rich  red 
decorated  with  black.     Marked,  sei.     (Made). 

"  The  manufacture  of  this  ware  has  always  been  confined 
to  tiny  tea-bowls  or  wine  cups,  whose  outer  surface  is  invari- 
ably  plain,  while  the  inner  is  decorated  with  designs  of  the 
utmost  simplicity." — Brinkley. 


68. — Vase,    cylindrical,  with   feet,  pierced   globular 

body,    Tokyo    Porcelain.  Made  in   Tokyo, 

Province    of    Musashi.       H.  12^    in.;    D.   7  in. 
Date,  1880-5. 

Seiji,  Céladon  glaze  with  floral  designs  in  blue  and  gold. 
Marked,  Seiji  Kai-sha  Sei.  (Made  by  the  Seiji  Company.) 
(No.  447. — "Old  Chinese  Porcelain." — Morgan  Collection.) 

52 


69.— Tea-bowl,  Hagi  Faience.      Made  .u  Matsui 

■  of    N  H  in.;  D.  3       in 

D     ■.  r6oo-i 

Cream  colored  glue,  nnely  cimckled,  decorated  with  archak 

le  lirmv  m.       1  I  kDOWn  as 

Kr  palnted  Hagi      II  •  :  andertbi 

rci  ■  n  oamed  KiUci,  who  lived  lïrst  In  ihr  P 

Ince  ol   AWi  .mil  afterwarda  moved  to  Matnuni 
whcrc    hc  duuiged    his    name    t  .cm.ni.u 

kni 
Tki 

- 


70.— Sake-bottle,  bulb  shape,  with  graceful,  taper- 
ing  neck,  Hagi  Faience.  Made  al  Matsu- 
moto.  Province)  N  jato.  H.  <;'_•  in.;  D.  o  in.; 
ba>  1.     Date.  1750.    (H.  S.) 

Covered  with  a  hcavy  bluish  grecn.  iridescent  cracklcdglaze 
hich  arc  minute  gray  s|" 


71.— Flower  Vase,  cylindrical,  Koto  Porcelain.    M 

•.cm    shore   of  Lake  Baiwa, 
Province  of    Omi.       H.  g       in.:    D.  5  in.      ! 
J50. 

Round  the  base  and  rim  arc  bands   of  diapers,  on  the  body 
figure  subjects  and  landscapes  in  red  and  gold. 
■tnklfy    ColUttien.) 
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72. — Tea-jar,  Toshiro-ware,  Seto  Pottery.  Made  in 
Seto,  Province  of  Ovvari.  H.  2j4  in.;  D.  2  in. 
Date,  1225. 

Covered  with  a  black  glaze,  slightly  mottled.  Made  by  Kato 
Shirozayemon,  commonly  known  as  Toshiro.  (From  the  col- 
lection of  Ninagawa  Noritane.) 

(No.  410.     Brinkley  Collection.) 


73. — Vase,  with  swelling  waist  and  trumpet-shaped 
base  and  neck,  Seto  Pottery.  Made  in  Seto, 
Province  of  Owari.  H.  12^  in.;  base,  3^2  in.; 
top,  4^4  in.     Date,  1700. 

The  body  is  decorated  with  a  scroll  of  peonies  in  high  relief. 
The  handles  are  lion's  heads  with  loose  rings.  The  whole  is 
covered  with  a  yellow  glaze,  crackled.  Ki-Seto  (  Yellow-Seto) 
ware. 

(No.  420.     Brinkley  Collection.') 


74. — Tea-jar,  Seto  Porcelain.     Made  in  Seto,  Province 
of  Owari,     H.   3  in.;    D.  2%  in.      Date,  1805-10. 

White,  pâte  with  floral  designs  in  blue  under  the  glaze.  Made 
by  Tomikichi,  the  first  manufacturer  of  porcelain  in  Owari. 
(No.  422.     Brinkley  Collection.) 


75. — Incense-box,  Seto  Porcelain.  Made  in  Seto, 
Province  of  Owari.  H.  1  in.;  D.  2^4  in.  Date, 
1810-15. 

Decorated  with  archaic  designs  in  white  on  a  rich  blue 
ground.  Made  by  Hansuke,  a  fellow  workman  of  Tomikichi 
and  the  best  maker  of  blue  and  white  china  Owari  has  pro- 
duced. 

(No.  423.     Brinkley  Collection.) 

54 


76. — Fire-holder,  Seto  Porcelain.    Ifade  in  Set<>.  Prov- 
ince ofOwarL    H.  ;  '_■  in.  ;  D.  4  in.  1  I  )-:o, 

Covered  with  a  rich  chocolate-colored  glaze,  on  which  are 
Bowetl,  Ir.ivcs.  and  bullcrtlics  in  '^tcen,  bluc,  pink,  and  yel- 
lowenamclv      Mark.    Y*àà  nusAi  &•■  ter-pottaf  So- 

■tado.)     Finrly  modelled.     Soscndo  «as  a  fcllow  w.irknun  of 
H.msuke  and  was  rcnowned  ht  his  skill  in  miHlclling. 
BrtnkUy  Collection) 


77. — Tea-jar.     Seto  Pottery.     Made  in  Seto,  Province 
of  Owari,  II.   r     in.;    D.  3  in.      Date,  1550-70. 

.  glaze.  iron  red  fleckcd  with  large  metallic  spots. 
•;  ike  De  J  /..'«.) 


78.— Tea-Bowl.  *Satsuma  Faience.  Made  at  Chosa, 
Pi  >vincc  of  Ozumi.  H.  y/X'  in.;  D.  5  in.  Date, 
1600.    (H.  S.) 

Fine,  greyish-red  pâte,  covered  with  blackish-green  and 
creamy  white  engobe  glaze.  Inside  partly  covered  with  a 
wrinkled  greenish  gray  glaze. 


79. — Tea-jar.     Satsuma  Pottery.      Made  in  Satsuma. 
II    iJ4  in.:  D.  3  in.   Date,  1600. 

Gray  pâte  incised  in  Korean  style  and  filled  with  white  clay. 
Brilliant  glazc. 

(From  the  De  Jong  Collection.) 


•This  wirc  is  usually  classcd  with  Satsuma  because  it  was  made  by  pot  ter» 
brooght  from  Korea  by  Shim.nu  Yoshihiro,  Daimio  of  Satsuma,  10  1558,  who  were 
se'.Ued  by  bim  in  Chou,  Prorincc  >'.  Ozumi,  whcre  their  patron  had  one  of  his  cas'.lcs. 
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8o. — Wine-bottle,  square,  with  tapering,  semi-gourd 
shape   neck,    Satsuma    Faience.      Made  at 
Nayeshiro-gawa,  Province  of  Satsuma.      H. 
in.;  Base,  $y2  x  slA  in.     Date  1680.     (H.  S.) 

Dense  cream  colored  pâte  covercd  with  a  finely  crackled 
brownish  glaze,  upper  part  of  neck  decorated  with  conven- 
tional  floral  décoration  in  black. 


81.— Vase,  with  tapering  neck  and  handles.  Un- 
decorated,  Satsuma  Faience.  Made  in  Prov- 
ince of  Satsuma.      II.  13  in.     Date,  1700. 

Ivory  white. 

(  \'>.   160,     Brinkley  Collection.) 


82. — Vase,  square  in  section,  with  tapering  base. 
Satsuma  Faience.  Made  in  Province  of  Sat- 
suma.    H.  5J4  in.;  Square,  2  in.     Date,  1720. 

The  sides  decorated  with  floral  subjectB:  the  shoulders  and 
neck  with  scrolls  and  diapers.  A  pièce  lias  been  broken  off  the 
base  and  replaced  with  Kyoto  faience. 

(.Vo.  150.     Brinkley  Collection.) 


83. — Tea-bowl.  Satsuma  Faience.  Made  at  Nayeshiro- 
gawa,  Province  of  Satsuma.  H.  2J/2  in.;  D.  5^ 
in.     Date,  1800. 

Close,   fine,    pâte,    covered    with    brilliant    glaze,    showing 
strongly  marked  crackles.       Decorated  in   gold    tracery    with 
outlines  of  a  lotus  flower  and  the  Buddhistic  invocation. 
"  Xamu  Amida  Bittsu." 
"  Hail,  Omnipotent  Buddha,"  in  gold.     (H.  S.) 
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84.— Wine-cups,    two,    Satsuma   Faience.      M 

ince  ol  Satsuma.    H.  i'i»;  D.  ;  în.    1 1 

10. 

.uni  wiih  Boni  désigna  In  i  ol  >red  i  mu 

contataing  two  otber  cupa,  wbich  arc  ofa 


Incense-holder,  round,  with  lid.  Satsuma  Fai- 
ence. Made  in  Province  of  Satsuma  D.  -'.• 
in.     Date,  1S40. 

Délicate  floral  décoration. 

.157.      B  ■  "■) 


86.— Bonbon  Box,  with  cover,  Sanda,  Céladon, 
Porcelain.  Made  at  Sanda,  Province  of  Settsu. 
H.  -•  •.•  in.;  D.  2  •.  in.     Date,  1S20. 

Covercd  with  a  liijit  greeri  g 


87.— Vase,  with  spreading  neck  and  base,  Sanda, 
Céladon,  Stoneware.  Made  at  Sanda,  Prov- 
ince of  Settsu.     H.  S'.-  in.     Date,  1830. 

Covercd  with  a  rich  grecn  glaze. 

405.      BrinkUy  Cetltcts 


88.— Sweetmeat  Dish,  oblong.    Suwo  Pottery. 

in   Province  of  SuWO.        H.  i    in.:   square.  6 
in     Date,   1700-50. 

Soft  pàtc.  curiously  dccorated  with  purple,  grecn  an  !     - 
cnamels,  under  a  finely  crackled  iridescent  glaie. 
1  the  De  / 
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89. — Tea-jar,  Tamba  Pottery.  Made  at  Onohara, 
Province  of  Tamba.  H  3  in.;  D.  2%  in.  Date, 
1620. 

Covered  with  a  mottled  glaze  of  brown  and  black. 
{JVo.  407.     Brinkley  Collection.) 


90. — Cup.     Odo  Faience.      Made  at  Odo,  in  the  tovvn 
of  Otsu,  Province  of   Tosa.     D.  3^4  in.     Date, 

1820. 

Body  glaze,  milk  white,  crackled.  Décoration  in  blue  under 
the  glaze;  design,  two  figures  under  a  tree  watching  a  phoenix 
which  Aies  toward  them. 

{No.  445.     Brinkley  Collection.) 


91. — Jar,  with  cover,  taperingbase.     Tsushima  Fai- 
ence.    Made  in  Is.  of  Tsushima,  (Province  of 
Tsushima.)    H.  with  lid,  7X  in.;  D.  $%  in.   Date, 

1700-1800. 

Covered  with  a  thick  lustrous  cream-colored,  curiously 
crackled  "  crazed"  glaze;  the  crackles  being  irregular  in  form 
and  following  in  some  portions  the  Unes  of  "craze." 

The  inside  and  bottom  glazed.  The  glaze  and  crackles  of 
this  pièce  strongly  resemble  those  of  Korean  Cup.  No.  355. 
{From  the  Collection  of  Mr.  P.  L.  Jouy.) 


92. — Cup.  Tsushima  Faience.  Made  in  Is.  of  Tsu- 
shima, (Province  of  Tsushima.)  H.  2^  in.;  D. 
3^2  in.     Date,  1700-1800. 

Covered  with  a  cream-colored,  compound-crackled  glaze. 
Very  interesting  spécimen,  closely  resembling  its  Korean  pro- 
totypes. 

{From  the  collection  of  Mr.  P.  L.  Jouy.) 
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93.— Saucer  for  condiments,  with  scalloped  rim. 
Tsushima  Faïence  M.ule  in  Is.  of  Tsushima, 
(Province  of  Tsushima.)  H.  In.;  D  ift  in. 
Date,  iota  century. 

Covered  with  »  grccnlsh  crackled  glaie. 

.  -  •.  /•.  /..y.>«.i.) 


04.— Tea  Jar.     Kyoto   Faïence.     Made  by   Nomura 
Ninsei  in  the  environs  of  Kyoto,  Province  of 
lashiro.     H.  3  in  :  D.  2  in.     Date,  1660-70. 

itta  an  irregular  band  of  white,  producing  the 
effect  of  a  silk  wrapper.     The  crackling  of  the  white  band  is 
uniformly    round.      The   lower   portion   is   unglazed.     Mark, 
:;ei. 

:--.     BrinkUy  Collection.) 


95.— Cup.    *Kiyomizu  Faience.     Made  in  Kyoto,  Prov- 
ince of  Yamashiro.      H.  3  in.;   D.   5   in.      Date, 

Body  glaze,  a  brownish  white.  Décoration,  a  band  of 
diapers  in  gTeen,  rcd  and  gold.  Mark.  Kiyomizu.  (From  the 
collection  ai  Ninagawa  N'oritane.) 

-.     BrinkUy  ColUcti 


96.— Incense-box.  round.    Kiyomizu  Faience. 

in  Kyoto,  Province  of  Yamashiro.      H.  2   in.;  D. 
1%  in.     Date,  1680. 

Body    glaze,    a   very    light  gTeen  ;   décoration,    three    pine 
sprays.     Mark,  K  m  the  collection  of  Ninagawa 

N'oritane.) 

i.     BrinkUy  Collection.) 


mini-zaka.    Name  of  a  «reet  on  tbe  ilope  of  Oiowayama.  east  of  the  old 
Impérial  Palace,  Kroto. 
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97- — Tea-pot.  Kiyomizu  Porcelain.  Made  in  Kyoto, 
Province  of  Yamashiro.  H.  4)4  in.;  D.  3  in. 
Date,  1825-35. 

Decorated    with   figure    subjects    in    green,   blue,  red,    and 
purple  enamels.     By  Shuhei. 

{No.  28S.     Brinkley   Collection.) 


98. — Bowl,  with  four  small  lips.  Kiyomizu  Faience. 
Made  in  Kyoto,  Province  of  Yamashiro.  H.  3 
in.;  D.  6  '  _•  in.      Date,  ioth  century. 

Body  glaze,  a  grayish  while,  over  which  is  run,  on  one  side, 
an  irregular  paich  of  dirty  green  and  chocolaté  brown.     Déco- 
ration, the  seven  flowers  of  autumn.      Mark,    Yozo.     Made  by 
Yozo.     (From  the  collection  of  Xinagawa   Noritane.) 
{No.  239.      Brinkley  Collection.) 


99. — Cup.    Iwakura  Faience.    Made  in  Kyoto,  Province 
of  Yamashiro.     H.  2  in.;  D.  3^  in.     Date,  1680. 

Body  glaze,  a  brosvnish  white.  No  décoration.  A  hard 
paste,  almost  stoneware.  (From  the  collection  of  Ninagawa 
Xoritane.) 

{No.  252.     Brinkley  Collection.) 


100. — Cake-box.  *Iwakura  Faience.  Made  in  Kyoto, 
Province  of  Yamashiro.  H.  4  in.:  D.  4^  in. 
Date,  1720. 

Made  with  a  double  shell;  the  inner  solid,  the  outcr  pierced 
in  various  diapers.    Cream  colored  without  décoration. 
{No.  247.     Brinkley  Collection.) 


*Name  of  the  suburbof  Kyoto,  in  which  the  kiln  was  situated. 
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loi.— Incense-box,  round.     Kenzan  Faïence.    Madi 

KjOtO,  Province  of  Yatnashiro.      1>.  4  >".      •' 
1760. 

Décoration,  b.iruls  of    forma]  Ad  diapers  in    bl.ick. 

in  KofttO  stvle.      Mark.  *AV«:  i«.     The  son  of  Ogatt  Sansei. 
18.     Brimai  "■) 


102.— Wine-bottle,  cylindrical,  with  narrow  neck. 
♦Awata  Faience.  Made  in  Kyoto,  Province 
of  Yamashiro,     H.  s1.-  in.;  D.  3  in.     Date,  1680. 

The  body  is  decorated  wiih  the  seven  Univers  of  autumn, 
delicately  executed  in  green.  red,  «old  and  blue  ;  the  space 
above  the  shoulder,  with  a  band  of  medallions  containing  flor- 
al scrolls.  Crackle  fine  and  circular.  Body  glaze,  a  dark  bufï. 
Mark,  ('.' 

38.     BrimJdey  Collection.) 


103.— Wine-bottle,  square,  with  narrow  neck.     Awa- 
ta    Faience.        Made     in     Kyoto,    Province    of 
ashiro.      H.  9  in.;  Square,  4'.-    '"       Hâte, 
'7  70. 

Covered  with  a  scroll  of  leaves  and  tendrils  in  bine,  «reen. 
I  yellow  engobe.  disposed  about  white  peonk-s.      !  1 

Jtction.) 


•Ojata  San*ci.  called  aUo  Shinaei.  -  .mou»  potier, 

boni  mmonlT  known  M  Kenan  und  K*re  that  name  to  ihli  ware. 

cm  juburb  of  Kyoto  in  which  the  kilo  wu  wtuated. 


104- — Vase,  square  in  section  and  tapering  below. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.     H.    2>y2    in.;    Side,    3^2    in.     Date, 

1780. 

Theupper  part  is  pierced  in  a  pattern  of  intersecting  circles, 
in  green  and  gold.  Below,  there  is  a  broad  band  of  blue  en- 
amel  with  medallions  containing  floral  subjects.  Body  glaze, 
buff  colored.     Mark,  Niusei, 

(No.  185.     BrinkUy  Collection.) 


105. — Vase,  in  the  form  of  a  ring,  with  high  neck  and 
spreading  base.  Awata  Faience.  Made  in 
Kyoto,  Province  of  Yamashiro.  H.  13  in.;  D.  9 
in.     Date,  1780. 

Body  glaze,  buff  colored.  The  front  and  back  surfaces, 
decorated  with  medallions,  fan-shaped  on  one  side,  squares 
with  rounded  corners  on  the  other  ;  the  former  containing 
floral  designs  ;  the  latter,  figure  subjects  and  floral  designs. 
The  sides  are  covered  with  diapcrs.  The  décoration  is  in 
purple,  green,  blue  and  gold. 

{No.  231.     BrinkUy  Collection.) 


106. — Wine-kettle,  with  spout  and  lid.  Awata  Fa- 
ience. Made  in  Kyoto,  Province  of  Yamashiro, 
H.  4^é  in.;  D.  3^  in.      Date,  1780-90. 

Floral    décoration,    in    blue;   under,    a  very  lustrous  tran- 
sparent glaze  made  to  imitate  delft  faience. 


107. — Incense-burner,  hexagonal,  with  ivory  lid. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.     H.  2  in.;  D.  3  in.     Date,  1810. 

Each  face  contains  a  floral  scroll  in  high  relief  on  a  ground 
of  raised  diapers.     The  faces  are  unglazed,  but  between  them 
are  bands  of  blue  scrolls  on  a  gold  ground. 
(No.  222.      BrinkUy  Collection.) 
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io8.— Cup,  round,  with   flattened   sides.     Awata  Fa- 
ïence.    Made  lu  Kyoto,  Province  of  Vamashiro, 
H.  .;'•.■  in.;  D.  5  in.     Date,  181S-20. 
Body  glaze  brown;   décoration,  roughly  executed  pines,  in 
blue.  gold,  and  white.      Mark.  Xmsti.     Madc  by   Rokubei,  to 
imitatc  Ninsei.     (From  the  collection  ol   Ninagawa  Noritane.) 
I96.      BrinkUy  ColUctt 


109.  — Basket-shaped  vase.  Awata  Faience.  Madc  in 
Kyoto,  Province  of  Yamashiro.  H.  5  in.;  D.  4 
in.      Date,  1S1S-20. 

Covered  with  a  boldly  crackled,  reddish  buff  glaze.     Mark, 
Rnimiri      Made  by  Rokubei. 

197.     BrinkUy  Collection.) 


110.— Incense-holder,  in  the  form  of  a  bean-pod. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Vamashiro.     L.  4  in.     Date,  1818-20. 

Body  glaze,  buff  with  a  red  cloud.     Décoration,  leaves  and 
tendrils  in  black.     Mark,  .SW.      Made  by  Rokubei. 
.  19S.     BrinkUy  Cclltcti  m. 


III.— Cup.  Awata  Faience.  Made  in  Kyoto.  Province 
of  Yamashiro.  H.  3'.-  in.;  D.  4^  in.  Date,  igth 
century. 

Body  glaze,  buff  colored.  Décoration,  the  seven  flowers  of 
autumn,  with  buttertlies.  Mark.  rVÙUti.  Made  by  Yebissei 
to  imitate  Ninsei. 

.SOI.     Brinklty  ColUïtisn.) 
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ii2. — Censer,  hexagonal.  Awata  Faience.  Made  in 
Kyoto,  Province  of  Yamashiro.  H.  $}{  in.;  D. 
5)4  in.     Date,  1820. 

The  upper  surface  is  moulded  into  the  form  of  chrysanthe- 
mum  with  petals  in  blue,  brown  and  gold.     The  lower  halves 
of  the  sides  are  covered   with  diapers  in  green,   purple,  blue 
and  gold.     The  upper  halves  are  pierced  in  archaic  patterns. 
(Xo.  189.     Brinkley  Collection.) 


113. — Dish,  oblong,  with  indented  corners.  Awata 
Faience.  Made  in  Kyoto,  Province  of  Yama- 
shiro.     H.  1  :;-;  in.;   L.  8%  x  4^  in.     Date,   1820. 

Decorated  with  formai   scrolls  and   medallions   in   blue  and 
red,  to  imitate  Delft  faience.     Mark,  a  Héron, 
.  216.     Brinkley  Collection.) 


114.  Cup,  with  narrow  base.  Awata  Faience.  Made 
in  Kyoto,  Province  of  Yamashiro.  H.  3^  in.; 
D.  4%  in.     Date,  1825-35. 

Design,  the  Genius  of  the  Dragon  (Chinnan  Sennin)  sitting 
beside  a  rock  executed  in  purple,  green  and  black  enamels. 
Body  glaze,  buff  colored,  with  reddish  mottling  in  imitation  of 
Korean  Cohon  (rare.     Mark,  Ninsei,     Made  by  Dohachi. 
[ATo.  191.     Brinkley  Collection.) 


115. — Cup.     Awata  Faience.     Made  in  Kyoto,  Province 
of    Yamashiro.      H.   3^   in.;    D.  4^   in.      Date, 

'825-35- 

Covered  with  a  black  glaze  in  which  are  circular  medallions 
with  formai  designs  in  red,  green  and  gold.  Mark,  Ninami. 
Made  by  Dohachi. 

(Xo.  193.     Brinkley  Collection.) 
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n6.— Vase,  with  cylindrical  body,  tapering  below  and 
spreading  neck.  Awata  Faïence.  Made  lu 
Kyoto,  Province  ol  Yamashiro.  II.  s1.-  in.; 
Date  i 

The  body  below  the  iboolderia  pleitedln  afloraltcroll,  and 
the  part  above  the  shouldcr  is  decotmted  with  hor-.es  in  gold. 
Routu!  the  lip  i>  ■  b.nul  of  ihry.s.uuhcmums.  Hm,1v  k^". 
buff-colorcd. 

.  1S7.     BrimUty  (Mltttitm.) 

117. — Cup.  Awata  Faïence.  Made  in  Kyoto,  Province 
of    Yamashiro.      II.  /, '.;    in.;    1).   3^    in.       Date, 

■77- 

red  with  a  purplish  black  glaze.     The  body  is  encircled 
by  two  bands  o(  interlacing  medallions    with  formai  diapers 
in  gTeen,  purple,  yellow,  gold  and  red.     Made  by  Zoroku. 
;      Brinàlfy  Colltttùm.) 


118.— Wine-kettle.  Awata  Faïence.  Made  in  Kyoto, 
Province  of  Yamashiro.  H.  6  in.;  I).  4  in. 
Date,  1S40. 

Décoration,  panels,  containing  figure  and  floral  subjects  in 
brown  tngobt,  in  high  relief  on  an   unglazed  paste  in  which  a 

-elalcd   diaper    is    impressed.       Betwecn    the    panels    and 
round   the  spout,   base    and   rim,    are   bands  of   blue  enamel. 
L'pper  surface  decorated  with  Moral  scrolls  in  relief. 
.  223.     />'■  1  'itttùm.) 


119.     Tea-cup.    Awata  Faïence.    Made  in  Kyoto,  Prov- 
ince   of    Yamashiro.        II.    3^    in.;     1).    5  '  _•     in. 

te,  1870-80. 
Decorated  with  moon,  flowers  and  snow,  in  white  tngobe. 
Covcrcd  with  a  dissertation  on  Chu  no-  Vu,  (cérémonial  tea 
drinking)  in  blue  slip,  written  by  Koho  Fuhaku  during  the 
first  part  of  summer,  Sth  ycar,  periodol  Meiwa,  1771.  Inside 
bottom,  the  charactery»u  (happiness).  On  the  bottom,  the 
signature  of  the  potier  Shigcn. 

65 


120. — Tea-bowl.    Raku  Faience.    Made  in  Kyoto,  Prov- 
ince of  Yamashiro.     H.  3^  in.;  D.  4  in.     Date, 

1700-50. 

A  hard,  brownish  black  pâte,  covered  with  chestnut  brown 
glaze,  on  which  are  three  characters  (unglazed). 
"  Ni  son  in." 
"  Temple  of  two  Buddhas." 
(Ni-son-in  is  a  famous  temple  on  M  t.  Ogura,  south  of  Otago, 
near    Kyoto).      Jïaku   means   pleasure   or   enjoyment.      The 
character   engraved   upon   a  gold   seal   given    to   Chojiro  by 
Taiko  Hideyoshi. 


121. — Wine-bottle,  globular,  with  narrow  neck.  *Mi- 
zoro  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.     H.  8  in.;  D.  5  in.     Date,  1750. 

Covered  with  a  clear  green  glaze  on  which  are  maple  leaves 
in  red,  blue,  gold  and  purple,  with  a  black  trellis.  The  neck 
is  a  creamy  white,  with  bands  of  gold,  blue,  red,  and  green 
diapers.     Mark,  Gobosalsu. 

(No.  255.     Brinkley  Collection.) 


122. — Incense-box,  in  the  form  of  a  chrysanthemum, 
with  pierced  lid.  Mizoro  Faience.  Made  in 
Mizoro,  Kyoto,  Province  of  Yamashiro.  H.  ifé 
in.;  D.  3  in.     Date,  1780. 

Body  glaze  a  brownish  white,  with  a  band  of  scroll  work  and 
black  lines.     Mark,  Gobosatsu. 

(No.  257.     Brinkley  Collection.) 


•Name  of  the  suburb  of  Kyoto  in  which  this  kiln  was  situated.    Mi  (honorable)  zo 
(muddy)  ro  (lake).     This  ware  is  also  termed  Gobosatsu. 
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123- — Cake-box,  circulai-,  with  lid.  Eiraku  Porcelain. 
Made  by  Zengoro  Hozen,  In  Kyoto.  Province 
ot  Yamashiro,    II.  -•'    in.;  D,  5  in.     Date,  1S40- 

rated  with  bine  and  white  under  the  g laie.     D 
rive  i-i.iwc.i  dragons,   flowen  and  children  ai  play,     M.irk. 

•/  A'.'«.J«  ni  seisu.     (Madejby  Kiraku  ilozcnon  the 
south  o(  thc  lake — i.  t.,  L.ike  Biwa.) 
1 .      Brinklty  Colltct: 


124.— Wine-cup,  triangular.  (Sakadzuki.)  Kyoto  Pot- 
tery.  Made  from  a  tile  from  the  roof  of  the 
famous  Ra-jo  or  Rasho  Gâte,  Kyoto.  The 
tiles  of  which  were  made  1200-1300.  M. nie 
in  Kyoto.  Province  Of  Yamashiro.  II.  ix :  in.; 
SicU-,  r1.-  in.  tapering  to  j  in.  Date,  (when  cup 
w.is  made  from  the  old  tile,)  1S00-50. 

-se.  dense,  gnj  pottery,  on  the  sides  of  which  are  the 
characters  molded  in  relief:  Rm  tk»  men,  "Rasho  Gâte." 
M.irked  on  bottom,  in  gold  :  "  Tonoye.     Senin." 


125.— Tea-pot,  in  the  form  of  a  cha-tsubo,  (tea-jar,) 
and  other  cka-no-yu  implements.  Kyoto 
Stoneware.  Made  in  Kyoto,  Province  of 
Yamashiro.     H.  itf  in.;  D.  4  in.     Date,  1800. 

Lid  curiously  cloisonned  in  silver,  with  blue  and  red  enam- 
els.  repeated  inside.  over  the  spout.  Entire  surface  covercd 
with  a  violet  glaze. 

Dccoratinn.  pinc  trec  in  gold  and  poem  : 
••  What  1»  Cha  no  vu  I    crrcin  .nul  tea  drinlcing  .  > 

"  It  is  the  t-jund  of  the  bUck  painted  [<me  trcei  beneath  the  windi  breath." 

By  Ht- fi. 
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126. — Tea-pot.    Kyoto  Faience.     Made  in  Kyoto,  Prov- 
ince of  Yamashiro.     H.  2}4  in.;  D.  3  in.     Date, 

I845-55- 

Made  in  the  shape  of  a  lotus  calix,  the  lid  beinga  leaf.  Un- 
glazed  outside;  inside  covered  with  a  cream-colored  glaze 
crackled.  Beside  the  handle  are  engraved  tht  characters 
Hachi  ju  siin  Rengetsu.  (Madeby  Rengetsu,  of  tbe  Lotus,  aged 
83.)  Rengetsu  was  a  celebrated  female  potter  of  Kyoto. 
(Aro.  448.     BrinkUy  Collection .  ) 


127.  — Oil-bottle.  Kyoto  Faience.  Made  in  Kyoto,  Prov- 
ince of  Yamashiro.  H.  4^  in.;  D%  in.  Date 
1870-1880. 

Hard  pâte,  covered  with  a  grey  glaze.  Décoration  in  semi- 
relief,  colored  enamels.  Rats  carrying  daikon.  Bands  of 
diaper  patterns,  in  green  enamel,  about  shoulders  and  below 
neck.     Mouth  overrun  with  biownish  red  slip. 


128. — Water-jar,  with  handle  and  spout.  Kyoto  Sat- 
suma.  Made  in  Kyoto,  Province  of  Yamashiro. 
H.  4K'  in-;  D.  3y2  in.      Date,  1875-81. 

Coarse  pâte,  crackled.     Decorated   with  floral    subjects   in 
colored  enamels  and  gold. 


129. — Bowl,  with  high  base.  Akahada  Faience.  Made 
at  the  kiln  of  Akahada,  near  Gojo,  Province  of 
Yamato.  H.  4^3  in.:  D.  6J/è  in.;  Base,  3^  in. 
Date,  1810-20. 

Section  eut  from  the  base,  in  Korean  fashion.  Cream-col- 
ored glaze  (applied  by  dipping  the  pièce  so  as  not  to  glaze  the 
base).  Covered  with  archaic  designs  of  Howo  and  clouds  in 
blue,  red  and  green  enamels.  Band  of  diaper  in  red,  above 
the  base.  Incised  mark,  Seki-fu-zan  (Red-skin  Mountain,)  and 
seal,  Matsu  (Pine). 

(From  the  De  Jong  Collection.) 
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130.— Water-holder,  with  spreadinp;  ncck,  handles  in 
form   of  a   craw   fish.      Akahada   Faience. 

le  at  the  kihi  of  Akahada,  nai  Gojo,  P 
lace  of  Yamato.    H.  6  in.;  D.  $}&  in.   Date,  1830, 

B        c'aïc  l'uff,  cracklcd.     Deooratioa,  round  the  1 

banil  ol  ^rcen  an.l   bluc  diaper;  thr   n-st  ai  the  l><><|y  covered 
-ers    among  which  arc  rcvirvc!   mcdnlUoni    with 

tandncapM  ind  floral  mbjectt,    The  i  red  with  a  rkh 

brown   glaze.       Mark,   Seh-fu-:.:>i  (Knl  skin    Mountain),  and 
seal,  .»/.»//«  (Pineï   ol  .-/*j4j</.i  .j«./'  M*kukmkm  kilns. 

(.W.  :>)4 .      .''■  •  Section.) 


IfADB  r-V  JAPANESE  POTTERS  IN  KOREA. 


13a/.— Incense-burner,  cylindrical,  tripod  shaped, 
with  silver  top.  Faience.  H.  3  in.;  I).  3  in. 
Date,  1630. 

A  closegrained  paste  covered  inside  and  outside  wiih  a 
creamcolored  glaze  very  fincly  cracklcd.  Round  the  body  arc 
plums,  bamboos,  and  pines,  delicatcly  executed  in  light  blue 
under  the  glaze. 

!e  by  .\'aiani:,  l    I .'  alled  also  .\foson). 

7S7.      Brinklty  Collection.) 


130  .  — Tea-jar.    Faience.    H.  *}4  in.;  D.  2^  in.     Date, 
1660. 

A  closc-gTained  pâte  covered  with  a  reddish  brown  glaze 
flecked  with  cream-color.  The  pièce  is  intended  to  represent 
a  bag.  Round  the  neck  is  a  cord  in  black,  and  in  the  body  are 
lines  to  represent  plaits.  Round  the  waist  are  three  conven- 
tional  designs  in  black. 

.780.     Brinklty  Collection.  ) 


FIGURES 


The  Japanese,  "  Historical  Record  of  Ancient  Matters" 
Kojiki  (Published  611,  A.D.),  relates  that  during  the  reign 
of  the  Emperor  Sui-nin,  B.C.  20-29,  clay  figures  vvere  sub- 
stituted  for  living  retainers  and  animais,  in  the  funeral 
cérémonies  of  Princes  and  Chiefs.  From  the  remains  of 
such  effigies,  found  in  various  parts  of  Japan,  it  is  probable 
that  after  this  time  the  potters  manufactured  other  objects 
than  vessels  for  sacrificial  and  domestic  use.  Thèse  "  earth- 
en  substitutes"  are  termed  hani-wa  "circle  of  clay"  and 
tatemono  "  things  set  upright;"  from  the  position  in  which 
they  were  placed  about  the  tombs. 

Keramic  figures  do  not  again  receive  more  than  inci- 
dental  mention  until  the  time  of  Koyemon,  who  lived  at  the 
beginning  of  the  17U1  century  ;  whose  works  hâve  been  ex- 
tensively  forged.  Since  his  day  nearly  ail  the  famous  pot- 
ters  hâve  exercised  their  skill  in  modeling  ningiyo  "  pup- 
pets  "  and  thèse  spirited  objects  hâve  been  produced  at 
every  kiln  of  importance. 

This  collection  contains  examples  of  nearly  ail  the 
forms  into  which  the  ingenious  potters  of  Japan  hâve 
fashioned  clay,  and  includes  : 

Gods  and  démons, 

Famous  persons, 

Mythical  créatures, 

Koro,  (incense  burners), 

Inccnse-holders, 

Paper-weights, 

Okimono,  (objects  of  art), 

Brush-rests, 

Hanging-vases,  for  flowers, 

Wine-bottles, 
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uke, 

lesmen'i  signa, 
Voth e  oît'i Ings, 
Children1 
The  Chinese,  Cochin-Chinese,  and  Koreao  ipedmena, 

arc  Induded,  tO  show  the  origin  of  sonu-  of  thr  ti>iin>  U 

by  the  Japan 

a  numberof  the  legenda  relating  to  thèse  Bgui 
obtained   from   the  scholarlv  m  Dr.  William  Ander- 

son,  oi  London,  England,  whose  -  Pictorial  Arts  of  Japan." 
and  M Descriptive  and  Historien]  Cata]  '  Japanese 

and  Chinese  paintings  are  standard  authorities  upon  those 
subjects. 

131.— Figure  of  Oto  Gozen,  (Otafuku),  Awaji  Porce- 
lain.     Made  at    Iga,  in   the   Island   of   Awaji, 
Awaii.      H.  t}4  in.      Date.  1S30-40. 

Face  and  hands  unglazed.  Hair  black.  Drapery  yellow 
with  floral  scrolls  in  gold  and  medallions  of  diaper  in  green 
and  red.      Mark.  Made  by  Kajû  Mimpei.     (From 

the  collection  of  Ninagawa  Noritane.) 

Oiafuku,  Okamé.  L'zumt-  or  Suzumé,  is  a  famous  person- 
age  in  the  Japanese  mythology.  It  is  said,  whcn  Amaterasu, 
the  Sun-goddess,  retired  to  a  cave  and  left  thc  earth  in  dark- 
ness.  L'zumé  assisted  in  luring  her  from  her  retrcat  l>y  her 
dancing  and  singing.  She  is  ahvays  represented  with  fat 
cheeks  and  a  merry  countcnance. 

'.'ectien.) 

132.— Incense-burner,  in  the  form  of  a  Héron  stand- 
ing on  an  inverted  lotus  leaf.  *Imbe  Stone 
ware.  Made  in  Province  of  Bi/.en.  II.  7^  in. 
I  '.'.te,  1670-90. 

Slate  colored  pâte,  fine  as  pipe  clay  and  almost  as  hard  as 
porcelain.      Finely  modeled.     Covered  with  a  thin  glaze. 
(From  tht  De  Jong  Cc/iectian.) 


cnned  "  Imbe"  ungUicd  "  Bixtn."     AVua/awa  Neritant. 
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133- — Figure  of  a  Pheasant  standing  on  a  rock.  Imbe 
Stoneware.  Made  in  Province  of  Bizen.  H.  8 
in.     Date,  1670-90. 

Greenish  gray  pâte,  lightly  glazed.    Finely  modeled.    Stamp- 
ed  "  Cho  "  Long. 

(Front  the  De  Jong  Collection.') 


134. — Water-holder,  in  the  form  of  a  Basket.  Imbe 
Stoneware.  Made  in  Province  of  Bizen.  H. 
6^  in.;   D.  7  in.     Date,  1700. 

A  greenish  gray  pâte. 

(No.  349.     Brinkley  Collection.') 


Ï35- — Netsuke  in  the  form  of  a  rolling  toy,  St.  Daru- 
ma.  Imbe  Stoneware.  Made  in  Province  of 
Bizen.     H.  \l/z  in.     Date,  1730. 

Red  stoneware,  finely  modeled  decorated  with  gold. 
Glazed. 

Daruma  was  the  saint  who  converted  the  Japanese  to  Budd- 
hism.  Before  crossing  from  Korea  he  took  a  retreat  for  three 
years,  during  which  he  wore  his  lower  limbs  off,  through  pray- 
ing.  The  Japanese  children  make  snow-men  in  this  form,  and 
the  European  rolling  toy  was  taken  from  it.  The  Chinese  ver- 
sion of  the  method  in  which  this  saint  lost  his  limbs,  differs 
from  that  of  the  Japanese. 


136. — Figure  of  the  famous  Kyoto  poet  Dai  Maru, 
(Hitomaru).  Imbe  Stoneware.  Made  in  Prov- 
ince of  Bizen.     H.  12^  in.     Date,  1730-70. 

Fine  red  pâte,  glazed.    Spiritedly  modeled.    Stamped  "Cho" 
Long. 

Kakinomoto  no  Hitomaru,  was  One  of  the  famous  thirty-six 
poets  of  Japan.     He  died,  724  A.D. 

(From  the  De  Jong  Collection.) 
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137- — Figure  of  a  Monkey  making  Mochi.  Imbe 
Stoneware.  Made  in  Province  of  Bizen.  H. 
i%  in.     Date,  1750- 

Hard  red  pâte,  brown  glaie,  mottled  with  grayish  green. 
•i  is  a  cake  made  at   New  Yeur.      This  figure  is  a  satire 
upcn  the  vigor  with  which  the  mochi  makers  pound  tbedough. 
The  monkey  is  holding  the  beater  the  wr.iiiL;  vvay. 
:  tke  De  Jong  Colle. . 


138.  — Incense-burner,  in  the  form  of  a  Cat  sitting  on 
a  fire  box,  covered  with  a  bamboo  blind. 
Imbe  Stoneware.    Made  in  Province  of  Bizen. 

H.  '•'.   in.;   \V.  4',  in.      Date.  1750. 

A  reddish  stoneware  covered  with  brown,  speckled  glaze. 
The  Japanese  cat  usually  has  a  tail  like  a  rabbit's. 
.  346.     Btink.'-  t.) 


139.— Figure  of  "  Kanshin  and  the  Impudent  Peas- 
ant."  Imbe  Stoneware.  Made  in  Province 
of  Bizen.  H.  9 'X  in.:  L.  ojj  in.  Date,  (De 
Jong,)  1700.     Probably  1S00-50. 

Gray  pâte,  glazed  with  red,  mottled  in  patches.  Spiritedly 
tnodeled.  Stamped,  Dai  Xifon,  Imbe  U  Kimura  Seikin. 
(Imbe  pottery  made  by  Kimura  Seikin  of  Great  Japan.) 

Kanshin  (Chinese,  Han-sin)  was  one  of  the  "  Threc  Ile- 
rocs"  of  the  Hau  Dynasty  of  China.  When  he  was  young  he 
was  very  poor  but  exceedingly  ambitious.  Rather  than  en- 
gage in  a  brawl  with  a  bully  in  the  market  place,  and  thus 
sully  his  sword,  he  consented  to  crawl  bencath  the  fellow's 
legs.      He  lived  about  200   B.C.   and   was  created   a  Prince. 

Although  this  incident  is  Chinese.  il  is  often  depicted  by 
Japanese  anists,  etc. 

-«  the  De  Jong  I 
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140. — Child's  Toy,  in  the  form  of  a  Shishi  (sky  lion). 
Imbe  Stoneware.  Made  in  Province  of  Bizen. 
H.  i^8  in.     Date,  1820-50. 

V<  ry  hard,  red,  glazed  pâte.  Beautifully  modeled,  by  hand, 
to  imitate  wood. 

S/iis/ti,  (sky-lion)  an  emblem  of  power.  It  is  of  Chinese 
origin  and  is  often  termed  "  The  Dog  of  Fo." — i.  <?.,  The  Lion 
of  Buddha. 


141. — Incense-burner,  in  the  form  of  a  Shishi  (sky  lion) 
on  a  rock.  Imbe  Stoneware.  Made  in  Prov- 
ince of  Bizen.  H.  8  in.;  L.  10  in.  Date,  1855- 
60. 

Red   pâte,  glazed  to  imitate  bronze.      Stamped,   " Ki,"   to 
please.     For  description  of  Shishi,  Vide,  No.  140. 


142.— Incense-burner,  in  the  shape  of  a  Boat,  with  a 
fisherman  sitting  in  the  bow.  Bizen  Stone- 
ware. Made  in  Province  of  Bizen,  L.  12^  in.; 
H.  5^2  in.     Date,  1700. 

Greenish  gray  pâte,  unglazed.     Exceedingly  délicate  work- 
manship. 

(No.  344.     Brinkley  Collection.) 


143. — Incense-burner,  in  the  form  of  an  Ox  standing 
on  a  corn-stack.  Bizen  Stoneware.  Made 
in  Province  of  Bizen.      H.  5^  in.     Date,  1730. 

Red  pâte. 

The  ox,  Ushi,  is  the  second  sign  of  the  zodiac  and  the  sym- 
bol  of  the  second  hour,  2  to  4  a. m. 

(No.  351a.     Brinkley  Collection.) 
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I44-  —  Figure  of  Yebisu,  with  Koi  (Carp),  Bizen  Stone- 
ware.     Made  in  Provia  Bisen      II.  ;'.•  in, 

Koi  pâte. 

ne  of   the  group  of    di\  inities  known  as 

"The  Seven  Gods  o(  Good  Fortune."  was  the  third  sniml  Ix.i 

nagi  Ud  l-'.m.imi.  the  Creator*,  of  Great  Jap.in.    Hc  is  usu.illy 

represented  as  ai  the  rcil  Koi  ami  his  figure  is  (ound 

•ihelO  and  in  tbopt  and  HMlkc 

(.\      351J  B%  ■>.) 


145.— Figure  of  the  Genius  Tekkai,  seated  on  a  Rock 
and  blowing  out  his  spirit.    Takatori  Stone- 
ware.    Made  in  Province  of  Chickuzea.    Il 
in.     Date,  1S00. 

Covcred  with  a  rich  glaze  of  green,  blue,  whitc,  ami  brown 
tints  Marie.  Tkàa  in  a  circle,  and  the  characters  Hckiu  (name 
of  maker). 

Tekkai  is  one  of  the  Rishi  or  Scnnin.     (Taoist  myths .)     lie 

is  depicted  as  a  ragged  beggar,  exhaling  his  soûl  or  spiritual 

essence,  in    his  own   form,  from  his  mouth.     This  material- 

•,ion   is  sometimes  represented  as  riding  on  the  shadowy 

mule  thaï  has  issued  from  Chokwaro's  gourd. 

(.\\>.  395.     Brinkley  CoIUtticn.) 


146. — Incense-burner,  in  the  form  of  an  Owl  sitting  on 
a   thatched    roof.        Takatori     Stoneware. 
Ifadc    in    Province    of    Chikuzcn.       II.    9'.-    in. 
te,  1830. 

The  owl  is  covered  with  an  iron  red  glaze  ;  the  roof  with 
green.  Mark.  T*M  in  a  circle.  and  the  characters  Shigeckika 
(name  of  maker). 

.  389.     Brimi:.  n.) 


I47-— Figure  of  Chinese  boy,  seated,  with  fan.  Taka- 
tori  Stoneware.  Made  in  Province  of  Chiku- 
zen.     H.  9^2  in.;  Base,  2>%  in.    Date,  1700-1800. 

Cleverly  modeled.     Covered  with  a  rich  glaze  of  gray,  buff, 
blue,  and  lustrous  brown  tints. 


148. — Hanging-vase,  for  flowers,  in  the  form  of  a  Jap- 
anese  lady  carrying  an  umbrella.  Enam- 
eled,  *Imari  Porcelain.  Made  at  Arita,  Prov- 
ince of  Hizen.     H.  12^5  in.     Date,  1700. 

Body  covered  with  a  heavy  glaze,  crackled.  Costume,  with 
floral  designs  in  red  and  green  enamels  and  gold,  over,  and 
blue  under  the  glaze.  Umbrella  of  dark  brown.  Very  rare 
spécimen.     Made  for  the  Dutch. 

(The  head  is  not  of  Japanese  porcelain  ;  from  the  style  of 
hair  it  was  probably  made  in  Holland  to  replace  the  original.) 

This  figure  was  procured  in  the  Hague. 


149. — Figure  of  a  Young  Woman,  in  the  costume  of 
Period  of  Genroku,  (1688-1704).  Enameled, 
Imari  Porcelain.  Made  at  Arita,  Province  of 
Ili/.en  H.  6^  in-\  L.  gyi  in.  Date,  1730. 
(II.  S.) 

Fine  pâte,  covered  with  a  dense  white  glaze.  Costume 
decorated  with  wistaria  sprays  in  blue,  red  and  gold,  and  with 
red  and  gold  enamels.  Hair,  head-dress  and  eyebrows  of 
dense  black  enamel. 


*Name  of  the  Port  from  wheoce  Hizen  ware  wasshipped. 
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150.  — Incense-burner,  in  the  form  of  a  Hare  standing 

on   a   foot-ball,    which    rests   upon   a  rock. 

Enameled,  Imari  Porcelain.     Made  at  Arita, 

rince  of  rliaeu.     II.  ';'.-  in.     Date,  1750-50. 

The  .inim.il  is  tOTtred  with  a  whitc  glaie,  decor.itcd  with 
pat  .    --tunnel,  the   football   with  céladon   and  the 

rock  with  red  and  blue  g  laie. 

The  I  i.ire,  is  the  (ourth  sign  al  the  nxliac  and  Icurth 

huur— 0  to  8  a.m.  Seated  upon  the  font  bail  it  is  an  emblem 
of  plcasure. 


151.— Flower-vase,  in  the  form  of  a  Koi  (Carp)  leaping 
from  the  water.  Enameled,  Imari  Porce- 
lain.    Made  at  Arita,  Province  of  Hizen.     II 

tn.      Date,  1750-70. 

Covered  with  a  thick  white  glaze,  decorated  with  blue  under 
and  red  and  green  cnamels  and  gold  over.  Imitation  of  old 
K    rean  ware.      Hase  is  impressed  with  a  fabric. 

The  leaping  JTÎM,  is  an  emblem  of  vigor  and  persévérance. 
It  is  frequently  depicted  as  ascending  a  watcrfall.  success  in 
the  endeavor  being  supposed  to  change  it  into  a  dragon.  The 
origin  of  this  idea  is  Chinese.  Whcn  the  scholar  ifish)  suc- 
cceds  in  leaping  the  waterf.ill  idirrkult  path  of  learning)  he 
changes  into  a  dragon — ».  /.,  becomes  an  officiai. 
M  tkt  Dt  Jcng  I 


152. — Figure  of  a  Kyoto  girl,  carrying  a  puppy.     En- 
ameled,   Imari    Porcelain.      Ifade  at   Arita, 
.  ince  of  Hizen,     II.  ">'.•  in.      Date,  1850. 

The  costume,  which  represents  the  old  style  of  Kyoto, 
decorated  with  colored  cnamels  and  gold,  over  the  glaze. 
Signed,  Zoskuntti  Miam,  i.Mtozo,  whosc  artist  oame  is  Zo- 
shunteii. 
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Ï53- — Netsuke,  in  the  form  of  a  bearded  old  man,  car- 
rying  the  leg  of  a  stork  in  his  left  hand. 
Enameled,  Imari  Porcelain.  Made  at  Arita, 
Province  of  Hizen.      H.  2%  in.     Date,  1870. 

Glazed  to  represen:  ivory.  Decorated  with  blu*  under 
and  gold  over  the  glaze. 

(The  nttstike  is  a  toggle  or  button  by  which  the  inro 
(medicine-box)  and  tobacco  box  and  pipe  are  secured  to  the 
girdle. 


154. — Brush-rest  or  Paper-weight,  representing  a 
block  of  stone  surmounted  by  the  figure  of 
a  Shishi.  Blue  and  white,  Imari  Porcelain. 
Made  at  *Miktaoa-tuhi yama  kiln,  (Mika-wachi), 
in  Province  of  Hizen.  II.  2]^  in.;  Length,  4  in. 
Date,  1850-60. 

Décoration  of  base,  Chi-dori  and  waves  and  on  top  botan, 
(tree-peony)  in  dark  blue  under  the  glaze.    Figure  undecorated 


155. — Flower-vase,  in  the  shape  of  a  clump  of  bam- 
boos,  at  the  base  of  which  are  the  seven 
sages.  Enameled,  Hirado  Porcelain.  Made 
at  Mikawa-uchi  yama  kiln,  Province  of  Hizen. 
H.  10  in.;  Base,  8x10  in.     Date,  1700. 

The  foliage  is  in  blue,  the  bamboos  are  of  light  green  and 
the  dresses  of  the  sages  are  blue  and  russet  brown  enamels. 
"  The  Seven  Sages  of  Tsu  "  also  termed  "  The  Seven  Worth- 
ies  of  the  Bamboo  Grove  "  were  a  famous  club  of  learned  men, 
who  lived  during  the  third  century.  They  met  in  a  bamboo 
grove,  disregarded  ail  laws  and  cérémonies,  and  passed  their 
time  in  reading  and  conviviality. 

(No.  125.     BrinkUy  Collection.) 


♦Mikawa-uchi  is  pronounced  Mikocki  and  Mika-ivachi.  This  ware  is  termed  Hi- 
rado because,  in  1740,  Maisura,  Daimio  of  Hirado,  an  Is.  off  the  coast  of  Hizen,  took 
the  kiln  of  Mikawa-uchi  under  his  protection. 
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156.— Figure  of  Genius,  with  wine  gourd.    Enameled, 
Hirado  Porcelain.    Made  at  Mik* 
kiln,  Province  of  Hiien.    II.  4'j  in.    D.it<-,  1S40. 

:   with  yellow,   bliuk.  anit  >>ll  .   cnamels. 

This  genius  is  onc  of  thc  Sennin  or  Ri*hi,  oamed   Cbokwmro, 

a    I..  un  rom.im  cr.  «h- 

mule  out  ol  his  gourd  .m<l  >cml  it  irhen  lu-  pleued. 
17.  Sri  ma:.  t.) 

157.— Incense-burner,  in  the  form  of  Baku.    White  Hi- 
rado Porcelain.     Made  at   èiikawa-uchi  yam 
kiln.    Province   of   Hixen.     H.  0  in.;  I-,  ;'_•  in. 
Dai  . 

Baku,  is  the  Genius  that  defencis  pcoplc  from  nightmare. 
Sri  ni.'.  '.•.) 

158.— Paper-weight,  Lion  (SAis/ii)  crouching.  White 
Hirado  Porcelain.     Made  at  ifikawa-uchiyama 

kiln.    Province   of   Hi/cn.       II.    2    in.;    L.    5  '  .•    in. 

te,  iSjo. 

1 1 3 .      Briniley  Collection .  ) 

159.— Paper-weight,  circular.  White  Hirado  Por- 
celain. Made  at  èfikawa  ucki yama  kiln,  Prov- 
îace  of  Hizen.     Diam.  2  in.     Date,  1820. 

Delicately    modelled    chrysanthemums   on   a   conventional 
stand. 

.  I2o.     Briniley  Collection.) 

160.  — Incense-box,  in  the  form  of  an  Ox,  lying  down. 

Banko  Faience.     Made  at  Kuwana,  Province 

of  Ise.     L.  3  in.;  B.  ]       in.;  II   2  in.     Date,  1770. 

Thc  body  is  covered  with  a  golden  brown  glaze  ;  the  lower 

half  of  the  box  with  a  rich  «reen.      Mark.  Ranko  (everlasting) 

.lyemon  before  hc  was  summoned  to  Yedo). 

43. 
.  365.      Briniley  Collection.) 
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i6i. — Cup,  in  the  form  of  a  mask  of  Tengu.  Soma 
Faience.  Made  at  Nakamura,  Province  of 
Iwaki.  H.  4^4  in.;  Base,  5XX3^  'n-  Date, 
1860-70. 

Hand  moulded,  gray  pâte,  translucent  glaze,  through  which 
the  speckled  surface  of  the  ware  is  seen.  Eyes,  eyebrows  and 
mouth,  colored  in  brown.  Inside,  two  figures  of  horses  soma 
(together  galloping),  from  the  design  of  Kano  Naonobu. 

The  tengu  is  a  mythical  créature,  supposed  to  inhabit  lonely 
mountains  and  forests.  The  ordinary  tengu  has  a  prepos- 
terously  long  nose  and  is  winged,  it  usually  carries  a  feather 
fan,  of  ancient  Chinese  shape.  Children  offer  the  tengu  the 
worn-out  brushes  with  which  they  hâve  learned  to  write. 


162. — Incense-box,  in  the  form  of  a  sleeping  Fox, 
dressed  in  the  robes  of  a  Buddhist  Bozu 
(priest).  Aizu  Stoneware.  Made  in  Prov- 
ince of  Iwashiro.     H.  2%  in.     Date,  1881. 

Hard,  gray  pâte.  Admirably  modeled.  Covered  with  a  red- 
dish  glaze. 

Signcd,  incised,  under  base,  Meiji  jtt-shi  shinki  (no)  toshi, 
moshun  kakan.  Aizu  hongo,  Kozan,  tsukuru.  (Made  during 
the  last  month  of  Spring,  fourteenth  year  of  Meiji,  in  the  Dis- 
trict of  Aizu,  by  Kozan.) 


jô^, — Figure  of  Genius  Tekkai,  seated  on  a  rock,  ex- 
haling  his  spritual  essence.  Minato  Stone- 
ware. Made  in  Province  of  Izumi.  H.  12^  in. 
Date,  1760. 

Covered  with  a  honey-colored    glaze.  description  of 

Tekkai,  Vide  No.  145. 

{No.  442.     Brinkley  Collection.) 
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164. —Figure  of  the  Genius  Gama,  seated,  with  a  frog 
on  his  shoulder.  Minato  Faience.  Made  la 
Province  of  Izumi.     H.  ■'•'.•  In,     Date,  1800. 

The  face,  breast.  h.itnls.  and  legs  are  unglazed  ;  the  rest  of 
ihr  cred  wilh  •  lighl  green  |Un       Mark,  illegiblc. 

Gama  Scnnin  is  ihe  Jap.moe  titlc  of  a  Taoist  Rishi  (mythi- 
cal  personageï  whose  familiar  was  a  three  legge.l   white  b 
gaina;  henec  his   name.      Ile  i>  generally   represented  a»  an 
aged  man  clad  partly  in  leaves.     The  reptile  is  sometimes  de- 
picted  as  exhalirik;  in  which  appears  the  mirage  of  a 

walled  city. 

y.\'.\  4:1.     /  •  m  ) 


!6^ .—Figure  of  Dai-Koku,  calculating  upon  a  soro- 
ban.  Kutani  Stoneware.  Made  .a  Kutani, 
r  [Kaga.     H    :  ,;    in.;   Hase,  7^  in. 

-  .  (H.  S.) 

Heavy.  coarse  pâte,  decorated  with  blue,  violet,  green  and 
whitc  enamcls,  and  yellowish  iridescent  glaze.  Costume  deco- 
rated with  Djikon  (giant  radish.) 

This  figure  and  Yebisu  iNo.  166)  are  masquerading  as  mer- 
chants  mailing  up  their  accounts  for  the  New  Ycar.  Daikoku 
is  one  of  the  SAi<ki-Fniu-Jin  (Scven  Gods  of  Good  Fortune). 

Although  garbed  as  a  Chinesc  he  appears  to  be  a  Japanese 
création.  Soldiers  pray  to  him  for  victory,  Buddhist  priests 
hâve  faith  in  his  bringing  them  alms,  and  the  people  worship 
him  that  he  may  give  them  riches.  He  is  often  represented 
holding  a  miner's  mallet  and  standing  upon  two  rice  baies, 
decorated  with  the  thrice  precious  lama  (jewels). 

166.— Figure  of  Yebisu,  examining  a  ledger.     (Cora- 
panion  to    Daikokui.      Kutani   Stoneware. 
Made  at  Kutani,  Province  of  Kaga.      H.  7^  in.; 
se,  6#  in.     Date,  1780.  (H.  S.) 

Heavy,  coarse  pâte,  decorated  with  blue,  violet,  green  and 
white  enamels  and  yellowish.  iridescent  glaze. 

Costume  decorated  with  ici  (carp)  and  bamboo.  For  des- 
cription of  Yebisu  vide  No.  144. 
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167. — Incense-box,  in  the  form  of  a  sleeping   Duck. 
Kutani    Stoneware.     Made  at   Kutani,  Prov 
ince  of  Kaga.     L.  3  in.;  Base,  2  in.     Date,  1830. 

Covered  with  yellow,  blue  and  green  enamels. 
{No.  320.     Brinkley  Collection.) 


168. — Incense-box,  in  the  form  of  a  Sparrow.  Ku- 
tani Porcelain.  Made  at  Kutani,  Province  of 
Kaga.     L.  3  in.;  Base,  2^  in.     Date,  1830. 

The  lower  half  is  covered  with  blue  enamel,  on  which  are 
floral  designs  in  yellow,  green  and  purple  ;  the  feathers  of  the 
bird  are  in  russet  red. 

{No.  322.     Brinkley  Collection.) 


169.— Figure  of  Genius  and  Rat.  Kishiu  Porcelain. 
Made  at  Otoko-yama  kiln,  Province  of  Kii.  H. 
6^  in.     Date,  1820. 

Covered  with  céladon  (green)  glaze.     Mark,  A'anki  Otoko- 
yama  in  blue  (Xanki  is  another  name   for  Kishiû),  and   the 
characters  Sem-ba  in  a  circle  (maker's  name). 
{No.  399.     Brinkley  Collection.) 

170. — Sweetmeat  dish,  with  cover,  in  the  form  of 
fringe-tailed,  longevity  Tortoise.  Kishiu 
Porcelain.  Made  at  Otoko  yama  kiln,  Prov- 
ince of  Kii.  H.  with  cover,  5  in.;  L.  n}4  in. 
Date,  1820. 

Decorated  with  blue,  under  glaze.  Marked,  under  the 
fringe,  "A'anki  Otokoyama."  (Aranki  is  another  name  for  Prov 
ince  of  Kii.     Kishiu.) 

The  fringe-tailed  tortoise,  emblematic  of  long-life,  is  of  Chi- 
nese  origin.  Living  spécimens  of  this  mythical  créature  are 
"  manufactured  "  by  inserting  a  miniature  eel-grass  under  the 
shell  of  the  water  tortoise,  which  soon  grows  a  long  fringe  of 
the  weed.  An  image  of  the  fringe-tailed  tortoise  is  used  at 
Japanese  wedding  cérémonies. 
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I7i.— Votive  offering.     Group,  "  Seven  Gods  of  Hap- 
piness."      Imado  (Tokyo)  Faiencc.      P 
ince  of  Musashi.     H.   •,'_•  in.;  VY    4  m.      I 
<: 

<  cl»y,  U!  .  rlpdon  on  ihc   bottom 

gmit  >-.   •;  ..  .<  su  (rcventially  otïrrcd   up  in  tbc 

month  of  lh>  .  t.  t.,  i77->       Iiim  tiptiuti  on 

back  T."  K'aimn  tkussti,  Xik- 

/Hk'.     This   inscription   is  itamped  insiilc   a  circle.      It   signi- 
fies : — "  Offered    to  thc  fortunegiving  Go«l  <>f  Nikkwo,  as  a 
supplication   for  pcace  and  huppincss,  national  and  dom< 
and  pcrsonal  fortune  and  .idvanccmcnt."    Bcsidc  thc  circle  are 
thc  characters  Benski  (name  of  maker). 

441.     Brinklty  ColUction.) 


172.— Figure  of  an  Old  Man,  seated  on  a  rock.  Tok- 
yo Pottery.  Province  of  Musashi.  H.  5jj  in. 
Date,  1S70. 

Unglazed  and  intended  to  imitate  a  wood  carvin^.    Made  by 
Hattori  Tsuna,  commonly  called  Korea,  an  artist  of  Tôkyô. 
.  446.      Brinklty  Collection.') 


173.— Child's  toy.  Figure  of  Rakan  Batsudara,  seat- 
ed on  a  rock,  with  his  tiger.  Tokyo  Pot- 
tery. Province  of  Musashi.  H.  3  in.  Date, 
1880. 

Face,  hands,  and  limbs,  of  Rakan,  unglazed.  The  costume, 
etc.,  of  the  figure  and  the  rock  and  tiger  covered  with  colored 
enamels,  glazed. 

Batsudara  was  a  magician  who  became  one  of  the  sixteen 
Rakan  (arhats)  Beloved  Disciples  of  Buddha.  lie  is  usually 
depicted,  seated  on  a  rock  with  a  tiger  crouching  at  his  feet. 
Sometimes  he  holds  a  tkakujo  (ringed  staff). 
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174- — Figure  of  an  old  Woman  with  a  basket.  Shi- 
garaki  Stoneware.  Made  at  Nagano-mura, 
Province  of  Omi.     H.  SjA  in.     Date,  1770. 

The  face,  arms,  and  legs  unglazed  ;  the  rest  of  the  pièce 
covered  with  a  light  buff  glaze,  sparsely  decorated  with  black. 

This  figure  is  a  satire  upon  professional  mendicancy.  The 
woman's  pinched  face  and  agonized  expression  contrasting 
with  her  well  filled  wallet. 

(No.  440.     Brinkley  Collection.') 

175. — Square  Seal,  with  Kirin  (Japanese  Unicorn)  for 
handle.  Seto  Porcelain.  Made  in  Seto,  Prov- 
ince of  Owari.  H.  3^  in.;  Square,  3  in.  Date, 
1810-20. 

Finely  modeled  by  Sosendo,  a  fellow  workman  of  Hansuke, 
renowned  for  his  skill  in  modelling. 

The  Kirin  (Chtnese  Kilin)  is  a  supernatural  animal  having 
a  deer-like  form,  one  horn  and  flame-like  appendages.    It  is  of 
Chinese  origin,  is  an  emblem  of  good,  and  represents  the  two 
principles  of  nature  Ki  (maie)  lin  (female). 
{No.  424.     Brinkley  Collection.) 

176. — Models  of  houses,  (two),  used  in  miniature 
landscapes.  Seto  Porcelain.  Made  in  Seto, 
Province  of  Owari.  Dwelling  house,  H.  3^5  in.; 
L.  63/$  in.  Out-buildings,  H.  3^$  in.;  L.  4  in. 
Date,  1830-50. 

Hard  pâte,  covered  with  a  bluish-white  glaze,  decorated  with 
blue,  green,  and  brown  enamels. 

Thèse  miniature  objects  are  most  effectively  used  by  the 
Japanese  in  their  wonderful  dwarf  landscapes. 

177. — Paper-weight,  in  the  form  of  camélia  leaves 
and  bud.  Satsuma  Faience.  Made  in  the 
Province  of  Satsuma.  H.  2  in.;  L.  6^  in. 
Date,  1810. 

Covered  with  a  green  and  blue  glaze. 
(No.  153.     Brinkley  Collection.) 
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178.— Figure  of  Confucius,  seated  upon  a  rock,  read- 
ing  a  book.  Satsuma  Faience.  Made  in 
Province  of  Satsuma.     II.  io1.-  in.      D.it- 

ling   t>>   Dr.    De   Jong,    1600-50.      (Probably, 
1S30-40.) 

Crackle  larger  than  that  of  No.   179.      Décoration,  dragons 
an*!  clouds  in  blue,  grcen,  bruwn  and  yellow  enamels. 

Confucius,  thc  famous  Chincsc  sage,  founded  the  présent 
political  System  of  thc  Empire. 

••«  the  De  J  :itm.) 


179.— Figure  of  Hotei,  seated  upon  his  bag  holding  a 
bell  in  his  right  hand.     Satsuma  Faience. 
Made   in    Province   of   Satsuma.       II.    8*i    in. 
te,  according  t<>  Dr.  De  Jong.  17.^.      (Prob- 
ably, 1830-40). 

Covered  with  finely  crackled  glaze.  Costume,  etc.,  deco- 
rated  with  gTeen.  blue  and  red  enamels  and  gold. 

Hotei,  the  St.  Nicholas  of  the  Japanese,  is  one  of  the  "Seven 
Gods  of  Good  Fortune."  Me  is  supposed  to  hâve  been  a  Chin- 
ese  priest,  famed  for  his  fatness  and  for  his  love  of  children. 
Hc  delighted  in  playing  with  them  and  would  often  predict 
their  future.  Named  Hotei  from  ho  (cloth)  and  tri  (bag)  the 
cloth-bag  he  always  carried. 

Thert  are  man  of  the  s  tory  of  Hotei  Sama. 

H  the  De  Jong  Colle,  : 


180.— Figure  of  longevity,  fringe-tailed  Tortoise,  up- 
on a  rock.  Satsuma  Faience.  Made  in  Prov- 
ince of  Satsuma.     II.  s  '  _•  in.     Date,  1830-40. 

Décoration,  blue.  red  and  green  enamels  and  gold. 
For  description  of  longevity  tortoise.  vide  No.  r 


i8i.— Group.  "The  Three  Wine  Tasters  round  the 
Saké  Jar."  Satsuma  Faience.  Made  in 
Province  of  Satsuma.     H.  7^  in.     Date,  1850. 

(Purchased  by  Dr.  De  Jong  in  1860). 

Very  fine,  hard  pâte,  decorated  with  blue,  red,  and  green  en- 
amels  and  gold. 

The  three   wine  tasters,    Buddha,    Laotze   and   Confucius, 
typify  the  three  beliefs,  Buddhism,  Taoism  and  Confucianism. 
The  idea  being  that  although  the  forms  of  their  beliefs  differ 
they  are  the  resuit  of  a  common  inspiration. 
(Front  the  De  Jong  Collection.) 


182. — Incense-box.  Figure  of  a  Boy,  resting,  with  a 
bundle  over  his  shoulder.  Satsuma  Fai- 
ence. Made  in  Province  of  Satsuma.  H.  iji  in. 
Date,  1865-70. 

Décoration,  colored  enamels  and  gold. 


183. — Figure  of  Hotei,  with  bag  and  children.  Sanda 
Stoneware.  Made  in  Province  of  Settsu.  H. 
10  in.      Date,  1700. 

Céladon.     The  face,  arms,  and  breast  are  unglazed.     The 
rest  of  the  pièce  covered  with  a  sea-green  glaze. 
For  description  of  Hotei,  Vide  No.  179. 
(No.  403.     Brinkley  Collection.) 


184.— Paper-weight,  in  the  form  of  a  Tortoise.  Mi- 
USO  Pottery.  Made  in  Province  of  Settsu.  H. 
2^  in.;  L.  6y2  in.     Date,  1848. 

Soft  pâte.  Under  shell,  rich  chocolate-colored  glaze,  with 
incised  white  lines.  Upper  shell,  curious,  iridescent  yellow 
glaze.     Marked,  Kiko. 

The  Kame  (tortoise)  is  an  emblem  of  longevity. 
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185— Figure  of  Genius,  seated,  with  a  Dragon  coiled 
about  his  seat.     Kobc  Pottcry.     Provin 
S    tsu      II   ;'i:i.     Date,  1880. 

•vith  turqu  nul  purpic  haiuls 

186.— Figure  of  Hotei,  with  bag.    Shidoro  Stoneware. 

mi   PrOVÎl  n.       1 1.    S    in.;    W.   7 

in.     Date,  1770. 

Covered  with  uc  tpotttd  with  bl.uk.     (From  the 

collection        N  \oril.mc). 

'.escription  of  Hoiei,  Vide  No 

Brinkley  Collection.) 

187.— Incense-holder,  in  the  form  of  a  Mallard  sleep- 
ing.  Kyoto  Faience.  Made  by  Nomura 
Ninsei  in  the  environs  of  Kyoto,  Province 
of  Yamashiro.  H.  2  in.:  I.  3  \;  in.  Date,  1660- 
70. 

The  leathcrs  are  in  blue.  gold,  green  and  black.     Very  fine 
cracklc  and  reddish  whitc  glaze.     Mark.  Xinsei. 
{.Y.\  176.      Brinkley  Collection.) 

188.— Incense-burner,  in  the  form  of  Hotei,  reclining. 
Kiyomizu  Faience.  Made  in  Kyoto,  Province 
of  Yamashiro.  L.  11  in.;  H.  6Ja  in.  Date, 
1500- 1600. 

Admirably  modcled. 

Face,  hands  and  body  partly  gtazed.  Costume  and  bag  cov- 
ered  wiih  a  heavy  grayish,  crackled  glaze,  decorated  with  col- 
ored  enamels  in  di.v  i  A'orean  style. 

l'aie  of  dense  clay,  10  hard  that  it  rcsembles  porcelain. 

CmUI  -    A'jrj- 

tsu.     Date,  1450-1500. 
Thèse  figures  are  very  1 

Cover  of  the  bag,  pièce  :  Marks,  (unknown). 

For  description  of  1  i 

-1  tke  De  ) 


189.— Flower-vase,  in  the  form  of  Otafuku  dancing. 
Kiyomizu  Stoneware.  Made  in  Kyoto,  Prov- 
ince of  Yamashiro.  H.  12^  in.;  Base,  $}4  in. 
Date,  1690.  (H.  S.) 

Very  close,  hard,  gray  pâte,  decorated  with  black  and  gray 
in  patches.     Covered  with  a  lustrous  crackled  glaze. 

For  description  of  Otafuku,  Otogozen,  Okami,  Uzumi  or 
Suzume,  Vide  No.  131. 

190. — Incense-burner,  in  the  form  of  a  Shishi,  (sky- 
lion)  crouching.  *Kiyomizu  Faience.  Made 
in  Kyoto,  Province  of  Yamashiro.  H.  5J4  in.; 
L.  8j/j  in.     Date,  1700. 

Body  glaze,  a  grayish  white;  salient  Unes  touched  with  dark 
brown  glaze. 

For  description  of  Shishi,  Vide  No.  140. 
(No.  241.     Brinkley  Collection.) 

191. — Figure  of  Daikoku  sitting  on  a  Rice-mortar. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.     H.  9^  in.     Date,  1680. 

Cleverly  modeled.  The  drapery  richly  enameled  in  gold, 
blue  and  green . 

(No.  179.    Brinkley  Collection.) 

192. — Two  Figures,  Goro  and  Asaina,  the  latter,  at- 
tempting  to  restrain  the  former,  pulls  the 
skirt  off  his  armor.  Awata  Faience.  Made 
in  Kyoto,  Province  of  Yamashiro.  H.  10  in.  and 
15  in.,  respectively.     Date,  1680. 

Decorated  with  blue,  yellow,  green  and  gold  enamels.  Ad- 
mirably  modeled.  The  trial  of  strength  between  the  famous 
Soga  no  Goro  and  Asaina  Saburo,  is  a  favorite  subject  with 
the  Japanese  potter  and  artist. 

(No.  2316.     Brinkley  Collection.) 


♦Kiyomizu-zaka.   Name  of  a  Street  on  the  slope  of  Otowa-yama,  east  of  the  old  Im- 
périal Palace,  Kyoto. 
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I93-- Incense-holder,  in  the  form  of  a  sleeping  Goose. 
Awata  Faïence.     Made  in  Kyoto,  Provin 
Yamashiro.    L.  3,'..  In.;  H.  %}(  la    Date,  1700- 
20. 

Fcathers  of  starch  bluc,  ncck  and  body  of  lustrous  grecn  en- 
amel.  over  .»  he.ivy,  crackled  glaze. 

M.irk,  MnttL     (Forgery.  but  a  good,  otd  pièce). 
•■:  the  De  Joug  I 

194.— Figure  of  Otafuku,  the  Japanese  Venus.  Awa- 
ta Faience.  Made  in  Kyoto,  Province  of  Yama- 
shiro.      II.  8  in.      Date,  1730-50. 

Face  and  h.inJs  unglazcd  ;   h.iir  black  ;    drapery  decorated 
with  maple  leaves  in  yellow,  green,  and  red,  and  diapers  in 
black.     (From  the  collection  of  Ninagawa  Noritane). 
Signcd,  fom,      Made  by  Krnz.m. 

-.  2990.     Brinklty  Collection.) 

195.— Incense-burner,  in  the  form  of  a  Tiger  seated 
on  a  rock.  Awata  Faience.  Made  in  Kyoto, 
Province  of  Vamashiro.      II.   10  in.     Date,  1700- 

5°- 

Animal  of  gray  faience,  covered  with  a  heavy,  brilliant,  iri- 
descent  glaze,  curiously  crazed.  Stomach  white,  rest  of  the 
figure  yellow,  with  brown  stripes.  (Korean  style.)  Eycs  of 
green,  and  mouth,  etc.,  of  red  cnamel.  Rock  of  red  faience 
covered  with  dull  brown  enamel. 

The  tiger  ;he  third  sign  of  the  zodiac  and  the  sym- 

bol  of  the  third  hour — 4  to  6  a. m. 

196.— Incense-burner,  figure  of  Yebisu  riding  upon  a 
Carp.  Awata  Faience.  Made  in  Kyoto,  Prov- 
ince of  Yamashiro.     H.  oj.-  in.;  L.  10  in.     Date, 

i75°- 

The  fish  is  red  :  the  face,  hands  and  legs  of  the  god  are  un- 
glazcd ;  his  clothes  are  in  red,  yellow,  and  green  enamels  with 
diapers. 

r  description  (à  t4- 

(.W.  224.      Brintley  Collection.) 
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197- — Figure  of  the  Poet  Hitomaru,  seated.  Awata 
Faience.  Made  in  Kyoto,  Province  of  Yama- 
shiro.      H.  8  in.     Date,  1780. 

Drapery  richly  decorated  with  green,  blue,  and  gold  scrolls, 
floral  medallions  and  diapers.  Crackle  fine.  Body  glaze,  buff 
colored. 

For  description  of  Hitomaru,  Vide  No.  136. 
{No.  183.    Btinkley  Collection.) 

198. — Figure  of  Hotei  and  Child,  with  a  Bag  which 
forms  a  vessel  for  washing  the  wine  cup. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.      H.  7^  in.;  Breadth,  6  in.     Date, 

1780. 

The  face,  breast,  and  hands  of  the  god  are  unglazed  ;  the 
rest  of  the  pièce  is  decorated  with  blue  and  green  enamels  and 
gold. 

For  description  of  Hotei,  Vide  No.  179. 

This  figure  represents  the  god  as  endeavoring  to  entice  a 
child  into  his  bag. 

{No.  225.     Brinkley  Collection.) 

199. — Figure  of  Hotei  and  Child,  forming  an  incense- 
burner.  Awata  Faience.  Made  in  Kyoto, 
Province  of  Yamashiro.     H.  4  in.;  L.  5  in.    Date, 

1780. 

Head,  breast,  and  arms  of  god  are  unglazed  ;  the  rest  of  the 
group,  covered  with  light  gray  glaze  and  sparse  floral  décora- 
tion in  black. 

For  description  of  Hotei,  Vide  No.  179. 
{No.  2$l  d.     Brinkley  Collection.) 

200. — Incense-box,  in  the  form  of  a  sleeping  Ox. 
Awata  Faience.  Made  in  Kyoto,  Province  of 
Yamashiro.  L.  2]/%  in.;  H.  2  in.  Date,  1780- 
1800. 

Covered  with  a  délicate,  pale  green,  crackled  glaze.  Mark 
obscure. 

(From  the  De  Jong  Collection.) 
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20i— Hanging  flower-vase,  round.     Awata  Faience. 
e  in   Kyoto,  Province  ol   Yamashiro,      l". 

5  in.      1  •  M, 

Body  glaze  a  greenish  brown.      Design,  an  old  m.in 
under  a  tree,  a  rock,  and  watcrfall  in  high  relief.      Mark,  //•'• 
tan. 

231  /.     Brinkley  C 


202.— Figure  of  Genius  with  Gourd.    Awata  Faience. 
le  In  K\  rince  of  Yamashiro.    H.  5  '. 

in.     Date,  1818. 

Covercd  with  a  greenish  brown  glaze,  except  the  face  and 
one  arm,  which  are  unglazcd.  Mark.  /'.■•i-u/Vr.  Made  by  Ro- 
kubei. 

This  figure  represents  the  Sennin  or  Rishi  Chokwaro. 

For  description,  Vide  No.  156. 

.  199.     Brinkley  Collection.) 


203  —Figure   of  Hotei,    dancing.       Awata   Faience. 
e  in  K\  P     rince  of  Yamashiro.     H.  7  '  .• 

in.      1 1  .•'•.  1850. 

The  upper  part  of  the  figure  is  unglazcd,  the  drapery  of  the 
lower  part  is  in  red,  gTeen,  black,  and  slatc-colorcd  enamels. 
For  description  of  Hotei,  Vide  No 

;       Brinkley  Collection.) 


204.— Figure    of  a   Tengu    emerging   from   its  shell. 
Kyoto  Faience.     Made  in  Kyoto,  Province  of 
L.  ;'.■  in.;  H.  sH  in-     Date,  1850- 
60. 

Hard,  gray  pâle  covered  with  a  brilliant  glaze,  flambé  on 
the  win<s  and  face.     Stamp.  obscure. 

The  Japanese  use  the  expression  "a  tengu's  egg  "  as  we  do 
"  a  mare's  nest ." 

-  description  of  Ter 


205- — Figure  of  the  Rakan  Nagasaina,  holding  his 
Bowl.  Kyoto  Faience.  Made  in  Kyoto,  Prov- 
ince of  Yamashiro.     H.  4%  in.     Date,  1875-80. 

Hard,  gray  pâte,  covered  with  a  heavy  glaze  coarsely  deco- 
rated  with  red,  blue,  black  and  green  enamels,  and  gold. 
The  Rakan  Nagasaina  was  a  magician  converted  by  Amida 
Buddha,  who  made  |him  one  of  his  sixteen  Rakan,  (Arhats) 
beloved  disciples.  He  is  usually  depicted  as  holding  a  magie 
bowl  from  which  a  stream  of  water  is  ascending. 


206. — Incense-burner,  Sparrow-hawk  on  a  rock.  Fu- 
kakusa  Faience.  Made  at  *Fushimi,  Kyoto, 
Province  of  Yamashiro.     H.  13  in.     Date,  1750. 

The  feathers  are  slightly  glazed  in  black  and  white. 
(No.  235.     Brinkley  Collection.) 


207. — Incense-burner,  in  the  form  of  a  Pheasant  on  a 
rock.  Fukakusa  Faience.  Made  at  Fushi- 
mi,  Kyoto,  Province  of  Yamashiro.  H.  9  in.; 
L.  10  in.      Date,  1780. 

The  rock  and  body  of  the  bird  are  black  ;  wings,  green,  red 
and  black  ;  space  round  the  eyes,  white  and  red. 
(AV.  234.     Brinkley  Collection.) 


208.— Round  Tablet.  Sign.  Fukakusa  Faience. 
Made  at  Fushimi,  Kyoto,  Province  of  Yama- 
shiro.    Diam.  9  in.     Date,  1780. 

Design,  bird  sitting  on  branch  of  pine-tree  beside  a  rock  :  in 
relief.  The  bird,  tree,  and  rock,  covered  with  a  thin  brown 
glaze. 

(No.  236.    Brinkley  Collection.) 


•Fushimi  is  a  remote  suburb  of  Kyoto. 

92 


20Ç.  —  Incense-burner,  in  the  form  of  a  Pagoda.    Kiyo- 
mizu    Faience.     Made  In  Kyoto,  Province  of 
lasbiro,     II.  n  In.;  Square  of  Imsc. 

^oo. 

The  :  asement  «oncs  colond  ,|.»rk  browa,  tlic 

vrined  loimitalc  wood.     Vcrv  drlir.ue  workmanship.      Mark, 

■:icK 

i.      fi  ri  ni 


210.— Inccnse-burner,   in  the  form   of  a  young  Bird, 

perched   on   a   rock.        Kiyomizu    Faience. 

k  in  K  :  Y.miushiro.     H.  jji 

in.     Date,  iSoo. 

!  Rray  pâte.      Bird  covered  with  a  brilliant,  deep  blue 
glaie,  beak  and  fcet  black.     Rock,  flambe,  overrun  with  Mue. 


211.— Figure  of  a  Devil  raising  a  lantern.     Kiyomizu 
Faience.     Made  in  Kyoto,  Province  of  Varna- 

shin>.      H    ii  in.     Date,  1820. 

Unglazed. 

.243.     Brinkley  Collet tion.) 


212.— Figure  of  Buddhist  Saint,  Daruma.     To  simu- 
late  a  wood  carving.      Fukakusa  Faience. 
:e  at  *Fushimi,   Kyoto,   Province  of  Yama- 
shir-.      H.  6  in.;   D.  5  in.      Date,  1830-40. 

Yellowish  red  pâte,  covered  with  a  dull  brown  glaze. 
Beautifully  modeled,  as  though  carved  from  a  pièce  of  old 
wood. 

••d,  Hokikudo  Shujin,  tiutsuihinde  ulsuski.     (Made  by 
the  Master  Hokiku 

For  description  of  Daruma,  Vide  No.  135. 


•Ftahimi  11  a  rrmotc  rabarb  of  Kyoto. 
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213. — Figure  of  Kuge  Grass-cutter.  Fukakusa  Pot- 
tery.  Made  at  Fushimi,  Kyoto,  Province  of 
Yamashiro.     H.  j%  in.     L.  9  in.     Date,  1840. 

White  clay,  painted  in  body  colors  ;  on  the  back  is  an  in- 
scription, in  relief.  Eunroku  san  ko-go  in  gwatsu  Koyemon. 
(Made  on  the  second  month,  third,  horse,  year  of  Bunroku, 
(March,  1594,)  by  Koyemon). 

Forgery  of  Koyemon  ware.  Proofs:  The  paste  is  soft,  Koye 
mon  used  a  hard  pâte.  The  pièce  is  signed  ;  the  famous 
Ningiyo-ya  (puppet-maker)  never  signed  his  productions. 

There  is  a  forgery,  exactly  of  this  kin4,  in  the  South  Kensing- 
ton  Muséum,  London. 


214. — Figure  of  Yebisu,  seated  upon  a  Koi.  Modem 
Kyoto  Faience  (te/med  Satsuma).  Made  in  Ky- 
oto, Province  of  Yamashiro.     H.  9^  in.     Date, 

1870-75. 

Dense  gray  pâte,  crackled  glaze.     Décoration,   red,  blue, 
green,  black  and  violet  enamels. 


215. — Figure  of  Hadesu,  killing  the  Korean  tiger. 
Modem  Okayama  F aience  {termed  Satsuma). 
Made  in  Kyoto,  Province  of  Yamashiro.  H.  7^} 
in.     Date,  1875-80. 

Very  fine  pâte,  close  crackle  and  brilliant  glaze,  profusely 
decorated  with  colored  enamels  and  gold. 

In  A.  D.  545,  Kashiwa-déno  Omi  Hadésu  was  sent,  with  his 
family,  as  an  ambassador  from  the  Japanese  Emperor,  Kimmei, 
to  Korea.  One  snowy  night  Hadésu  missed  his  little  daughter 
from  his  tent  and  saw,  by  the  bloody  tracks,  that  she  had  been 
carried  off  by  a  tiger.  He  pursued  the  beast  to  its  lair  and, 
thrusting  his  hand  into  its  mouth,  seized  its  tongue  and  drove 
his  sword  into  its  body.     (Zenken  Kojitsu,  Vol.  VIII). 

94 


CHINES 


216. — Figure  of  goddess  Kwannon  and  Child  attend- 
ant.    Chinese,  Ivory-white  Porcelain.      H. 
Date,  150a    (/fung-iAe  péri 

Kw.innon  (Chine-c  Kw.myin)  .\  Hoilhi-.it!\  .1.  llu-  dnghM 
of  a  Chinese  king  0!'  the  Chow  dyna>ty.  <»/>  U.C.  She  was 
strangled  for  disobeying  her  father.  when  the  latter  com- 
manclcd  her  10  m.i  -1  her  inclination.    When  her  spirit 

reachci  I  e  filled  it  with  joy,  whercupon  the  devil  sent 

her  back  to  earth  upon  a  lotus  tlower.  Finding  her  father  in 
prison  she  fed  him  with  the  flesh  of  her  arms.  She  is  some- 
times  worshipped  in  Japan  as  the  "  Hundred  Armed  Kwan- 
non." 

.  456.     Brinkley   Collection.) 


217. — Figure  of  Bunsho-sei,  (inventor  of  writing), 
standing  on  a  marine-monster.  Chinese, 
White  Porcelain.  H.  S  in.  Date,  1730.  (  Yung- 
ching  period.) 

A  demoniacal  figure,  resembling  the  Buddhist  Asura. 
Holds  in  one  hand  a  box  and  in  the  other  a  brush.  He  is 
mounted  on  an  animal  which  has  the  head  of  a  dragon,  the 
body  and  tail  of  a  fish,  and  wings  formed  by  an  expansion  of 
the  pectoral  fins.  The  subject  is  frequently  met  with  in  glyp- 
tic  art.  It  is  probably  emblemalic  of  the  power  and  swift  dis- 
sémination of  written  thoughts. 

(AV.  457.     Brinkley  Collection.) 


218. — Wine-bottle,  in  the  form  of  a  Duck  in  the  act  of 
hissing.  Ivory-white  Chinese  Porcelain. 
H.  n>4  in.;  D.  4^  in.  Date,  1723-35.  (  Yurtg- 
ching  period). 

Fine  pâte  and  soft  ivory  glaze,  spiritedly  modeled. 
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219- — Figure  of  Hotei,  seated,  with  a  fly-brush  (Ch- 
Hossu.  Jap-Futsujin)  in  his  left  hand.  Chin- 
ese  White  Porcelain.  H.  6%  in.;  Base,  6^  in. 
Date,  1723-35.      (  Yung-ching  period). 

For  description  of  Hotei,  Vide  No.  179. 

This  figure  rcpresents  the  god  without  his  ho-iei  (cloth-bag). 

220. — Incense-burner,  in  the  form  of  Dog  of  Fo 
(S/u's/ii).  Chinese  Stoneware.  H.  5  in.;  L. 
4  in.      Date,  1560.      (Kea-tsing)  period. 

Polychromatic.  Covered  with  green  glaze  in  which  are 
metallic  spots.  On  the  head  and  body  are  nests  of  concentric 
circles  eut  in  the  pâte. 

For  description  of  Shishi,  Vide  No.  140. 
(No.  493.     Brinkley  Collection  ) 

221.— Figure  of  Sage  T'ung  Fang-so,  holding  a  peach 
in  his  left  hand.  Chinese  Porcelain.  H.  7^4 
in.;  Base,  3  in.  Date,  1876.  (Kwang-seu  pe- 
riod). 

Polychromatic.     Brilliant  yellow  and  flambé  crackled  glaze. 
(From  the  collection  of  Comte  de  Semalle,  member  of  the  French 
Légation,  at  Pékin,  from  1873  to  1885,) 

222. — Flower-vase,  in  the  form  of  a  Shishi  (sky-lion). 
Chinese  Porcelain.  H.  g}i  in.  Date,  1736-96. 
(Keen-lung  period). 

Decoratcd  with  mustard  yellow,  white,  pink,  blue,  brown 
and  green  glazes,  finely  crackled. 

For  description  of  Shishi,  Vide  No.  140. 

223. — Figure  of  goddess  Kwannon,  on  lotus.  Chinese 
Porcelain.  H.  13^  in.  Date,  1851-60.  {Han- 
fung  period). 

Well  modeled,  and  decorated  with  colored  enamels  and  gold. 
For  description  of  Kwannon,  Vide  No.  216. 
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224-  —  Figure  of goddess  Kwannon.    Chinese  Pottery. 

II.   '<  :  ;    m.      1  >.itc,  unkmnvn. 

up  in  the  Province  of  Totomi,  Japan,  in  1840  and  pur- 
chasc'l  by  Dr.  Louis  De  Jong  of  a  Japanese  colle 

Dense  red  pâte.     Face,  body  and  h.m'Is  Bagttfed.    Costume 
covered  with  heavy  yellow,  green  and  lilac  glaies. 
Vcry  rare  and  vuluablc  obj> 

non  0!  Kwannon,  \'ide  S'o.  216. 
••1  tkt  Dt  Jong   ! 


K  (  )  K  !■:  A  N  . 


225.— Flower-vase,  in  the  form  oi"  the  stump  of  a  pine- 
tree,  on  the  side  of  which  rests  an  incense- 
burner,  in  the  form  of  a  water-jar,  with 
cover.  Korean  Porcelain.  II  s  in.;  I).  6% 
in.;  Base,  4)4  in.      Date,  1600-50. 

Fine  pâte,  bottom  marked  with  imprint  of  fabric  upon  which 
it  was  modeled.  Covered  with  a  heavy  white  glaze,  decorated 
with  blue  under,  and  red,  green  and  brown  enamels,  over. 

This  spécimen  represents  the  Korean  cnameled  warc  which 
was  the  prototype  of  colored  Imari. 

M  tkt  De  J<mg  Collection.) 


226.— Figure  of  Hotei,   laughing  and    stroking    his 
beard.      Korean  Pottery.      H  n.;  Base, 

1  m.     Date,  1 750-1800. 

Close-grained  hard,  gray  pâte,  covered  with  a  lustroui  gray 
glaie  with  bluish  brown  streaks  in  the  folds  of  the  drapery. 
Mr.  Pierre  L.  J  I 
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COCHIN-CHINESE. 


227. — Incense-box,  in  the  form  of  an  Ox,  resting,  with 
a  hat  on  its  back.  Cochin-Chinese  Stone- 
ware.     H.  2^  in.;  L.  3*4  in.     Date,  1600. 

Covered  with  a  lustrous  grcen  glaze,  of  the  same  character 
as  the  very  ancient  vase,  No.  548  Brinkley  collection  (No.  367 
of  this  collection)  but  not  as  old.  Hat,  purple.  Very  curious 
spécimen  of  Cochin-Chinese  ware. 

For  description  of  ox,  Vide  No.  143. 

(From  Ihe  De  Jong  Collection.) 


228.— Figure  of  Hotei.      Cochin-Chinese  Stoneware. 

H.  6.  in.;  Base,  3x2  in.     Date,  1600.   (H.  S.) 

Hard  gray  pâte,  covered  in  parts  with  rich,  lustrous,  irides- 
cent  green  and  yellow  glaze.     Body  unglazed. 
For  description  of  Hotei,  Vide  No.  17g. 


229. — Figure  of  Shishi  (sky-lion),  on  stand.     Cochin- 
Chinese  Pottery.     H.  &%  in-    Date,  1680-1700. 

Very  curious,  light  pâte,  resembling  papier-maché,  covered 
with  a  thin  green  glaze  decorated  with  brown  patchcs. 


230. — Figure  of  a  Hare,  with  a  lotus-frond  in  its 
mouth.  Cochin-Chinese  Porcelain.  H.  6l/2 
in.;  Base,  5^x3  in.     Date,  1700-50. 

Body  covered  with  incised  lines,  to  represent  hair,  and 
decorated  with  rich  green,  yellow,  and  deep  purple  enamels, 
over  which  is  a  lustrous  iridescent  glaze. 

In  Cochin  China,  as  in  Japan,  the  Hare  is  the  fourth  sign 
of  the  zodiac. 
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SECTION     SKCOND 


CHIN  ESB. 


The  artistic  kcramics  of   China  may  briefly  be  classi- 
fied  as  folio.' 

Bef  ■■  '.'  ■  „-.  Which  includes  the  famous  Kienyo  stoneware, 
céladon  stoneware,  termed  "  vases  of  artiti- 
cial  jade,"  and  early  porcelain;  the  latter 
being  undoubtedly  invented  during  the  last 
part  of  the  Sung  dynasty — 960-1279,  a.  d. 
(Probably  between  1 100-1200). 

Thèse  wares  are  of  archaic  form  and  décora- 
tion, covered with  br illiant  glazes. 
g.  1368-1644.  When  the  much  prized  spécimens  of 
monochromatic  and  polychromatic,  and  hard 
and  soft  paste,  colored,  and  blue  and  white 
porcelain  were  produced. 

Thèse  which,   are  graceful  in  form,  stroi 
color   and  décoration,  and  covered  with   e.v</uisite 
glazes. 

Thsing.    From  1661   to  présent  time,  during  which,  tO  end 
of  Keen-lung,  1795,  occurred  a  renaissance  culrni- 
in    unparalleled   perfection.       The    m*  .M 
superb  spécimens  of  soft  and   hard   | 
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monochromatic,  polychromatic,  and  decorated 
porcelain,  were  made  during  the  periods  of 
Kang-he,  Yung-ching  and  Keen-lung  and  a  few 
during  Kea-King.  Since  the  beginning  of 
the  présent  century  China  has  produced  little 
that  deserves  to  be  classed  with  the  works 
of  her  old  masters.  Brinkley  says  :  "We 
miss,  altogether,  the  depth  and  softness  of 
color,  fineness  of  paste,  rich,  velvety  lustre  of 
glaze  and  brilliancy  of  enamels  that  distin- 
guished,  as  they  are  infallible  évidences,  of 
her  Keramic  efforts  prior  to  1800. 

The  Thsing  wares,  from  Kang-he  to  Kea-King, 
are  graceful  in  for  m,  exquisite  in  color  and  décora- 
tion, and  un-rivalled  in  brillancy  and  softness  of 
glaze. 
This  section    contains    many  fine    spécimens  of  ivory- 
white,  crackle,  monochromatic   and   polychromatic   ware, 
early     examples    of     blue    and    white     faience,     and    of 
porcelain  decorated  with  various  colors  under  and  over  the 
glaze.      It  also  illustrâtes  the  rise,  perfection  and  decay,  of 
the  art  of  the  greatest  potters  the  world  has  ever  known, 
and  proves  that  they,    like    their    younger    brethren,  the 
Japanese,  often  copied  ancien t  luares,  including  the    marks  and 
seals,  too  exactly,  without  adding  a  record  of  the  factj  thus 
bequeathing    to    us   conundrums    exceedingly  difficult    to 
solve. 


231.— Bowl,  with  very  small  base  and  wide  rim. 
Chinese  Porcelain.  H.  2  in.;  D.  8  in.  Date, 
1403-24.     (Yung-lo). 

Ivory  white,  very  thin.     On  the  inside  is  scroll  pattern  en- 
graved  in  the  paste. 

(No.  449.     Brinklty  Collection.) 
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232— Vase,    square   in   section,    with    curved    sides. 
Chinese    Stoneware.      II.    10   in.;  Si. le  7  in 

I>.it<\    117".       !  <        •  't.  ) 

WMtt  <la/e  with  bold  cracklc.     Helmv  the  rim 

the  cr«'  k  i.cntric  circlcs,  <>vcr  the 

rest  o(  the  surface  it  runs  in  ail  directions.     The  rrackle  is  of 
iwo  sizes  ;  the  larder,  black,  .ml  the  sm.iller,  brown.      Round 
the  lip  is  a  band  of  key  pattern  incised. 
■tnkley    Colite ti 


233.  — Incense-burner,  with  three  feet.     Chinese  Por- 
celain.    II    10  in.;  D.  6  in.    Date,  1500.    (// 
che.  ) 

Ivory  white.     Round  the  body  is  a  band  of  key  pattern  and 
archaic  designs  incised. 

.-.     Brinklty  Colite  tion.) 


234.— Vase.     Chinese  Porcelain.     H.  i8#  in.;  D.  8  in. 

-  fit.  ) 

Plain  white.     Covered  with  floral  and  leaf  scrolls,  key  pat 
terns,  etc.,  in  high  relief. 

.    :      Brinklty  Collection.) 


235. — Vase,  square,  with  tapering  neck  and  base. 
Chinese  Porcelain.  II.  iyi  in.  Date,  1730. 
(  Yumg-tU» 

Plain  white.     Round  the  rim  and  shoulder  are  bands  of  key 
pattern  and  archaic  designs  in  relief.    On  the  sides  are  circular 
medallioos  of  wave  pattern,  also  in   high  relief.       Mark  of 
Yung-tkiHg  period,  in  relief. 

.  458.     BrinkUy  CoUtetion.) 
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236. — Vase,  cylindrical,  with  tapering  base.  Chinese 
Stoneware.  H.  9  in.;  D.  4  in.  Date,  1730. 
(  Yung-ching.) 

Crackled.      Cream-colored   lustrous  glaze,   covered  with  a 
net-work  of  pink  crackles. 

(No.  467.     Brinklty  Collection.) 


237.— Plate.    Chinese  Porcelain.    H.  i#  in.;  D.  %y2  in. 
Date,  1736-95.      (Keen-lung.) 

Ivory  white,  very  thin,  translucent  pâte.    Incised  décoration, 
five-clawed  dragon  and  clouds. 


238. — Vase,  square  above,  with  rounded  body.  Chi- 
nese Porcelain.  H.  17^  in.;  D.  8  in.  Date, 
1730.     {Yung-ching.) 

Crackled.     Light  green  glaze  with  bold  and  clearly  marked 
crackle.     Mark  of  Yung-ching  period  in  blue  under  the  glaze. 
(No.  472.     Brinkley  Collection.') 


239. — Cup.     Chinese   Porcelain.     H.  2  in.;   D.  3^  in. 
Date,  1750.     {Keen-lung.) 

Crackled.       Covered   with  a  cream  white  glaze,   crackled. 
Mark,  Ko  (old). 

(No.  7173.     Brinkley  Collection.) 


240. — Tea-jar.    Chinese  Stoneware.    H.  2l/2  in.;  D.  2^ 
in.     Date,  1650.     {Yung-leih.) 

Crackled.     A  rich  buff  glaze  with  bold  crackle.     (From  the 
collection  of  Ninagawa  Noritane.) 

(No.  476.     Brinkley  Collection.) 


241.  Bon-bon   holdcr.     Chinese   Stoneware.     H.  $}6 

D  3  ta     Date,  1760.    {Xam-Jm 

A  brownish  white  glaze  with  rcd  crackles. 
:Uctiim  ) 

242.  Vase,  with  unglazed   handles,  in  the   form  of 

lions'  heads.     Chinese  Stoneware.    H.  7  in  ; 
1  )    4  in.      Date,  1760.      (Ksenltr 

Crackled.     A  brownish  white  glaze  with  rcd  crackles. 
Brinkley  Collection.) 

243.— Vase,  with  tapering  body  and  long  neck.     Chi- 
nese Porcelain.     H    14  in.;  D.  j}4  in.     D 
1780.      {Keen-lung.) 

Crackled.     A  greenish  white  glaze  with  bold  crackles  in 
black  and  red. 

470.     Brinklty  Collection.) 

244.— Vase.     Chinese  Porcelain.     H.  3 J S  in.;  D.  2^  in. 
Date,  1822-50.     (Taau-kicang.) 

Crackled.     Covered  with  a  cream-colored  glaze.     Mark  of 
Lung-king  period  (1567-72).     A  forgery. 


245.— Bottle,  oviform,  with  small  neck,  Raven's  wing, 
Chinese  Faience.  H.  \z%  in-:  £>•  7'-  in-; 
Base,  4^  in.     Date,  1399-140».     [Keem- 

Very  hard  pâte.  Monochromatic.  Covered  with  a  thin. 
mirror-black  glaze,  charged  with  violet,  intensely  iridescent. 
•vn  as  "  Raven's  Wing." 

Decorated  with  four  Howo,  in  pairs,  and  with  archaic  forms 
of  clouds,  in  brown,  in  reserve  :  i.  t.,  the  body  glaze  is  neither 
orer  nor  under  the  figures,  which  are  glazed  indepemiently. 

'•  Very  few  examplcs  of  this  ware  hâve  found  their  way  into 
foreign  collections." — Bnmi 

103 


246. — Vase,  fluted,  with  scalloped  rim.  Chinese, 
Céladon,  Porcelain.  H.  5  in.;  D.  3^  in. 
Date,  1580.     (IVan-leih.) 

Monochromatic.  Covered  with  a  green  glaze.  On  the  faces 
are  medallions  with  coiled  dragons,  fishes,  and  clouds  in  high 
relief. 

(No.  492.     Brinkley  Collection.) 

247. — Incense-burner,  silver  top.     Chinese  Porcelain. 

H.  3  in.;  Width,  across  handles,  4^  in.     Date, 
1600.      (  IVan-Iei/i.) 

Monochromatic.    A  délicate  buff  glaze  with  designs  in  relief. 
(No.  506a.     Brinkley  Collection.) 

248.— Vase,  mirror-black.  Chinese  Porcelain.  H. 
itY&  in.;  D.  8  in.      Date,  1723-35.     (Yung-ching.) 

Monochromatic.  Covered  with  a  lustrous,  dark  brown 
glaze,  filled  with  minute  yellow  specks.  (Seen  only  in  a  strong 
light).     At  a  distance  the  glaze  resembles  highly  polished  jet. 

Fine  examples  like  this  are  very  rare. 

249. — Vase,  bottle-shape.  Chinese  Faience.  H.  14 
in.;  D.  8%  in-     Date,  1736-95.     [Keen-lung.) 

Monochromatic.  Peacock-blue  glaze.  Fine,  round,  fish-roe 
crackle. 

250. — Vase,  semi-globular,  with  small  neck,  (*Peach- 
blow).  Chinese  Porcelain.  H.  3^  in.;  D.  5 
in.     Date,  1661-1722.     [Kang-he.) 

Monochromatic.  Very  fine  pâte.  Incised  décoration,  three 
dragons,  in  medallions,  covered  with  mottled,  peach-blossom 
glaze. 

Marked,  Ta  Thsing,  Kang-he,  Neen-che.  (Made  during  the 
Kanghe  period  of  the  great  Thsing  dynasty). 


♦Identical  in  tone,  glaze,  incised  décoration,  size  and  quality,  with  No.  345  of  the 
Morgan  collection. 
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251  —Vase.    Chinese  Porcelain.     II.  5>é  in.;  D.  aji»  in. 

I>atr,   [661-17**.       (À  ;\-''.v.) 

•chromatic.  Covered  with  U  OWflwd,  pale  reddish- 
gray  glaie — termed  "ashes  of  roses  ;"  o(  the  same  curlous 
family  as  "  peach  blow."  (1.  t.,  an  artistic  accident,  resulting 
(rom  over  tir 


252.  —  Bowl,    fluted.     Chinese    Porcelain.     H.  j'i  in.; 
I).  ;'.•  in.      Date,  16S0.     [Kamg-kt^ 

Mon  ••  -hrnmaiic.    Covered  with  an  cxceedingly  lustrous,  light 
lilac  glazc  tlecked  with  whitc. 

.517.     Brinkley  Colite tion.) 

253.— Bowl  and   saucer.     Chinese  Porcelain.     H.  2% 

in.;    D.   of   bowl,  4  '  _•    in.;    D.   of  saucer,    5  J  _•    in. 
Date.  1700.      {Ki-- -ht.) 

Monochromatic.     Covered  with  a  lustrous  indigo  glaie  hav- 
ing  a  tinge  of  purple. 

52S.     Brinkley    ColUetion.) 


254.— Low,  flat  bottle,  semi-globular  shape,  ormolu 
neck.  Chinese  Porcelain.  H.  without  stand, 
lYî  in.;  with  stand,  4  in.;   D.  5  in.      Date,  1661- 

i;;j.       (À"."\-ÂV.) 

Monochromatic.    Verdigris  green  glaie,  with  cloudings  and 
moitiés  of  red.     Three  medallions  or  crests  incised  under  the 
gUzc.      Mark,   Ta  Tksing,  Kanghe,  Kten-che. 
Morgan  ColUetion.) 


255.— Plate.    Chinese  Porcelain.    II.  i'.-  in.;  D.  7 
Date,  1750.     (  a  1 

•chromatic.      Covered  with  a  peach-blossotnred  glaie. 
Mark  of  SAnnti  period  A  forge ry. 

(\o.  53S.    /  ::tttion.) 
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256. — Vase,   melon-shape,  tapering  neck,  silver  top. 
Chinese  Faience.     H.  83^  in.;  D.  7  in.     Date, 
I736*9S-     (Kecn-lung.) 
Monochromatic.    Light  mustard  yellow.   Compound  crackle. 


257. — Water-jar,  in  the  form  of  a  basket  covered 
with  cash.  Chinese,  Céladon  Porcelain. 
H.  4  in.;    D.  6^    in.      Date,   1 796-1821.     [Kea- 

king.) 

Monochromatic.     Covered   with  a  green  glaze.     Marked, 
Kea-king  neen-che  (period  of  Kea-king,  Ta  Th'sing  dynasty). 


257<7. — Vase,  oviform,  with  spreading  neck,  elephant- 
head  handles.  Chinese,  sea-green  Céladon 
Porcelain.  H.  u^é  in.;  D.  8^  in.  Date,  1736- 
95.      {Kccn-/u>ig.) 

Monochromatic.     Archaic  form,  copied  from  metal-work. 
Very  clear,  brilliant  glaze. 


257/'. — Vase,  oviform,  with  narrow  neck.  Chinese, 
Céladon,  Stoneware.  H.  4^  in.;  D.  3J4  in. 
Date,  1426-35.     (Seuen-/c.) 

Monochromatic.  Upper  section  decorated  with  scrolls  in 
semi-relief;  lowerwith  lanceolated  leaves.  Covered  withrich, 
green  glaze. 


258.— Pen  (brush)  washer.     Chinese  Stoneware.     H. 
}4  in.;  D.  2%  in.      Date,  1800.      {Kea-king.) 

Monochromatic.  Covered  with  a  dark  apple- green  glaze 
finely  crackled.  Inside  is  a  crab  in  high  relief  and  covered 
with  a  greenish  black  glaze. 

(No.  542.     Brinkley  Collection.) 
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259     Vase,  bottle-shape.     Chinese  Porcelain.     II 
in.      D.  3>j  in.      Date,  1S51-60.      (Jlanj:. 

Mooochromatic.     Pea  green  glazr,  crackled  in  paie:  1 

260.— Cup.  Chinese,  Kien-yo  Stoneware,  with  silver 
rim.      H.  l]  .•  in,  ;   1).  5  in.     Date,  I  : 

:natic.  Lustrons  black  glaze,  having  purple  and 
blue  tints  and  regulary  murked  fine  mctallic  îines.  (From  Ihc 
collection  of  Ninagawa  Noritane.)  Stand  of  black  and  gold 
lacquer. 

(AV.  64S.      Brinkley  Collection.) 

261.— Bowl.  Chinese  Porcelain.  II  i%  in.;  I»  5  in. 
Date,  1500.     (//////(,'-</;<'.) 

Polychromatic.    A  rich  brown,  with  storks  and  lotus  plants, 
in  white,  in  slight  relief. 

.  623 .     Brinkley  Collection .  ) 

262.— Tea-jar.     Chinese  Pottery.     H.  2  in.;  D.  1^4  in. 
-,  1600.     (  WmthiaA.) 

Polychromatic.     A  lustrous  brown  glaze,  flecked  with  blue. 
.    590.      Brinkley  Collection.) 

263.— Dish,  in  form  of  three  pine  leaves,  (Qj.  outline 
of  a  snow-laden  branch  of  pine.)  Chinese 
Stoneware.  H.  i#  in.;  L.  8V4  in.;  B.  4  in. 
Date,  1600.     (IVan-Uih.) 

Polychromatic.     Pink  glaze,  flecked  with  blue  and  white. 
618.      Brinkley  Collection.) 

264.— Vase,  rectangular  in  section.     Chinese  Stone- 
ware.     H.  6  in.;  Sîdea  I  >ate,   1650. 
ih.) 

Polychromatic.      Dark  red  glaze,  flecked  with  purple. 
'■'.-.  560.     Brink:-  h   n.) 
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265. — Vase.  Chinese  Stoneware.  H.  11  in.;  D.  4  in. 
Date,  1650.     (Yung-leih.) 

Polychromatic.     A  purplish  glaze,  beautifully  flecked  with 
blue  and  white. 

(No.  573.     Brinkley  Collection.) 

266. — Vase,   egg-shaped.     Chinese  Stoneware.     H. 

9^  in.;  D.  6%  in.     Date,  1680.     (Kang-hc.) 

Polychromatic.    Dark  brown,  flecked  and  spotted  with  blue. 
(No.   569.     Brinkley  Collection.) 

267. — Vase,  with  trumpet-shaped  neck.  Chinese 
Porcelain.  H.  13^  in.;  D.  9  in.  Date,  1680. 
(Katig-he.) 

Polychromatic.     An  iron-red  glaze,  covered  with  very  fine 
metallic  spots. 

(No.  633.    Brinkley  Collection.) 

268. — Vase,  with  swelling  body  and  tapering  neck 
and  base.  Chinese  Porcelain.  H.  7^  in.; 
D.  3  in.     Date,  1700.     (Kang-/n\) 

Polychromatic.       A   dead-leaf    glaze,    with   dark   metallic 
spots. 

(No.  634.     Brinkley  Collection.) 

269. — Vase.  Chinese  Porcelain.  H.  4  in.;  D.  1^  in. 
Date,  1700.     [Kang'he.) 

Polychromatic.     A  lustrous  red   glaze,   with   fine  metallic 
spots. 

(No.  638.     Brinkley  Collection.) 

270.— Tea-jar.  Chinese  Porcelain.  H.  4^  in.;  D.  3^ 
in.     Date,  1700.     {Kang-he.) 

Polychromatic.      A  lustrous  iron-rust  glaze,  with  minute, 
metallic  spots. 
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271.— Cup.     Chinese   Porcelain.      II    i  la.;   D.  ;, '.   in. 
te,  1 700.     1  Kaag-à*.) 

Polychromaiic.     An  exceedin^ly  rirh  bluc  j.u/fls  gl.izc. 
.  645.     Brimi.'.- 


272.— Tea-pot.    Chinese  Stoneware.    H  ;, '_•  in.;  Width, 
5  in.      Date,  17SO.     [Kmng-kt.) 

Polychromaiic.  Pâte  as  lîght  as  cork.  The  body  is  un- 
glazed.  but  is  divided  by  ribs  of  whitc  glaze  into  six  panels, 
containing  landscapes  kOd  red  enamels  on  a  ground- 

work  o(  diapers.     Ail  ihe  design»  are  in  relief. 
62S.     BriHi: 


273.— Sweetmeat-bowl.  Chinese  Porcelain.  H.  3  in.; 
1>  top,  9  in.;  Base,  3  ' s  in.  Date,  1723-35. 
(  Yuag-i  Ut 

Polychromaiic.    Irregularly  covered  with  a  blood-red  splash. 
Pale  green  glaze. 


274. — Vase.     Chinese  Stoneware     Silver  top.     H.  13 
in.;    D    7  '•  _•  In.      Date,  1739.      \Kï</i-lung.) 

Polychromaiic.  A  rich.  variegated  glaze  of  eel's-blood  red, 
gTeenish  brown,  bluc,  and  pinkish  whitc,  run  logether  with 
considérable  regnlariiy. 

. .  614      Brinkley  ColUction  ) 


275.— Vase  (snuff-bottlei.    Chinese  Porcelain.    H.  2% 
in.;    D.    1    j.   ÎB.      Date.  1750.      (Kftn-lung.) 

Polychromaiic.    Covered  with  an  olive  green  glaze  in  which 
are  mixed  speckles  of  yellow.     Mark  of  KttmJmmç  period. 
•  555-     BrinàUy  CoUtttion.) 
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276. — Vase.    Chinese  Stoneware.     H.  7   in.;  D.  3  in. 
Date,  1750.      (Keen-lung.) 

Polychromatic.     A  lustrous  glaze  of  blue,  green  white,  me- 
tallic  red,  and  claret-colored  tints. 

(No.  578.     Brinkley  Collection.) 


277. — Brush-washer.     Chinese  Pottery.     H.  2  in.;  L. 
2  in.     Date,  1750.     {Keen-lung.) 

Polychromatic.  A  soft  lustrous  green  glaze  run  over  a  buff 
glaze.  The  outside  is  fluted,  the  flûtes  showing  buff-color 
through  the  glaze. 

(No.  595.    BrinkUy  Collection.) 


278.— Vase.     Chinese  Porcelain.     H.  15  in.;   D.  9  in. 
Date,  1760.      (A'<rn-/ung.) 

Polychromatic.    A  light  mauve  glaze,  with  designs  in  slight 
relief  appearing  white  under  the  glaze. 

(No.  620.     Brinklcy  Collection.) 


279. — Vase,  with  lion-head  handles.  Chinese  Stone- 
ware. H.  14  in.;  D.  10  in.  Date,  1780.  {Keen- 
lung.) 

Polychromatic.  A  lustrous  glaze  of  blue,  green,  and  brown 
tints.  Mark,  Koh  Ming  Tsiang-chi.  (Made  by  Koh  Ming 
Tsiang).     The  mark  is  forged. 

(No.  565.     Brinkley  Collection.) 


280. — Vase,  bulb-shaped,  with  narrow,  tapering  neck. 
Chinese  Faience.  H.  i%  in.;  D.  5  in.  Base, 
2^  in.     Date,  1 796-1821.      (Taou-faaarig.) 

Polychromatic.     Covered  with  a  blood-red  glaze,   flambé, 
with  purple,  gray  and  black. 
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28i.     SnufT-bottle.     Chincse  Porcelain.    H.  *X  in.;  !> 
i  '  _•  m     Date.  iSoo.    (  i 

malic.      A  variegated  glaxe  "f  indigo  and  «rrrn 
003       finni. 


282.     Vase.     Chinese  Stoneware.     H.   ;'.•  in.,  D.  $tf 

in.       Date,  1800.      (À7iJ-*/>. 

.  chromatic.  The  vase  ha»  ei^ht  vertical  flûte»,  down 
which  nin  line»  01  rich  blue  glaze  with  whitc  borders.  Me 
tween  the  flûte»  the  glaze  i*  red,  flccknl  with  Wur.  Mark  of 
the  i>eriiHi.  AVj  -A  ■ 

flhrtim.) 


283.     Jncense-box.     Chinese   Porcelain.      U.    iji  in.; 
i).    ;  in       Date,  1S00.      {Kctikt>:     ) 

■    hromatic.     A  mustardyellow  glaze.      Round  the  base 

U  a  band  of  leaves  and  a  key  pattern  in  high  relief.     On  the 

i»  the  character  Jh  (congratulation)  in  blue,  in  relief,  and 

round  il  is  a  triple  band  of  kry  pattern  with  arrhair  designs  in 

■en.  blue  and  purple,  in  relief.      Mark  of  Ktakinç,  period. 

635.     BrimkUy  CoIUction.) 


284.— Vase.     Chinese  Stoneware.     H.  14  in.;  D.  7  in. 
I  >ate,  1800.     [JTea-h 

hromatic.     A  rich  brown  glaze,  flecked  with  blue  and 
white. 

647a.     Brinktey  CotUelion.) 


285.— Vase,  with  sceptre-shaped   handles.      Chinese 
Porcelain.      H     S}4'    in.;    D.  $)4    in       Date,    1S22-50. 
(7 

Polychromatic.     Mustard  yellow,  over  which  is  a  floral  de- 
sign in  colored  enamels.     Opalescent  glaze. 


286. — Vase,  with  swelling  bodyj  and  ''long  narrow 
neck.  Chinese  Stoneware.  H.  8  in.  ;  D.  4% 
in.      Date,  1820.      {Kea-king.) 

Polychromatic.     Blood-red   glaze,   flecked   with   black  and 
tinged  with  purple  at  the  neck. 

(No.  562.     Brinklty  Collection.) 


287.— Vase.     Chinese  Faience.     H.  6  in  ;LD.  2^   in. 
Date,  1830.     (Taev-kwattg.) 

Polychromatic.     Turquoise  blue  glaze,  flecked  with  purple. 
(No.  597.     Brinklty  Colltciion.) 


288.— Plate.     Chinese  Porcelain.     H.  2^  in.;   D.  16^ 
in.     Date,  1830.     (Taou-kwang.) 

Polychromatic.     A  slate-bluc  glaze,  with  a  design  of  three 
shishi,  a  bail,  and  streamers  in  lilac  and  black,  in  relief. 
(No.  644.     B 'tin kit y  Colite lion.) 


289.— Vase,  oviform,  with  dragon  coiled  about  neck 
and  upper  section.     Chinese  Porcelain.    H. 

5^  in.;  D.  3^  in.    Date,  1822-50.    (Taou-kwattg.) 

Polychromatic.  Body  covered  with  a  lavender  glaze. 
Dragon,  mauve-colored.  decorated  with  darker  spots.  Mark, 
Ta  Th'sing  Taou-kwang  Nttn-cht. 


290. — Dish.  Chinese,  Blue  and  White  Stoneware. 
H.  3^  in.;  D.  10^  in.  Date,  951-59.  {Chow 
dynasty). 

Decorated  with  archaic  designs,   in   blue,  covered  with  a 
thick,  semi-opaque  glaze. 

(Some  spécimens  resembling  this,  treasured  in  Japan,  are 
said  to  be  fifteen  hundred  years  old.) 

(From  tht  Dt  Jong  Colltciion.) 
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2Qi.     Fire-holdcr.     Chincse,  Bluc  and  White  Porce- 
Lun.     H.  :'j  in'.;  D   »'.•  la    Date,  itoo.    (Dui 

lOWtab  white  Kl.i/r.  wilh  ■  roughU       Il 
:k  bluc.  of  a  rastlc  ami   v.in.ms  ■  in  les,  spirals,  etc.,  under 
thr  g|  in      i  men  ibowi  thi  4  ihr 

l'hinoc  lu   prinh;  u    the  Coll>  \mi 

B»w  e.) 

.  657.     Brinklty  ColUdiom.) 


292. -Dish.  Chinese,  Blue  and  White  Porcelain. 
H.  ',  :4'  111^  I).  15  in.  Date,  1399-140:?.  (Â'<v//- 
tpan). 

Fine  pâte.  Decoratcd  with  archaic  fi>rms  in  blue  under  a 
heavy  glaze  such  as,  before  the  discovery  of  feldspathic  glazr, 
was  used  on  potier  y  and  stoneware. 

An  carly  spécimen  of  true,  Chinese  porcelain 
(Frtm  tkt  Dt  Jong  Colle. 


293.— Bowl.     Chinese,    Blue    and    White   Porcelain. 
II    jin.;   D.  8^  in.     Date,  1426-36.      {Seuen-te). 

Covered    inside   and    outside    with    branches  of    trees   and 
shrubs,  under  the  glaic.     Mark  of  Seutm  h  period  to  which  it 
bclongs.     (From  the  collection  of  Ninagawa  Noritane.) 
(X.\  660.      Brinkley  Collection.) 


294.     Bowl.      Chinese,   Blue    and   White    Porcelain. 
H     |in.|    D.  S  in.      Date,  1650.      (Yunglei/i). 

The  inside  plain  :  the  outside  decoratcd  with  figure  subjects. 
under  the  (lue,      Mark.  Stusn-U  period  (1426).     A  forgery. 
;.     Bnni.s  ,$.) 

"3 


295- — Bowl.      Chinese,  Blue    and    White   Porcelain. 
H.  4  in.;  I).  8  in.     Date,  1660.     {Yung-leih). 

On  the  bottom,  inside,  a  Kirin.     Outside,  children  at  play, 
houses,  trees,  etc.,  in  very  dark  blue,  under  the  glaze. 
(No.  682.     Brinkhy  Collection.) 


296. — Bowl.      Chinese,  Blue    and    White   Porcelain. 
II.  4  in.;  I).  8  in.     Date,  1680.    {Kang-hé), 

Inside  plain.     Outside  a  delicately  executed  design  of  chil- 
dren at  play,  trees  and  flowers,  under  the  glaze. 
(No.  63 1.     Brinkley  Collection.) 


297. — Vase,  cylindrical.  Chinese,  Blue  and  White 
Porcelain.  II.  iojj  in.;  1).  3^  in.  Date,  1680. 
(Kang-hé). 

Décoration,  figure  subjects,  trees,  rocks,  etc.  Round  the 
shoulders  and  base  are  bands  of  incised  diapers,  under  the 
glaze. 

(No.  689.     Brinkley  Collection.) 


298.— Wine-bottle,  cylindrical,  with  narrow  neck. 
Chinese,  Blue  and  White  Porcelain.  H.  9 
in.;   D.  3  in.     Date,  1700.     {Kang-hé). 

Body  divided  by  horizontal  Unes  into  four  bands  of  déco- 
ration ;  lowest  vine  pattern  in  white  on  blue  ground  ;  the 
second,  diapers  and  flowers  ;  the  third,  landscapes  ;  and  the 
fourth  diapers.  The  neck  decorated  inside  with  spiral  bands 
of  blue. 

This  pièce  is  a  Chinese  imitation  of  the  famous  Japanese 
Shonzui-ware. 

(No.  5.     Brinkley  Collection.) 
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299.-  Cup.     Chwu-so,  Blue  and  Whitc  Porcclain.     Il 
.•.  ;    1  >    .:ii       1  KX      {Kang-k*) 

«nu.  .itv! 
design*   in   Mue   un. 1er  the   gl».'r.       Mit».  .'.'•  /       U-fWam  (ht 
l  km      (Pi  MM  at  suiu 


joo.— Incense-box,  In  the  shape  of  an  egg-plant. 
Chinese,  Blue  and  White  Porcelain.  II.  \% 
in.;   L.  2  '4  in.      Date,  1736-95*      [K**m-l 

Dec  .   liapcr  of  deep  bluc   batuls,  amung  which  are 

white  plum  pelais.     Mark,  À 

l.V.\  711.    Brini..  n.) 


301.— Jar,  with  lid.  Chinese,  Blue  and  White  Porce- 
lain. II.  Qjff  in.;  D.  S  in.  Date,  1736-95. 
[Kttm  /■ 

H.iwthorne  pattern  (plum)  in  deep  bluc  under  glazc. 

302.— Vase.  Chinese,  Blue  and  White  Porcelain. 
H.  10  in.;  D.  4^  in.  Date,  1796-1821.  (À7<7- 
ti- 

Convcntional  décoration,   in  starch  bluc,  under  a  very  soft 
gla*c. 


303.— Vase,  archaic  shape.    Chinese,  Blue  and  White 
Soft    Paste.       H    aijf   in.;    D.  8}f   in.      I' 
'7-3-35-     {.Ymng-cMii 

Very  light,  s<>ti  plie,  Milk  white  glaze.  Décoration,  shishi 
(sky-lion)  feeding  ils  young,  under  a  l\\ht<  tree,  bamboo  trecs 
and  bats  (emblems  of  longe  vit  y  )  in  superb,  deep  blue. 

The  surface  is  pitted  likc  the  rind  of  an  orange,  and  la 
tical  crackles. 
• . 

115 


304.— Vase,  cylindrical,  with  flaring  neck  and 
elephant-head  handles.  Chinese  Porce- 
lain.  H.  8^  in.;  D.  4^  in.  Date,  1661-1721. 
{Kang-he). 

Décoration,  Howo  and  Botan,  in  blue  and  sepia,  undcr  the 
glaze.     Mark  of  Ching-hwa  period  (1465-87.)    A  forgery. 


305.— Plate.  Chinese  Porcelain.  Various  colors  un- 
der  the  glaze.  H.  i]/2  in.;  D.  6>4  in.  Date, 
1700.     (Kang-ke). 

Round  the  edge,  outside,  are  eight  Genii  riding  upon  fishes, 
leaves,  fabulous  animais,  etc.,  among  conventional  waves. 
The  figures  are  blue  ;  the  waves  red.  On  the  bottom,  inside, 
are  figures  of  Fuku-roku-jin  and  stag,  in  blue,  among  red 
waves. 

Mark,   Yok-hian  Su-ci.     (Hall  of  diligent  painting.) 
(No.  71g.     Brinkley  Collection.') 


306.— Vase,  bottle-shape.  Chinese  Porcelain.  Vari- 
ous colors  under  the  glaze.  H.  \\~yk  in.;  D. 
9  in.     Date,  1723-36.     {Yung-ching). 

Decorated  with  a  four  clawed  dragon,  in  sepia  and  incised 
wave  pattern,  under  the  glaze. 

Mark  of  Ching-hwa  period  (1465-87),  but  true  date  as  above. 


307. — Vase.  Chinese  Porcelain.  Various  colors  un- 
der the  glaze.  H.  3^  in.;  D.  \y2  in.  Date, 
1750.     [Keen-lung). 

Curiously  marbled  with  red  and  blue. 
(No.  721.     Brinkley  Collection.) 
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308.  —  Brush-holder,  cylindrical.     Porcelain.     Various 
colors  under  the  glazc.     11    ;      In.;  D       .in. 

l>.it<\   i  7  \<><)$.      {K(fnl:. 

n.   a  dnu.  Il,    an.!    il.imrs   in   li^jht   . 

The  design  U  •'<•/. 

HnnkUy  L\<ltt<tion.) 


309.— Vase.    Chinese  Porcelain.     Various  colors  un- 
der  the  glaze.    H.  <j  lu.;  D    .      in.    Date,  1800. 

A  mustard-ytllow  glaie.  with  a  design  of  flowers  and  kaves 
llfe  brown. 

(JVfc  725.      Brinkley  Cclltction.) 


310.— Vase.     Chinese  Porcelain.     Various  colors  un- 
der  the  glaze.     H.  i8#  in.;   D.  8  in.     Date, 
K>.      (AV. 

Dccorated  with  horses,  trees,  and  rocks  in  bluc,  liver-color 
and  black. 

.734.     BrimkUy  Colite t ion.) 


311.— Plate.      Chinese    Porcelain.      Various    colors. 
H    4  in.;   D.   15  in.      Date,  1450.      (A':r.\-/<i,). 

In  the  centre  is  a  fabulous  monster  among  hills  and  shrubs. 

:nd  the  rim  are  bands  of  diaper  with  médaillons  containing 

rai  subjects,  birds,  etc.     Colors.   red  and   green   over,  ami 

blue  under  the  glaie.     This  ware  is  known  in  Japan  as  I      u 

aia  ;t.  and  is  said  to  represent  the  carliest  cnamelcd  porcelain 

:  ;ced  in  China. 

1  | 

HT 


312. — Vase,  oviform,  with  silver  rim.  Black  Haw- 
thorne,  Chinese  Porcelain.  H.  17^  in.;  D. 
S}4  in.;  Base,  6}i  in.  Date,  1465-87.  {Ching- 
hwa). 

Décoration,  plum  (so-called  Hawthorne)  blossoms  and  bran- 
ches, rocks  and  birds  in  brilliant  green,  purple  and  yellow  en- 
amels,  vvhite  blossoms  in  reserve.      Body  a  jet-black  enamel, 
charged  upon  a  grass  green.     No  mark. 
{Front  the  Arbiithnot  Collection.') 

313. — Jar,  with  silver  rim.  Chinese  Porcelain.  Vari- 
ous  colors.  H.  dy2  in.;  D.  6  in.  Date,  1550. 
(JTea-tsing.) 

Round  the  shoulder  is  a  band  of  green  with  a  floral  scroll  in 
red  and  white.  The  body  is  red,  with  flowers  and  leaves  in 
white  and  green. 

(No.  730.     Brinkley  Collection.') 

314. — Incense-burner,  square  in  section,  with  lion 
(shishi)  and  bail  on  top.  Chinese  Porce- 
lain. Various  colors.  H.  6^  in.;  Square, 
4/ix4/i  in.      Date,  1600.     (IVan-leik). 

The  base  is  covered  with  a  floral  scroll  in  green  and  purple. 
On  the  sides  are  figure  subjects  in  green,  red  and  yellow  un- 
(1er,  and  blue  over  the  glaze.     The  lion  is  green  and  gold. 
Mark  (on  top  rim)  of  Ching-hiua  period  (1465).     A  forgery. 
(No.  736.     Brinkley  Collection.) 

315.— Bowl.  Chinese  Porcelain.  Various  colors. 
Black  and  gold  lacquer  stand.  H.  2^  in.;  D. 
6  in.      Date,  1640.     (Tsung-ching). 

Decorated  inside  with  storks,  grasses,  and  conventional 
trees  in  rich  blue,  under  the  glaze.  Round  the  outside  of  rim  is 
a  band  of  diaper  in  blue,  and  on  the  body  are  figures  in  red, 
green,  and  yellow  enamels,  over,  separated  by  blue  scrolls, 
under  the  glaze.  Mark  of  Kea-tsing  period  (1522).  A  forgery. 
(No.  738.     Brinkley  Collection.) 
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3i6.— Bowl.     Chinese  Porcclain.     Various  colors.    I!. 

4  in.  ;    I).   B  ::i       1  >.  •    .    i 

Round  the  base  and   rim  Ktt  né. 

The   body   is  '■   "liitc, 

btoe    Mark,  .iini  date, 

Ketm  tuts 

■    -■ 

317.  — Bowl     Chinese  Porcelain.     Various  colors.     II 
4  in.;  I).  9  In.     Date, 

.iti.in.  dragons  in  roi  wiih  cli.uds  and  H 
a  band  of  duper  in  blue.  under  thr  kUic. 
.     Brint: 

318.— Cup.     Chinese  Porcelain.     Enamel  colors  over 
the  glaze.     H.  i:.  la  ;  D.  .;'■  in.     Date,  1750. 

Decorated  with  dragons  and  floral  scrolls  in  red,  green,  and 
ycllow.     Mark  of  U'an-tsik  period  (1573).     A  for. 
I.      lirink 

319.— Cup.   Chinese  Porcelain.   Various  colors.    Bl 
and  £<>id  lacquer  stand.     H.  2'.-  in.;  I' 
Date,  1780.      (Keen-lu/: 

Thin  porcelain,  with  delicately  executoi  n  red  mer, 

and  blue  under  the  glaie,  and  round  the  rim  a  band  of  archaic 
symbols.     Mark  of  Oiinç-hzoa  period  (1465).     A  forgery. 
Brimait  n.) 

320.- Cup.    Chinese  Porcelain.    Various  colors.    Gold 

;uer stand.     II.  ;  in.;    D.  4  '  _•  in.     Date,  1S30. 
(  7  . 

tus   Icavcs   and   flowers   in  blue   under,   and 
ink  and  gold  over  the  glaic.     The  petals  of  the  flow- 
are  picreed  and  filled  in  with  green  glaze.     Mark  of  Ketn- 
htm 

Y  C0llt(tl 


321.— Cup.    Chinese  Porcelain.    Various  colors.     H. 
i  in.;  D.  2^  in.     Date,  1850.     (Taou-kwang). 

Decorated  with  rocks,  flowers,  cocks,  hens,  and  chickens,  in 
red,  blue,  yellow,  green  and  gold. 

(No.  744.     Brinkley  Collection .) 


322. — Vase,  square  in  section,  with  tapering  base  and 
neck.  Chinese  Porcelain.  Various  colors. 
H.  15^  in.;  Side,  6  in.     Date,  1860.    [Han-fung). 

On  each  side  is  a  figure,  delicately  executed  in  blue,  green, 
red,  and  yellow  enamels.  On  the  shoulders  are  various 
verses  of  poetry,  and  on  the  neck,  circular  medallions  and  half 
opened  scrolls,  also  containing  characters.  The  surface  of  the 
glaze  is  slightly  indented. 

(No.  743.     Brinkley  Collection.) 


323.— Vase,  cylindrical  form,  tapering  towards  base. 
Rounded  Shoulders  and  small  neck.  Chi- 
nese, Semi  Egg-shell  Porcelain.  Various 
colors.  H.  9  in.;  D.  4  in.  Date,  1861-75. 
(  Thung-she). 

Décoration,   floral  designs  in  red,  blue   and   gold.      River 
scènes  in  reserved  spaces. 


324.— Vase,  flat  beaker-shaped,  with  scroll  handles. 
Chinese  Porcelain.  Various  colors.  H.  8 
in.;  D.  $l/2  in.     Date,  1861-75.     (T/iutig-she). 

Covered  with  turquoise  blue  jewel-points.     Landscapes,  fig- 
ures and  flowers,  in  reserved  spaces.    Mark  of  Keen-lung  peri- 

od  (1736-95)- 

(No.  422.     Morgan  Collection.) 
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32S-— Vase,  square  in  section,  tapering  downwards. 
Square,  flange  top.  Chinese  Porcelain. 
Various  colors.  H.  ■-•  in.;  s.|u.ti<-,  v,  in.; 
Base,  j#  in.      I  >     ■  m). 

Dccoralrtl.  in  |  P  COkmd  enam 

cN.  ovcr  thr  gU/.  iilimul   hudl  Wfth   rrsrrvc.l 
•paces  conlaininn  rcpi<  I       kH" 

and  floral  des  . 

326.— Vase,  flattened  oviform,  with  handles  and  cov- 
er.  Chinese  Porcelain.  Various  colors. 
11.  .mu.    I*  4/4  in.     D  [Kwang-um). 

Decorated    with    green   enan-  !    with    red    flowers. 

Two  reserved  spaces  o>nt.iining  scènes. 


327.  — Brush-holder,  cylindrical.  Chinese  Porcelain. 
Various  colors.  II  5':  in.;  I>.  5  in.  Date, 
1876.     (A'u'an^-seu). 

Coral-red  glaie  with  conventional,  floral  designs  in  colored 
enamels. 


328.  — Plate.  Chinese  Porcelain.  Rose-back.  II.  1^ 
in.;   D.  7^  in.      Date.  1876.     {Kmmng  Sf*). 

Semi  egg-shell,  decorated  inside  with  three  cocks,  and  flow- 
ers,  in  brilliant,  colored  enamels. 

329.— Bowl  and  cover.  Chinese  Porcelain.  Various 
colors.  H.  5  in.;  D.  8^  in.  Date,  1876-80. 
(À  v). 

Semi  egg-shell.    Céladon  glaie,  decorated  with  flowers  in  col- 
ored enamels.    Gilt  edge.     Mark  of  K-u-ang-seu  period.    Reign 
of  présent   Emperor,  the  regency   ol   which   began   in    1876. 
•  >.  483.      .lA»rs- .  n.) 

Entered  by  mistake  as  "  Mark  of  the  Kang-he  period. 

-:>.'■ 
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330.— Water-vessel,  square  in  section,  with  bamboo 
edges,  spout  and  handle.  Chinese,  Boc- 
caro,  Faience.      H.  5  in.,   Side,  3  in.      Date, 

1780.      (Keen-lung). 

On  the  sides  are  circles  of  bamboo  with  the  Swastika  (sym- 
bol  of  Buddha's  heart  and  of  ten  thousand  years),  inside  in 
relief. 

(No.  777.     Brinkley  Collection.) 


SECTION     THIRD 


KOREAN 


Before  Choson  was  open  to  foreigners,  in  1883,  the 
Keramic  arts  of  that  mysterious  country  were  only  known 
to  us  by  the  spécimens,  treasured  by  Japanese  Archa;- 
ologists  as  prototypes  of  the  wares  of  their  own  country. 
Thèse  by  no  means  proved  the  assertion  made  by  foreign- 
ers who  had  never  visited  China,  that  "  Korea  was  the 
source  of  Japanese  art";  an  opinion  shared  by  many 
highly  educated  Japanese. 

The  unique  collection  of  Korean  mortuary  pottery 
and  of  modem  domestic  ware,  made  by  Mr.  Pierre  L.  Jouy 
during  a  three  years'  résidence  in  various  parts  of  the 
country,  and  spécimens  recently  procured  from  Soûl,  show, 
that  while  the  ancient  Koreans  made  "pottery  infants" 
strongly  resembling  those  attributed  to  the  autochthons 
of  Japan,  their  modem  productions  are  far  inferior  to 
those  of  their  Eastern  neighbors. 
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It  is  probably  truc  tliat,  .in  t.n  ba  k  ,is  the  beginning 
of  the  Christian  ara,  tb     I        osinstructed  the  then  m 
barbaroui  Japanese  in  the  poti        ut,  and  U  Is  .iis<>  un 
niable  that,  during  th<-  14U)  and  15U1  centuries,  they  made 

usité   ivory-while    poredaiu   (N  i    m    n<> 

way  inferior  to  the  famous  antre  "t  China;   thougfa  nonc 
of  thés-  the  assertion  t.>  which  I  bave  referred. 

;>  of  the  fragmenti  ol   ancienl  \\ 
fourni  in  India,  China,  Korea  and  Japan,  will  conrince  tlu- 

student,  that  ail  the  farms  t  i  by 

ut  tract 

of  u  .-•..'  1/  Timt.     No  one 

.    h.i-    visited   those    countrics  .nul   seen   the    relu 

nul  in  ail  of  them,  will  deny  thaï  the 

tri  lay  in  the  far  Hast  and   th.it  while  it 

|uired  its  ttrengtb  and  beau  t  y  from  Brahmanism  and 

idhism.   and   KMnething  of  the   local   color  of    Indis 

.md   China,  it  nnderwent  Bome  change  in   traveling  the 

K        .   through   which   it    undoubtedly  entered 

Japan,     Hou   far   tins  applies  to  the  art  of  working  in 

mctals.    mai  rations    of   which    arc  said,    by 

Japanese,  to  be  of  purely  Kon  n,  has  do  bearing 

upon   the  question  K  there  being   little  doubt 

that,  many  centurie  usa  were  masters  of  the 

of  bror.  ng,  etc.,  and  probably  ûnproved  upon 

the  methods  of  their  t-  which   cannot   be  said   of 

their  potters. 

This  collection  contains  spécimens  that  hâve  been 
treasured  by  Japanese  connoisseurs  (Nos.  350  to  363)  and 
nodern  pot:  .  Nos.  364  and  365)  including  an  ex- 
ample of  the  "  new  «rare"  (No.  366,/)  manufactured  by 
"  exports  who,  in  1S81-2,  were  sent  to  Japan,  to  learn  the 
art  of  making  porcelain.''  I  have  grouped  this,  with  the 
.  atiful  ivory-white  vase  (No.  366)  made  during  the  i5th 
centnry,  in  order  to  illustrate  the  présent  awful  degener- 
ation  of  the  potters' art  in  MThe  L.ind  of  the  Morntng 
Calm.  " 
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350. — Bowl,   irregular  shape.     Korean   Pottery.     H. 

2)4  in.;   D.  5  in.     Date,  800-900. 

Very  light  paste  covered  with  a  yellowish  mottled  glaze. 
An  exceedingly  curious,  archaic  spécimen. 
(From  the  De  Joug  Collection.') 


351. — Shallow  bowl.     Korean  Pottery.     H.  1^  in.;  D. 
5/â  in.     Date,  800-900. 

Soft  paste  covered  with  a  yellowish  crackled  glaze  on  upper 
section  inside  and  out,  as  though  dipped. 
Exceedingly  curious,  archaic  spécimen. 
(Front  the  De  Jong  Collection.) 


352. — Vase,  with   bulbous  base  and   trumpet  shape 
neck,   curious   handles.      Korean   Faience. 

II.  9  in.;   D.  10  in.      Date,  900-1000. 

Very  hard  gray  pâte  overrun  with  an  exceedingly  curious 
brown  glaze,  the  lower  portion  having  a  deep,  iridescent, 
r:iven's  wing,  bluish  tone. 

An  exceedingly  rare  spécimen  of  Korean  faience,  anterior  to 
Ko-Karatsu  ware. 


353. — Bowl.    Korean  Stoneware.     H.  2  in.;  D.  5^  in. 
Date,  1100. 

Heavy,  hard  gray  pâte,  covered  with  a  slate-colored  glaze  in- 
cised  with  Unes  and  archaic  designs,  inside  and  out,  filled  with 
white  clay. 

Excellent  example  of  the  ancicnt  Korean  ware  from  which 

old  Karatsu,  Yatsushiro,  and  other  Japanese  wares  were  mod- 

eled. 

(From  the  De  Jong  Collection.) 
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354-     Vase,  t.iperinf    base,  swclliny.    body,  ftttd  CUp- 
shaped  neck.     Korcan  Faicnce.     H 
l  >  j  m     Date,  i  ioo. 

'.    gray    pâte.  p»rtly    overrun   with   a    brilliant.    I 
whitc.  .  tcadiag  lo  bus,  fomlP| 

irre<u'..ir  p.«i- 

Curious  and  rare  specimen  ■>(  .nuinu  Kiti-.hi  Itotj  whii. 
(Frpm  tkt  D*  f 


355.     Stirrup-cup,  in  the  form  of  a  rice-mortar.     Ko- 
rean    Faience.      H  I>.  5  m-      1)al'' 

IJOO. 

Soft,  cream-Ciilorctl  glaze.  in  which  arc  four  form^ 
•i  tkr  D<  ; 


356.     Vase,   with   narrow   base   and   swelling    body. 
Korean    Stoneware.       II.    13    in.;    I>.    ^    in 
te,  1300. 

Cream-colored  glaie  finely  crackled.  Round  the  base  and 
sboulder  are  Unes  and  a  band  <>f  diaper.  On  the  sides  arc 
threc  large  meilalli'>ns  lx>rdcrtd  by  broad  black  lincs.  One 
medaltion  contains  the  figure  of  an  old  m.m  scated  :  behind 
him  is  a  fir  tree  with  a  gourd  hanging  from  ils  branches  ;  bc 
fore  him.  conventional  waves  and  a  design  intended  to  repre- 
sent  the  constellation  of  uria  niiij\>r  (SA't-Ayano  hoihi).  The 
second  medallion  contains  a  stork  flying  down  towards  reeds 
and  lotus  plants.  The  third.  an  open  lily  surrounded  by 
leaves.  AU  the  décoration  is  in  very  dark  brown.  and  the  in 
side  is  covered  with  a  glaie  of  tt> 
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357-— Vase,  with  narrow  base  and  swelling  body. 
Korean  Stoneware.  H.  n>4  in.;  D.  12  in. 
Date,  1300. 

Covered  inside  and  outside  with  a  cream-colored  glaze. 
Round  the  neck  are  two  bands  of  floral  scroll  in  red  and  green 
enamels.  Round  the  base,  a  band  of  conventional  leaves. 
Round  the  body  are  three  large  medallions.  In  one  is  a  man 
seated  on  a  fish  swimming  in  green  waves  :  in  the  distance  are 
mountains  and  a  castle.  In  another  are  two  figures,  with 
trees,  a  hill,  etc.,  in  green  and  red.  In  the  third,  the  same 
two  figures  in  différent  positions,  with  flowers,  trees,  etc.,  in 
green  and  red.  [This  is  a  very  remarkable  spécimen.  Ko- 
rean ware  decorated  with  colored  enamels  is  exceedingly  rare, 
so  much  so,  indeed,  that  its  very  existence  has  been  doubted. 
The  présent  spécimen  has  been  preserved  in  the  province  of 
Kaga  since  1598.] 

(No.  780.     Brinkley  Collection.) 

358. — Bowl,  of  graceful  form.  Korean  Stoneware. 
H.  4  in.;  D.  5^  in.     Date.  1400. 

Very  heavy  stoneware,  slightly  glazed  inside  and  on  upper 
outer  section. 

(From  the  De  Jong  Collection.) 

359.— Hexagonal  box.  Korean,  Ivory-white  Porce- 
lain.     H.  2  in.;  D.  3  %  in.     Date,  1450. 

Soft  ivory-white  glaze.     On  the  top  is  a  branch  of  the  trec 
peony  in  high  relief.     Round  this  is  a  band  of  floral  scroll, 
and  on  the  side  are  plum  blossoms  and  sprays,  in  relief. 
(No.  796.     Brinkley  Collection.) 

360.— Bowl,  of  graceful  form,  intended  to  represent 
an  open  lotus  flower.     Korean  Stoneware. 

H.  3  in.;  D.  6}i  in.     Date,  1500. 

Hard,  gray  pâte,  incised  outside,  to  represent  the  outlines 

of  a  lotus  flower,  covered  with  a  heavy,  sage-color,  crackled 

glaze. 

(From  the  De  Jong  Collection.) 
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jOi.     Incensc-box,  lozenKC-shapcd,  with   onc  nuUn 
tation.      Koreâll    Stoneware.      II.   ■   in.;   I» 
,  in,     Dat< 

llcavy  plu  1  with  a  rcddUh-bufl  «laïc     «  »"  thr  i>>p 

is   a   tam    m   relirt    part  cied    wilh    4   biowni-h   «'fcn 

gUuc. 

362.  —  Bowl.     Korean   Pottery.     H.   ;  ;    In.;    I».  SX  »"• 

Date,  1550. 

Yellowish    gray    pu  1    with    ! 

gUue. 

363.  -Bowl,  of  irregular  square  form.      Korean  Fai- 

ence.     H.  3 '4  in.;  D.  r    in.     Date,  1580-90. 

Ilr.i.  -àtc,  inciscd  décoration,  storks   ami  tlowcrs. 

between  horizontal  Unes,  fillcd  with  whitc  clay,  sli^hlly  deco- 
ratcd  with  black.  Insidc  and  upper  outer  NCtk»  envered 
with  a  heavy  crc.im  color  gla*e  overrun  with  ■  thinner  glaïe. 

A  specimen  of  the  encaustic  faïence  from  which  Yalsushiro 
warc  was  copied. 

•'i  tk*  Dtjsftg  I 

364.  Bowl.     Korean   Stoneware.     H.  :'-,  in.;  D.  6£b 

in.      Date.  1S00-50. 

ty    pâte,    covered    with    an    exceedingly    beautiful 
•.  céladon,  craxed  glaie. 
Procurcd  in  Soûl,  fa  a  Japanesc  dealer. 

365.  Bowl.     Korean  Pottery.     11.  *H  '"•:   D.  7^  in. 

I  »  Bo. 

■ourse  w:    .  nside  decorated  wilh  floral  <!■ 

in  wmi  relief.  The  entire  body  covered  with  a  heavy,  dull 
céladon  glaze. 

.lent  specimen  of  Korean  pottery  of  présent  century,  as 
contrasting  with  the  nid,  for  which  il  is  often  mistaken. 

a  Japanesc  dealer. 


366. — Vase,  cylindrical,  with  slightly  tapering  base 
and  lion-head  handles.  Korean,  Ivory- 
white  Porcelain.     H.  12^5  in.;  D.  6  in.     Date, 

1450. 

Soft,  ivory-white  glaze  with  a  pinkish  tinge. 

366**. — Vase,  in  conventional  form  of  an  inverted  and 
an  open  lotus  flower.  Korean  Porcelain. 
H.  3^  in.;  D.  3  in.      Date,  1883. 

Pâte,  rough  and  poorly  finished  showing  a  lack  of  technique. 
Décoration,  coarsely  executed  floral  scrolls,  with  blossoms,  in 
yellow,  green  and  pink  enamels,  badly  fired.  Band  of  com- 
mon  (forcign)  imitation  gold  about  center. 

This  example  is  partini/arlv  interttting  on  account  of  ils  illus- 
trating  the  présent  degenerated  slate  of  keramics  in  A'orea. 

In  18S1-2  the  King  of  Korea  sent  experts  to  Japan  "  to  learn 
the  art  of  making  porcelain,"  from  which  it  would  appear  it 
had  fallen  into  désuétude.  Upon  their  return  they  established 
a  kiln  at  Sc'iul,  where  this  spécimen  was  manufactured.  It 
was  presented  to  its  late  owner  as  "a  sample  of  the  new 
waie." 

(From  tht  Collection  of  Mr.  Pierre  L.  Jouy.) 


SECTION      FOURTH 


COCHIN-CHINESE 


"Japanese  connoisseurs  believe  that,  from  very  ancient 
times,  the  keramists  of  the  Cochin-Chinese  peninsula  sent 
consignments  of  pottery  to  Japan,  and  the  intercourse  of 
the  two  nations  was  sufficiently  intimate  to  bear  out  this 
tradition. 

"This  ware  was  known  as  Kochi-yaki  and  was  one  of 
the  foreign  productions  copied  by  the  famous  Kyoto  pot- 
ter,  Kiya-sahei  Mokubei" — Brhikley. 
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367.  Vase,  globular,  with  tapering  base.  Cochin- 
Chinese  Stoneware.  H  9  la  ;  l>.  7  in.  h.itr, 
900. 

Ucw  v   ;  .r  !  with  *  dark   . 

gUir.      (Froa  \h  I  hr 

cUy  »n»l  .  Ynlical  with  thnor  nf  thc  tilrs 

bn>  1  in  thc  ninth  fcntury  (or  the 

purpose  of  roofing  a  japanese  temple 

in 


S  E  CTION     F  I  F  T  II 


BRIC-A-BKAC 


400.— Group  of  Buddhistic  figures,  in  ivory,  mounted 
upon  a  curious  base,  of  jinko-root,  and  a 
red-wood  stand.  Japanese.  Carved  in  To- 
kyo.    H.  24  in.;  L.  24  in.     Date,  1876. 

Thc  central  figure  is  Shogaku  no  Shaka  (thc  All-wise  Budd- 
hai  represented  in  the  act  of  preaching.  Dispcrscd  among  the 
rockwork,  about  him,  are: — Tke  Rakan  Batsudara  and  his 
tiger.  Tkt  H.satiu  (holy  being)  Jizo,  protector  of  travelers 
and  children.  who  carries  upon  his  back  an  image  of  the  child, 
Buddha,  and  in  his  right  hand  a  thakujo  (ringed  staff). 

Jitoi  attendant,  carrying  (by  aid  of  a  bearing  pôle)  a  lotus 
•eat.  for  the  image  on  Jizo's  back,  and  a  bcll  and  sacred  scrolls 
tied  in  a  cloth. 

Tkt  Rakan,  Inkada  Sonja,  seated  in  a  méditative  pose  with 
his  chin  resting  upon  a  Buddhist  sceptre.  His  ordinary  title, 
in  Japanese,  is  InkattuJa.  Ile  is  usually  represented  in  the 
act  of  méditation. 


The  Rakan,  Naga-saina.  Dipping  water  from  a  fall.  He 
is  generally  depicted  as  magically  producing  water  from  a 
bowl. 

The  attendant  of  the  dragon  Rishi  burning  incensc  in  a  koro. 

The  dragon  Rishi,  Chinnan,  working  magie  by  causing  a 
dragon  to  ascend  from  his  begging  bowl. 

A  ehilda.ma.zed  at  the  spiritual  manifestation  of  the  dragon 
Rishi. 

Shussan  no  Shaka.  Buddha  returning  from  the  mountain. 
Vide  "  Legend  of  the  Golden  Lotus,"  pp.  7-10,  in  "  The  Gold- 
en Lotus,"  by  Edward  Greey. 

Ail  thèse  figures  were  carved  by  the  same  artist. 

Signed,  "Dai  Nipon,   Tokyo,  Shima-mura  Shun-mei." 

Made  by  Shima-mura  Shun$-mei,  of  Tokyo,  Great  Japan. 


401.— Okimono  (ornament),  in  the  form  of  a  Yebi 
(cray-fish).  Ivory  Carving.  Made  in  Tokyo, 
Japan.      H.  1^  in.;  L.  16  in.     Date,  1885. 

The  artist  has  treated  the  ivory  so  as  to  faithfully  reproduce 
the  appearance  of  the  various  parts  of  the  yebi,  even  to  the  ser- 
rated  edges  of  the  feelers  and  the  soft  tissuesof  the  under  side 
of  the  body. 

Made  by  Nobu-toshi,  (signed). 


402. — Netsuke  (button)  of  tobacco  pouch.  Ivory 
Carving.  Made  in  Tokyo,  Japan.  H.  1%.  in.; 
D.  3  in.     Date,  1870-80. 

On  obvetse  a  Chinese  boy  holding  a  white  flower,  some 
rocks  and  a  stone  upon  which  writing  ink  is  ground.  Boy  has 
a  writing  brush  in  his  hand.  On  reverse,  maker's  name,  Ko  > ni 
Sai,  and  his  seal.  Also  a  scroll  on  which  is  written  the  fol- 
lowing  poem  : 

"  I  sometimes  recline  under  a  pine-tree 
And  sleep  soundly, 
With  only  a  stone  for  my  pillow." 
(Not  signed).     Written  by  Ri-haku 
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403— Netsuke  (button),  for  an  inro  (aedidne-b  k),  in 

the  form  of  a  pine-cone.       Ivory  Carvm^. 
e  in  Tokyo,  Japan.      H    i  J  ,•  in.;  l>    i  la. 

!  '..•    .    i     . 

Outside  dci.rutc.l  with  a  spray  of  pmr       |   rvw,    n(.im.»i 
a  plum  bloasom      I 
Su'  ;  . .  . 

Signed,  A  Sui. 


404.  — Okimono  1  -marnent),  of  deerhorn,  vase-shaped. 
Japanese.     H   .•  in.;  1>   1  m.     Date,  1X50-S0. 

Lid  surmounted  by  Rakan  reading  from  a  scroll.  Sidcs 
dccorated  with  SÀùAi  and  £s/jn,  in  relief,  in  ivory  and 
mother-of  peaxl. 


405.— Vase.    Iron,  inlaid  with  gold.    Chinese.     H.  6% 

«n.  !'.•    in;    1».     •    ;      a.        Date,    1426-35. 

[Stmatàt  period.  Ifing  dynasty). 

Round  the  edges,  base  and  neck  are  bands  of  key  pattern 
between  thèse,  floral  scrolls  and  conventional  peacocks.     On 
the  boltom  Ta  Afim  Sfutn-tr  nrn  sei.     (Great  Ming  Seuen-te 
period.) 

"This  vase  is  said  to  hâve  been  in  the  possession  of  the 

k.nizu.  The  ilate  it  bears  is 
one  that  has  been  more  larRcly  fofged  than  perhaps  any  other. 
escep»  that  of  the  period,  tut  tkt  amthtmtititf  of  tkit 

uut  u  hcynd  ptuftm.     Its  picturc  and  description  appear  in 
cntitled  MtUtm  rskm  (Catalogue  of  Precious  Objects) 
which  enjoys  a  wide  repuution  among  Japanese  dilettanti." — 
Bn>. 

:i  the  collection  of   Captain   F.Brinklcy,  R.  A.  Tokyo, 
Jap*a.) 

13' 


406. — Incense-burner,  in  the  form  of  a  war-drum, 
upon  which  is  perched  a  crowing  cock. 
Japanese  Silver.  Made  in  Tokyo.  H.  13^ 
in.;  D.  6  in.     Date,  1880. 

Signed,  Hagi-ya  Kalsu-hei. 

The  body  of  the  drum  is  overlaid  with  copper,  simulating 
wood,  over  which  is  a  running  plant.  The  faces  of  the  drum 
are  decorated  with  applique  figures  of  the  Howo.  The  cock 
is  composed  of  gold,  silver,  shakudo  and  shibuichi. 

The  harmonious  blending  of  metals,  the  grâce,  spirit  and 
action  of  the  cock  and  the  admirable  contempt  for  the  intrinsic 
compared  with  the  œsthetic  value  of  the  materials  used,  show 
the  careful  study  and  artistic  feeling  of  the  metal-worker,  and 
prove  that  the  Japanese,  even  in  thèse  degenerate  days,  when 
well  paid,  and  when  permitted  to  exercise  the  knowledge 
transmitted  by  their  ancestors  and  teachers,  can  produce 
works  of  the  highest  excellence. 


407. — Perfume-box  {Ko-bako),  Japanese,  Gold,  Silver 
and  Shibuichi.  Made  in  Tokyo.  H.  4^4  in.; 
Square,  2^  in.     Date,  1880. 

Four  panels.  Two  decorated  with  archaic  forms  of  birds, 
etc.  The  third  in  semi-relief,  Dai-koku  holding  open  his  bag 
of  riches  for  his  familiars,  the  rats,  to  fill.  The  fourth,  the 
rats  are  busily  engaged  in  plundering  a  treasure-box  of  its 
golden  rio,  which  they  carry  to  their  patron. 

Signed,  Scijiu  Rio-un  Sai.  On  the  base  is  an  inlaid  seal  : 
Gaku  Soku  (To  Enjoy  Rule). 

{No.  571.     Morgan  Collection.) 


408. — Group  of   tortoises  upon  a  rock.      Japanese 
Bronze.     H.  7  in.;  Base,  loyi  in.     Date,  1825. 

Made  by  Seimin,  who  died  in  1838. 

Signed:  "  Cast  by  Seimin,  whose  artist  name  is  Saigioku, 
when  sixty-six  years  old,  on  eighteenth  day  of  the  fifth  month 
of  the  8th  year  (Bird  year)  period  of  Bunsei  (June,  1825). 

The  Tortoise  symbolizes  long  life,  the  rock,  solidity.    (H.  S.) 
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409—  Fuye  (tinte).  Japanese  Iron,  inlaid  with  silver, 
brass,  coppcr  and  shakudo.     ta  and 

I..  10  in.     Data,  i;67- 

The    case    bcars   an    II  l,    In    raiscd    characterv 

which  the  following  i*  a  free  translation 

"Thcrearr:  >.  but  only  a  few  In  our 

ritry.  Q«|  ncil  tu  makc  one,  and,  after  carcfully 

hammering  and  tcmpcring  thc  métal.  I  fin.illy  su»  ccetled. 

,.  a  man  'n)  who  callcd  upon  me, 

ptaycd  on  this,  then  said  :  •This  is  a  very  g»MKl  tlutc.  Us 
voicc  is  tunetul."  I  answered  him.  '  Although  1  am  aware 
that  mv  work  is  poor  I  shall  bc  very  happy  if  any  une  clse 
(but  such  a  virtuoso)  is  able  to  pluy  on  this  tlutc.' 

■•  l  hâve  inscribed  this  on  thc  case  of  this /*»•/ su  that  it  will 
remain  for  ever  U  men  shall  know  of  it. 

.r;h  Ycar  .  •:  ttu-  Poiod  d  Meiwa.  tirst  part  d  Summcr 

•■  Written  by  thc  maker,  Scnhoku  "  *Spring  north)or  litcrally 
■th.  making -man.  also  wrotc  tl. 

A  relie  of  Old  Japan.     It.  likc   its  Ch  ''type,  has 

lently  been   modcled  on  thc  ient  bamboo  tlutc, 

bound  with  silk  to  kcep  it  from  splitting. 

The  décoration,  a  spiritual  dragon,  is  of  such  pure  silver 
that  it  i!  Um        1  t-'-  •      -  Il  arc  Of  brass  and  the  ap- 

pendages  of  thc  dragon  of  SkaknM'  tippcd  with  red  coppcr. 
The  end  is  stopped  with  a  beautifully  carved  cherry  blov 
in  silver.     It  has  been  lined  with  red  lacquer  to  prevent  the 
formation  of  rust. 

410.— Yatate.     Case  for  writing  implements.     Japan- 
ese  Shibuichi.      M. fie   for  the  sign  of  a  Yatate 
seller  in   AttstUM,   Tokyo.       H.  3^4  in.;   L 
in.      Date,  1868. 

Exquisitely  decoratcd  with  a  spiritual  dragon  in  semi-relief. 
Signcd.  "  Madc  by  Midzu-lani  Ichi-sen.  Yatate  maker.     Deco- 
rated  by  Sci  min.  whosc  artist  namc  is  To-un  Sai,  for  thr 
tate  seller  Otome  Chuio,  who  lives  at  Okoxa  mage,  Asakusa, 
Tokyo." 

It  contains  a  réceptacle  for  black  ink,  and  places  for  writing 
brushes  and  an  eraser.  Also  spaecs  for  red  ink,  for  scal  and 
for  writing.     Thc  .iiout  seven  inches  long 

and  is  carried  in  the  slecve  or  girdlc. 
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4ii.— Yatate.    Case  for  writing  implements.    Japan- 
ese  Copper.     H.  il/2  in.;  L.  8  in.     Date,  1800- 

5°- 

Design,  lotus  stem  and  leaves.  Bowl,  seed-pod  of  lotus, 
surmounted  by  a  frog.  Stem  is  inscribed  with  the  following 
poem  : 

"  While  sleeping,  a  breeze  enters  my  room. 
Making  verses  soothes  me." 
or, 

"  Composing  poetry  soothes  me 
Like  the  breeze  that  enters  my  room  at  night." 


412.— Yatate.  Case  for  holding  writing  implements. 
Japanese  Brass.  H.  îji  in.;  L.  7  in.  Date, 
1800-50. 

Square  stem  and  bowl.     Décoration,  Shishi  and  Buddhistic 
designs,  in  relief.     Ojitne  (slide),  brass. 


413.— Incense-bumer,  in  the  form  of  a  Crab.  Japan- 
ese Bronze.  H.  $)/2  in.;  L.  2>l/2  in.  Date,  15U1 
century.      (Probably  older). 

Very  curious  :  not  only  on  account  of  its  archaic  form,  but 
also  from  the  fact  that,  prior  to  the  fifteenth  century,  objects 
like  this  were  made  of  sheet-metal  and  not  cast. 


414.— Image  of  Amida  Buddha,  standing  upon  an  in- 
verted  lotus.  Japanese  Bronze.  H.  \2l/2 
in.;  D.  5  in.     Date,  before  the  i4th  century. 

Has  been  heavily  gilt.  Inclosed  in  a  quaint  box,  made  of 
iron  plates  riveted  together. 

(Purchased  by  me  in  Nara,  in  1882.  Its  owner  stated  that 
it  was  made  during  period  of  Eiku,  1113-1117.  It  is  without 
doubt  a  very  old  spécimen. — E.  G.) 
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415-  -  Incense-burner,  in  the  form  of  an  'ascending 
Koi  (carp,)  in  two  sections.  Japanese 
Bronze.     Matlc  in   Nagasaki.     I.  7  in.     Date, 

\    part  <>t    i  S t h  ont'. 

Madr  lv  K.in  I  N    -;asakl.  said  to  ha\< 

thc  hrst  Japanese  «roman  to  inakr  brOQM  fttta   •  .ilive 

objecta]     Ha  irorka  an  aow  vny  mn, 

I.  but  insiribnl  with  the  foUewfauj  |>..cm 
|  lhat  the  6»h  rcmain»  tix>  Ion»;  in  ihe  muter, 
ine  will  cume  wtie»  it  will  nie." 

(H.  S.) 


416.     Tray   of  an  Incense-box.     Japanese  Lacquer. 

II.    '4    m  ;    I  in        Date.    1750-60. 

Décoration,  scène  on  Lake  Biwa,  the  détails  of  which  are 
bcautiful. 


417.— Tea-jar.     Japanese  Lacquer.     H.  3  in  ;  D.  3  in. 

Date.  17S0-1S00. 

iji  (pear-skin)  lacquer.     Top  decoratcd  with  the  Toku 
gawa  m  threc   hollyhock   leaves.   conventionalized, 

in  a  circle. 


418.— Incense-box,  in  the  form  of  a  Fan.     Japanese 
Lacquer.      H.   1  in.;   D.  4  in.      Date.  1830-50, 

Décoration,  foliage,  in  gold  and  black. 


419.— Incense-box,  copper-lined.     Japanese  Lacquer. 

il    .' : .   in.;   D.  2'j  in.      Date,   1S00-50. 

Carions  imitation  of  wood.      Lid  decoratcd  to  rescmble  a 
basket. 


«Tb«  *«cea4iiic  carp  trabobacs  aabiuœ,  Tijor  aad  pcraeTeraiice 
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420. — Box,  in  the  form  of  three  clam-shells,  over- 
lapping.  Japanese  Lacquer.  H.  $y2  in.;  L. 
lYi  in.     Date,  1650-1700. 

Lid,  décoration,  scène  in  Kamakura.  Some  of  the  pine-trees 
made  of  brilliant  colored  nacre  overlaid  with  lines  of  lacquer. 

Body  covered  with  a  quaint  diapering  representing  straw 
mats  (such  as  are  used  to  baie  rice)  on  which  are  represented 
shells.  Scratched  on  the  lid,  Hime-kishi  (lady-shore) — proba- 
bly  the  name  of  the  scène. 

Curious  lacquer,  every  détail  of  which,  outside  and  in,  is 
worth  examining  through  a  glass. 

421. — Tobacco-pouch,  or  Koshi-sage,  (box  for  every- 
thing).  Made  of  shagreen  and  fish-bones. 
Japanese.    H.  2^  in.;  D.  3^  in.    Date,  1800-50. 

Carved  slide.     Pipe-case,  of  deerhorn,  to  represent  bamboo. 

422. — Tea-jar.     Cinnibar  Layer-Lacquer.    Japanese. 

H.  2^  in.;   D.  2%  in.     Date,  1700-1800. 

Made  by  applying  repeated  layers  of  cinnibar  and  other  col- 
ored lacquer  to  the  body  of  the  object.  After  a  final,  heavy 
body  of  cinnibar  was  applied,  the  object  was  carved  so  as  to 
show  the  différent  strata. 

423.— Netsuke,  button  of  tobacco-pouch,  in  the  form 

of  a  seated  figure,  performing  the  ceremony 

of  Oniwa  Soto.     Japanese  Wood-carving. 

H.  2  in.;  Base,  3  in.     Date,  1850-80. 

Oniwa  Soto  (expelling  démons)  is  a  ceremony  performed  on 

the  fifteenth  day  after   the  shortest   day  (December  twenty- 

first),  i.  t.,  on  January  fifth.     The  object  being  to  expel  evil 

spirits  and  attract  the  good  to  the  house. 

424. — Tobacco-pouch  of  leather,  with  gold  ojime 
(slide)  and  black  wood  pipe-case,  inlaid  with 
silver  and  other  metals.  Japanese.  Pouch, 
square,  4x3^  in.;  pipe-case,  8}£  in.  long.  Date, 
1850-1880. 
Ojime  made  by  Sti-ken-ko,  Kan-ji. 
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425.— Figure  of  Shussan  No  Shaka.     (B 

hr  atu  \  Japanese  Wood- 

carving.     H.  9  in.;  ibout 

1600. 

The  ire  beauti 

fully 

— Writing-table  (  of  *Jodai-mono  Lacquer. 

Japanese.     H    j1    m  ixia}j  in.     1 1 

1145-50,      (P 

Décoration.  landscape  with  pine  tr  :  from 
■  Chinr                                               ,'c  ihc   pi 

r   Min.m  1  the 
him    it    tinally 

p*>                  he  possession  ol  ihc  eiRhth  Ashik.i.  .  the 
rer-                      shimasa,  1449-71,  wl                   ted  it  to    k 

;er.  t.>  irboa  I M  ::uri 


427.— Writing-Implement  box,  {sud*mri  Job)  fjidai- 
mono  Lacquer.  Japanese.  H.  a  in  ;  Square, 
qxS.S  in.  •). 

but   metaphor 
vie. 
This  box  was  termt  count  of  its  beauty 

although  dulled  with  âge.  it  must  hâve  once  been  both  bril- 
liant  and  r!" 

Both  of  thèse  spécimens  of  rare  and  valuable  lacquer. 

«rere  kept  in  the  familv  of  Kwanji  and  treasured 
as  heir  looms  by  his  desrendants  until  after  the  révolution  of 
:.  when  poveny  compelled  the  possessors  to  part  with 
tbem.  In  1878  they  werc  purchased,  from  the  descendants  of 
Kwanji.  by  an  American  gentleman  who  was  in  the  service 
of  the  Japanese  govcrnmcnt.  and  were  kept  by  him  until 
Decemt 


•Made  before  the  r*J«o  ot  Bmperor  Gotoba,  1 1 
tMadc  betweco  u^.ijqt. 


i        % 


